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PLEASE KEEP THIS MANUAL

 

This product utilizes batteries or an external power supply (adapter). DO NOT 
connect this product to any power supply or adapter other than one described 
in the manual, on the name plate, or specifically recommended by Yamaha.

This product should be used only with the components supplied or; a cart, 
rack, or stand that is recommended by Yamaha. If a cart, etc., is used, please 
observe all safety markings and instructions that accompany the accessory 
product.

 

SPECIFICATIONS SUBJECT TO CHANGE: 

 

The information contained in this manual is believed to be correct at the time 
of printing. However, Yamaha reserves the right to change or modify any of 
the specifications without notice or obligation to update existing units.

This product, either alone or in combination with an amplifier and 
headphones or speaker/s, may be capable of producing sound levels that 
could cause permanent hearing loss. DO NOT operate for long periods of 
time at a high volume level or at a level that is uncomfortable. If you 
experience any hearing loss or ringing in the ears, you should consult an 
audiologist. 
IMPORTANT: The louder the sound, the shorter the time period before 
damage occurs.

 

NOTICE: 

 

Service charges incurred due to a lack of knowledge relating to how a 
function or effect works (when the unit is operating as designed) are not 
covered by the manufacturers warranty, and are therefore the owners 
responsibility. Please study this manual carefully and consult your dealer 
before requesting service.

 

ENVIRONMENTAL ISSUES: 

 

Yamaha strives to produce products that are both user safe and 
environmentally friendly. We sincerely believe that our products and the 
production methods used to produce them, meet these goals. In keeping with 
both the letter and the spirit of the law, we want you to be aware of the 
following:

 

Battery Notice: 

 

This product MAY contain a small non-rechargeable battery which (if 
applicable) is soldered in place. The average life span of this type of battery is 

approximately five years. When replacement becomes necessary, contact a 
qualified service representative to perform the replacement.

This product may also use household type batteries. Some of these may be 
rechargeable. Make sure that the battery being charged is a rechargeable 
type and that the charger is intended for the battery being charged.

When installing batteries, do not mix batteries with new, or with batteries of a 
different type. Batteries MUST be installed correctly. Mismatches or incorrect 
installation may result in overheating and battery case rupture.

 

Warning: 

 

Do not attempt to disassemble, or incinerate any battery. Keep all batteries 
away from children. Dispose of used batteries promptly and as regulated by 
the laws in your area. Note: Check with any retailer of household type 
batteries in your area for battery disposal information.

 

Disposal Notice: 

 

Should this product become damaged beyond repair, or for some reason its 
useful life is considered to be at an end, please observe all local, state, and 
federal regulations that relate to the disposal of products that contain lead, 
batteries, plastics, etc. If your dealer is unable to assist you, please contact 
Yamaha directly.

 

NAME PLATE LOCATION: 

 

The name plate is located on the bottom of the product. The model number, 
serial number, power requirements, etc., are located on this plate. You should 
record the model number, serial number, and the date of purchase in the 
spaces provided below and retain this manual as a permanent record of your 
purchase.

 

Model

Serial No.

Purchase Date

 

SPECIAL MESSAGE SECTION

 

92-BP  

 

(bottom)
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1. IMPORTANT NOTICE: DO NOT MODIFY THIS UNIT!

 

This product, when installed as indicated in the instructions contained in this 
manual, meets FCC requirements. Modifications not expressly approved 
by Yamaha may void your authority, granted by the FCC, to use the 
product.

 

2. IMPORTANT:

 

 When connecting this product to accessories and/or 
another product use only high quality shielded cables. Cable/s supplied 
with this product MUST be used. Follow all installation instructions. Failure 
to follow instructions could void your FCC authorization to use this product 
in the USA.

 

3. NOTE:

 

 This product has been tested and found to comply with the 
requirements listed in FCC Regulations, Part 15 for Class B digital 
devices. Compliance with these requirements provides a reasonable level 
of assurance that your use of this product in a residential environment will 
not result in harmful interference with other electronic devices. This 
equipment generates/uses radio frequencies and, if not installed and used 
according to the instructions found in the users manual, may cause 
interference harmful to the operation of other electronic devices. 

Compliance with FCC regulations does not guarantee that interference 
will not occur in all installations. If this product is found to be the source of 
interference, which can be determined by turning the unit OFF and ON, 
please try to eliminate the problem by using one of the following 
measures:

Relocate either this product or the device that is being affected by the 
interference. 

Utilize power outlets that are on different branch (circuit breaker or fuse) 
circuits or install AC line filter/s.

In the case of radio or TV interference, relocate/reorient the antenna. If the 
antenna lead-in is 300 ohm ribbon lead, change the lead-in to co-axial 
type cable.

If these corrective measures do not produce satisfactory results, please 
contact the local retailer authorized to distribute this type of product. If you 
can not locate the appropriate retailer, please contact Yamaha 
Corporation of America, Electronic Service Division, 6600 Orangethorpe 
Ave, Buena Park, CA90620

The above statements apply ONLY to those products distributed by Yamaha 

 

FCC INFORMATION (U.S.A.)

 

Corporation of America or its subsidiaries.

 

Entsorgung leerer Batterien (nur innerhalb Deutschlands)

 

Leisten Sie einen Beitrag zum Umweltschutz. Verbrauchte Batterien oder 
Akkumulatoren dürfen nicht in den Hausmüll. Sie können bei einer Sam-
melstelle für Altbatterien bzw. Sondermüll abgegeben werden. Informieren 
Sie sich bei Ihrer Kommune.

 

(class B)

(battery)

 

OBSERVERA!

 

Apparaten kopplas inte ur växelströmskällan (nätet) sá länge som den ar 
ansluten till vägguttaget, även om själva apparaten har stängts av.

 

ADVARSEL:

 

 Netspæendingen til dette apparat er IKKE afbrudt, sálæenge 
netledningen siddr i en stikkontakt, som er t endt — ogsá selvom der or 
slukket pá apparatets afbryder.

 

VAROITUS:

 

 Laitteen toisiopiiriin kytketty käyttökytkin ei irroita koko laitetta 
verkosta.

 

(standby)
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íÖïçàäÄ ÅÖáéèÄëçéëíà

 

ÇçàåÄíÖãúçé èêéóàíÄâíÖ, èêÖÜÑÖ óÖå èêàëíìèÄíú ä ùäëèãìÄíÄñàà

 

* ï�‡ÌËÚÂ ‰‡ÌÌÓÂ �ÛÍÓ‚Ó‰ÒÚ‚Ó, ˜ÚÓ·˚ ÏÓÊÌÓ ·˚ÎÓ Ó·�‡ÚËÚ¸Òfl Í ÌÂÏÛ ‚ ‰‡Î¸ÌÂÈ¯ÂÏ.

 

 èêÖÑìèêÖÜÑÖçàÖ

 

ÇÓ ËÁ·ÂÊ‡ÌËÂ ÒÂ�¸ÂÁÌ˚ı Ú�‡‚Ï Ë Û„�ÓÁ˚ ÊËÁÌË ÓÚ Û‰‡�‡ ˝ÎÂÍÚ�Ë˜ÂÒÍËÏ ÚÓÍÓÏ, ÍÓ�ÓÚÍÓ„Ó Á‡Ï˚Í‡ÌËfl, ÔÓ‚�ÂÊ‰ÂÌËfl 
Ó·Ó�Û‰Ó‚‡ÌËfl, ÔÓÊ‡�‡ Ë ‰�Û„Ëı ÓÔ‡ÒÌÓÒÚÂÈ, ‚ÒÂ„‰‡ ÒÓ·Î˛‰‡ÈÚÂ ÒÎÂ‰Û˛˘ËÂ ÓÒÌÓ‚Ì˚Â ÏÂ�˚ ·ÂÁÓÔ‡ÒÌÓÒÚË.

 

•

 

àÒÔÓÎ¸ÁÛÈÚÂ ÚÓÎ¸ÍÓ ÚÓ Ì‡Ô�flÊÂÌËÂ, Ì‡ ÍÓÚÓ�ÓÂ �‡Ò˜ËÚ‡Ì ËÌÒÚ�ÛÏÂÌÚ. 
çÛÊÌÓÂ Ì‡Ô�flÊÂÌËÂ ÛÍ‡Á‡ÌÓ Ì‡ ËÌÒÚ�ÛÏÂÌÚÂ.

 

•

 

àÒÔÓÎ¸ÁÛÈÚÂ ÚÓÎ¸ÍÓ ÛÍ‡Á‡ÌÌ˚È ÚËÔ ‡‰‡ÔÚÂ�‡ (PA-5D 
ËÎË �‡‚ÌÓˆÂÌÌ˚È, �ÂÍÓÏÂÌ‰Ó‚‡ÌÌ˚È ÍÓ�ÔÓ�‡ˆËÂÈ Yamaha). 
àÒÔÓÎ¸ÁÓ‚‡ÌËÂ ÌÂÔ�‡‚ËÎ¸ÌÓ„Ó ‡‰‡ÔÚÂ�‡ ÏÓÊÂÚ Ô�Ë‚ÂÒÚË 
Í ÔÓ‚�ÂÊ‰ÂÌË˛ ËÎË ÔÂ�Â„�Â‚Û ËÌÒÚ�ÛÏÂÌÚ‡.

 

•

 

èÂ�ËÓ‰Ë˜ÂÒÍË Ô�Ó‚Â�flÈÚÂ ‚ËÎÍÛ ˝ÎÂÍÚ�ÓËÌÒÚ�ÛÏÂÌÚ‡ Ë Û‰‡ÎflÈÚÂ 
Ò ÌÂÂ „�flÁ¸ Ë Ô˚Î¸.

 

•

 

òÌÛ� ‡‰‡ÔÚÂ�‡ ÔÂ�ÂÏÂÌÌÓ„Ó ÚÓÍ‡ ÌÂ ‰ÓÎÊÂÌ Ì‡ıÓ‰ËÚ¸Òfl �fl‰ÓÏ Ò 
ËÒÚÓ˜ÌËÍ‡ÏË ÚÂÔÎ‡ (Ì‡„�Â‚‡ÚÂÎflÏË, �‡‰Ë‡ÚÓ�‡ÏË Ë ‰�.). çÂ ‰ÓÔÛÒÍ‡ÈÚÂ 
Ú‡ÍÊÂ ˜�ÂÁÏÂ�ÌÓ„Ó Ò„Ë·‡ÌËfl Ë ÔÓ‚�ÂÊ‰ÂÌËfl ¯ÌÛ�‡, ÌÂ ÒÚ‡‚¸ÚÂ Ì‡ ÌÂ„Ó 
ÚflÊÂÎ˚Â Ô�Â‰ÏÂÚ˚ Ë ‰Â�ÊËÚÂ Â„Ó ‚ Ú‡ÍÓÏ ÏÂÒÚÂ, „‰Â Ì‡ ÌÂ„Ó ÌÂÎ¸Áfl 
Ì‡ÒÚÛÔËÚ¸, Á‡‰ÂÚ¸ ÌÓ„ÓÈ ËÎË ˜ÚÓ-ÌË·Û‰¸ ÔÓ ÌÂÏÛ ÔÂ�ÂÍ‡ÚËÚ¸.

 

•

 

çÂ ÓÚÍ�˚‚‡ÈÚÂ ËÌÒÚ�ÛÏÂÌÚ Ë ÌÂ Ô˚Ú‡ÈÚÂÒ¸ �‡ÁÓ·�‡Ú¸ ËÎË 
ÏÓ‰ËÙËˆË�Ó‚‡Ú¸ Â„Ó ‚ÌÛÚ�ÂÌÌËÂ ÍÓÏÔÓÌÂÌÚ˚. Ç ËÌÒÚ�ÛÏÂÌÚÂ 
ÌÂÚ ÍÓÏÔÓÌÂÌÚÓ‚, ÍÓÚÓ�˚Â ‰ÓÎÊÂÌ Ó·ÒÎÛÊË‚‡Ú¸ ÔÓÎ¸ÁÓ‚‡ÚÂÎ¸. 
è�Ë ÔÓfl‚ÎÂÌËË ÌÂËÒÔ�‡‚ÌÓÒÚË ÌÂÏÂ‰ÎÂÌÌÓ Ô�ÂÍ�‡ÚËÚÂ ˝ÍÒÔÎÛ‡Ú‡ˆË˛ 
Ë Ó·�‡ÚËÚÂÒ¸ Á‡ ÔÓÏÓ˘¸˛ Í Í‚‡ÎËÙËˆË�Ó‚‡ÌÌ˚Ï ÒÔÂˆË‡ÎËÒÚ‡Ï ̂ ÂÌÚ�‡ 
ÚÂıÌË˜ÂÒÍÓ„Ó Ó·ÒÎÛÊË‚‡ÌËfl ÍÓ�ÔÓ�‡ˆËË Yamaha.

 

•

 

ÅÂ�Â„ËÚÂ ËÌÒÚ�ÛÏÂÌÚ ÓÚ ‰ÓÊ‰fl, ÌÂ ËÒÔÓÎ¸ÁÛÈÚÂ Â„Ó �fl‰ÓÏ Ò ‚Ó‰ÓÈ, 
‚ ÛÒÎÓ‚Ëflı Ò˚�ÓÒÚË Ë ÔÓ‚˚¯ÂÌÌÓÈ ‚Î‡ÊÌÓÒÚË; ÌÂ ÒÚ‡‚¸ÚÂ Ì‡ ÌÂ„Ó 
ÂÏÍÓÒÚË Ò ÊË‰ÍÓÒÚ¸˛, ÍÓÚÓ�‡fl ÏÓÊÂÚ �‡ÁÎËÚ¸Òfl Ë ÔÓÔ‡ÒÚ¸ ‚ ÓÚ‚Â�ÒÚËfl.

 

•

 

çËÍÓ„‰‡ ÌÂ ‚ÒÚ‡‚ÎflÈÚÂ Ë ÌÂ ‚˚ÌËÏ‡ÈÚÂ ‚ËÎÍÛ ˝ÎÂÍÚ�ÓËÌÒÚ�ÛÏÂÌÚ‡ 
ÏÓÍ�˚ÏË �ÛÍ‡ÏË.

 

•

 

çÂ ÒÚ‡‚ Ú̧Â Ì‡ ËÌÒÚ�ÛÏÂÌÚ „Ó�fl˘ËÂ Ô�Â‰ÏÂÚ˚, Ì‡Ô�ËÏÂ� Ò‚Â˜Ë. 
ÉÓ�fl˘ËÈ Ô�Â‰ÏÂÚ ÏÓÊÂÚ ÛÔ‡ÒÚ¸ Ë ‚˚Á‚‡Ú¸ ÔÓÊ‡�.

 

•

 

Ç ÒÎÛ˜‡Â ËÁÌÓÒ‡ Ë ÔÓ‚�ÂÊ‰ÂÌËfl ¯ÌÛ�‡ ËÎË ‚ËÎÍË ‡‰‡ÔÚÂ�‡ 
ÔÂ�ÂÏÂÌÌÓ„Ó ÚÓÍ‡, ‡ Ú‡ÍÊÂ Ô�Ë ‚ÌÂÁ‡ÔÌÓÏ ËÒ˜ÂÁÌÓ‚ÂÌËË Á‚ÛÍ‡ 
‚Ó ‚�ÂÏfl ˝ÍÒÔÎÛ‡Ú‡ˆËË, Ô�Ë ÔÓfl‚ÎÂÌËË ÌÂÓ·˚˜ÌÓ„Ó Á‡Ô‡ı‡ Ë ‰˚Ï‡ 
ÌÂÏÂ‰ÎÂÌÌÓ ÓÚÍÎ˛˜ËÚÂ ˝ÎÂÍÚ�ÓÔËÚ‡ÌËÂ, ‚˚Ì Ú̧Â ‚ËÎÍÛ ‡‰‡ÔÚÂ�‡ 
ËÁ �ÓÁÂÚÍË Ë Ó·�‡ÚËÚÂÒ¸ Á‡ ÔÓÏÓ˘¸˛ Í ÒÔÂˆË‡ÎËÒÚ‡Ï ˆÂÌÚ�‡ 
ÚÂıÌË˜ÂÒÍÓ„Ó Ó·ÒÎÛÊË‚‡ÌËfl ÍÓ�ÔÓ�‡ˆËË Yamaha.

 

ÇçàåÄçàÖ!

 

ÇÒÂ„‰‡ ÒÓ·Î˛‰‡ÈÚÂ ÒÎÂ‰Û˛˘ËÂ ÓÒÌÓ‚Ì˚Â ÏÂ�˚ ·ÂÁÓÔ‡ÒÌÓÒÚË ‚Ó ËÁ·ÂÊ‡ÌËÂ Ì‡ÌÂÒÂÌËfl ÒÂ�¸ÂÁÌ˚ı Ú�‡‚Ï ÒÂ·Â Ë 
ÓÍ�ÛÊ‡˛˘ËÏ, ‡ Ú‡ÍÊÂ ÔÓ‚�ÂÊ‰ÂÌËfl ËÌÒÚ�ÛÏÂÌÚ‡ Ë ‰�Û„Ó„Ó ËÏÛ˘ÂÒÚ‚‡. ä ˝ÚËÏ ÏÂ�‡Ï ÓÚÌÓÒËÚÒfl, ‚ ˜‡ÒÚÌÓÒÚË, ÒÎÂ‰Û˛˘ÂÂ.

 

•

 

è�Ë ÓÚÍÎ˛˜ÂÌËË ‚ËÎÍË ÓÚ ËÌÒÚ�ÛÏÂÌÚ‡ ËÎË ÓÚ ˝ÎÂÍÚ�Ó�ÓÁÂÚÍË 
·Â�ËÚÂÒ¸ Á‡ ‚ËÎÍÛ, ‡ ÌÂ Á‡ Í‡·ÂÎ¸.

 

•

 

äÓ„‰‡ ËÌÒÚ�ÛÏÂÌÚ ÌÂ ËÒÔÓÎ¸ÁÛÂÚÒfl, ‡ Ú‡ÍÊÂ ‚Ó ‚�ÂÏfl „�ÓÁ˚, 
ÓÚÍÎ˛˜‡ÈÚÂ ‡‰‡ÔÚÂ� ÔÂ�ÂÏÂÌÌÓ„Ó ÚÓÍ‡.

 

•

 

çÂ ÔÓ‰ÍÎ˛˜‡ÈÚÂ ËÌÒÚ�ÛÏÂÌÚ Í Ó‰ÌÓÈ ˝ÎÂÍÚ�Ë˜ÂÒÍÓÈ �ÓÁÂÚÍÂ Ò 
‰�Û„ËÏË ÛÒÚ�ÓÈÒÚ‚‡ÏË (Ì‡Ô�ËÏÂ� ˜Â�ÂÁ Ú�ÓÈÌËÍ). ùÚÓ ÏÓÊÂÚ 
Ô�Ë‚ÂÒÚË Í ÒÌËÊÂÌË˛ Í‡˜ÂÒÚ‚‡ Á‚ÛÍ‡ ËÎË ÔÂ�Â„�Â‚Û �ÓÁÂÚÍË.

 

•

 

ÇÒÂ„‰‡ ÍÓÌÚ�ÓÎË�ÛÈÚÂ, ˜ÚÓ·˚ ·‡Ú‡�ÂË ·˚ÎË ‚ÒÚ‡‚ÎÂÌ˚ Ô�‡‚ËÎ¸ÌÓ ‚ 
ÒÓÓÚ‚ÂÚÒÚ‚ËË Ò ÔÓÎfl�ÌÓÒÚ¸˛ +/-. çÂÒÓ·Î˛‰ÂÌËÂ ˝ÚÓ„Ó Ô�‡‚ËÎ‡ ÏÓÊÂÚ 
Ô�Ë‚ÂÒÚË Í ÔÂ�Â„�Â‚Û, ÔÓÊ‡�Û ËÎË Ô�ÓÚÂÍ‡ÌË˛ ·‡Ú‡�ÂÈ.

 

•

 

ÇÒÂ„‰‡ Á‡ÏÂÌflÈÚÂ Ó‰ÌÓ‚�ÂÏÂÌÌÓ ‚ÒÂ ·‡Ú‡�ÂË. çÂ ËÒÔÓÎ¸ÁÛÈÚÂ ÌÓ‚˚Â 
·‡Ú‡�ÂË ‚ÏÂÒÚÂ ÒÓ ÒÚ‡�˚ÏË. çÂ ËÒÔÓÎ¸ÁÛÈÚÂ ·‡Ú‡�ÂË �‡ÁÌ˚ı ÚËÔÓ‚, 
Ì‡Ô�ËÏÂ� ˘ÂÎÓ˜Ì˚Â ·‡Ú‡�ÂË ‚ÏÂÒÚÂ Ò Ï‡�„‡ÌˆÂ‚˚ÏË, ·‡Ú‡�ÂË �‡ÁÌ˚ı 
Ô�ÓËÁ‚Ó‰ËÚÂÎÂÈ ËÎË �‡ÁÌ˚Â ÚËÔ˚ ·‡Ú‡�ÂÈ Ó‰ÌÓ„Ó Ô�ÓËÁ‚Ó‰ËÚÂÎfl, Ú‡Í 
Í‡Í ˝ÚÓ ÏÓÊÂÚ Ô�Ë‚ÂÒÚË Í ÔÂ�Â„�Â‚Û, ÔÓÊ‡�Û ËÎË Ô�ÓÚÂÍ‡ÌË˛ ·‡Ú‡�ÂÈ.

 

•

 

çÂ ‰Â�ÊËÚÂ ·‡Ú‡�ÂË ·ÎËÁÍÓ Í Ó„Ì˛.

 

•

 

çÂ Ô˚Ú‡ÈÚÂÒ¸ ÔÂ�ÂÁ‡�fl‰ËÚ¸ ·‡Ú‡�ÂË, ÌÂ Ô�Â‰Ì‡ÁÌ‡˜ÂÌÌ˚Â ‰Îfl 
ÔÂ�ÂÁ‡�fl‰ÍË.

 

•

 

ÖÒÎË ·‡Ú‡�ÂË �‡Á�fl‰ËÎËÒ¸ ËÎË ËÌÒÚ�ÛÏÂÌÚ ÌÂ ·Û‰ÂÚ ËÒÔÓÎ¸ÁÓ‚‡Ú¸Òfl 
‰ÎËÚÂÎ¸ÌÓÂ ‚�ÂÏfl, ‚Ó ËÁ·ÂÊ‡ÌËÂ Ô�ÓÚÂÍ‡ÌËfl ·‡Ú‡�ÂÈ Û‰‡ÎËÚÂ Ëı ËÁ 
ËÌÒÚ�ÛÏÂÌÚ‡.

 

•

 

çÂ ‰‡‚‡ÈÚÂ ·‡Ú‡�ÂË ‰ÂÚflÏ.

 

•

 

ÖÒÎË ·‡Ú‡�ÂË Ô�ÓÚÂÍÎË, ËÁ·Â„‡ÈÚÂ ÍÓÌÚ‡ÍÚ‡ Ò ‚˚ÚÂÍ¯ÂÈ ÊË‰ÍÓÒÚ¸˛. 
Ç ÒÎÛ˜‡Â ÔÓÔ‡‰‡ÌËfl ˝ÚÓÈ ÊË‰ÍÓÒÚË ‚ „Î‡Á‡, �ÓÚ ËÎË Ì‡ ÍÓÊÛ, 
ÌÂÏÂ‰ÎÂÌÌÓ Ô�ÓÏÓÈÚÂ Ëı ‚Ó‰ÓÈ Ë Ó·�‡ÚËÚÂÒ¸ Í ‚�‡˜Û. ÜË‰ÍÓÒÚ¸, 
ËÒÔÓÎ¸ÁÛÂÏ‡fl ‚ ·‡Ú‡�Âflı,  ˝ÚÓ Â‰ÍÓÂ ‚Â˘ÂÒÚ‚Ó, ÒÔÓÒÓ·ÌÓÂ ‚˚Á‚‡Ú¸ 
ÔÓÚÂ�˛ Á�ÂÌËfl ËÎË ıËÏË˜ÂÒÍËÂ ÓÊÓ„Ë.

 

•

 

ÇÓ ËÁ·ÂÊ‡ÌËÂ ‰ÂÙÓ�Ï‡ˆËË Ô‡ÌÂÎË Ë ÔÓ‚�ÂÊ‰ÂÌËfl ‚ÌÛÚ�ÂÌÌËı 
ÍÓÏÔÓÌÂÌÚÓ‚ ·Â�Â„ËÚÂ ËÌÒÚ�ÛÏÂÌÚ ÓÚ ˜�ÂÁÏÂ�ÌÓ„Ó Á‡„�flÁÌÂÌËfl 
Ë ÒËÎ¸ÌÓÈ  ‚Ë·�‡ˆËË Ë ÌÂ ËÒÔÓÎ¸ÁÛÈÚÂ Â„Ó Ô�Ë Ó˜ÂÌ¸ ‚˚ÒÓÍÓÈ ËÎË 
ÌËÁÍÓÈ ÚÂÏÔÂ�‡ÚÛ�Â (Ì‡Ô�ËÏÂ� Ì‡ ÒÓÎÌˆÂ, �fl‰ÓÏ Ò Ì‡„�Â‚‡ÚÂÎÂÏ 
ËÎË ‚ Ï‡¯ËÌÂ ‚ ‰ÌÂ‚ÌÓÂ ‚�ÂÏfl).

àÒÚÓ˜ÌËÍ ÔËÚ‡ÌËfl/‡‰‡ÔÚÂ� ÔÂ�ÂÏÂÌÌÓ„Ó ÚÓÍ‡

çÂ ÓÚÍ�˚‚‡Ú¸

ÅÂ�Â˜¸ ÓÚ ‚Ó‰˚

ÅÂ�Â˜¸ ÓÚ Ó„Ìfl

è�Ë ‚ÌÂ¯Ú‡ÚÌ˚ı ÒËÚÛ‡ˆËflı

àÒÚÓ˜ÌËÍ ÔËÚ‡ÌËfl Ë ‡‰‡ÔÚÂ� ÔÂ�ÂÏÂÌÌÓ„Ó ÚÓÍ‡

Å‡Ú‡�Âfl

åÂÒÚÓ ÛÒÚ‡ÌÓ‚ÍË
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•

 

çÂ ËÒÔÓÎ¸ÁÛÈÚÂ ËÌÒÚ�ÛÏÂÌÚ ‚ ÌÂÔÓÒ�Â‰ÒÚ‚ÂÌÌÓÈ ·ÎËÁÓÒÚË ÓÚ 
ÚÂÎÂ‚ËÁÓ�‡, �‡‰ËÓÔ�ËÂÏÌËÍ‡, ÒÚÂ�ÂÓÓ·Ó�Û‰Ó‚‡ÌËfl, ÏÓ·ËÎ¸ÌÓ„Ó 
ÚÂÎÂÙÓÌ‡ Ë ‰�Û„Ëı ˝ÎÂÍÚ�ÓÔ�Ë·Ó�Ó‚. Ç Ô�ÓÚË‚ÌÓÏ ÒÎÛ˜‡Â ‚ 
ËÌÒÚ�ÛÏÂÌÚÂ, ÚÂÎÂ‚ËÁÓ�Â ËÎË �‡‰ËÓÔ�ËÂÏÌËÍÂ ÏÓÊÂÚ ‚ÓÁÌËÍ‡Ú¸ ¯ÛÏ.

 

•

 

ÇÓ ËÁ·ÂÊ‡ÌËÂ ÒÎÛ˜‡ÈÌÓ„Ó Ô‡‰ÂÌËfl ËÌÒÚ�ÛÏÂÌÚ‡ ÌÂ ÓÒÚ‡‚ÎflÈÚÂ Â„Ó 
‚ ÌÂÛÒÚÓÈ˜Ë‚ÓÏ ÔÓÎÓÊÂÌËË.

 

•

 

èÂ�Â‰ ÔÂ�ÂÏÂ˘ÂÌËÂÏ ËÌÒÚ�ÛÏÂÌÚ‡ ÓÚÒÓÂ‰ËÌËÚÂ ÔÓ‰ÍÎ˛˜ÂÌÌ˚È Í ÌÂÏÛ 
‡‰‡ÔÚÂ� Ë ‰�Û„ËÂ Í‡·ÂÎË.

 

•

 

àÒÔÓÎ¸ÁÛÈÚÂ ÚÓÎ¸ÍÓ ÔÓ‰ÒÚ‡‚ÍÛ, ÒÔÂˆË‡Î¸ÌÓ Ô�Â‰Ì‡ÁÌ‡˜ÂÌÌÛ˛ ‰Îfl 
ËÌÒÚ�ÛÏÂÌÚ‡. ÑÎfl Í�ÂÔÎÂÌËfl ÒÚÓÈÍË ËÎË ÔÓ‰ÒÚ‡‚ÍË ËÒÔÓÎ¸ÁÛÈÚÂ ÚÓÎ¸ÍÓ 
‚ËÌÚ˚, ÔÓÒÚ‡‚ÎflÂÏ˚Â ‚ ÍÓÏÔÎÂÍÚÂ. Ç Ô�ÓÚË‚ÌÓÏ ÒÎÛ˜‡Â ‚ÓÁÏÓÊÌÓ 
ÔÓ‚�ÂÊ‰ÂÌËÂ ‚ÌÛÚ�ÂÌÌËı ÍÓÏÔÓÌÂÌÚÓ‚ Ë Ô‡‰ÂÌËÂ ËÌÒÚ�ÛÏÂÌÚ‡.

 

•

 

èÂ�Â‰ ÔÓ‰ÍÎ˛˜ÂÌËÂÏ ËÌÒÚ�ÛÏÂÌÚ‡ Í ‰�Û„ËÏ ˝ÎÂÍÚ�ÓÌÌ˚Ï 
ÍÓÏÔÓÌÂÌÚ‡Ï ÓÚÍÎ˛˜ËÚÂ Ëı ÔËÚ‡ÌËÂ. èÂ�Â‰ ‚ÍÎ˛˜ÂÌËÂÏ ËÎË 
ÓÚÍÎ˛˜ÂÌËÂÏ ˝ÎÂÍÚ�ÓÌÌ˚ı ÍÓÏÔÓÌÂÌÚÓ‚ ÛÒÚ‡ÌÓ‚ËÚÂ ÏËÌËÏ‡Î¸Ì˚È 
Û�Ó‚ÂÌ¸ „�ÓÏÍÓÒÚË. ìÒÚ‡ÌÓ‚ËÚÂ Ì‡ ‚ÒÂı ÍÓÏÔÓÌÂÌÚ‡ı ÏËÌËÏ‡Î¸ÌÛ˛ 
„�ÓÏÍÓÒÚ¸ Ë ‚Ó ‚�ÂÏfl Ë„�˚ ÔÓÒÚÂÔÂÌÌÓ Û‚ÂÎË˜ Ú̧Â ÂÂ ‰Ó ÌÛÊÌÓÈ.

 

•

 

ÑÎfl ˜ËÒÚÍË ËÌÒÚ�ÛÏÂÌÚ‡ ÔÓÎ¸ÁÛÈÚÂÒ¸ Ïfl„ÍÓÈ ÒÛıÓÈ ÚÍ‡Ì¸˛. çËÍÓ„‰‡ ÌÂ 
ËÒÔÓÎ¸ÁÛÈÚÂ ÔflÚÌÓ‚˚‚Ó‰ËÚÂÎË, �‡ÒÚ‚Ó�ËÚÂÎË, ÊË‰ÍËÂ Ó˜ËÒÚËÚÂÎË ËÎË 
˜ËÒÚfl˘ËÂ Ò‡ÎÙÂÚÍË Ò Ô�ÓÔËÚÍÓÈ.

 

•

 

çÂ ‚ÒÚ‡‚ÎflÈÚÂ Ô‡Î¸ˆ˚ ËÎË �ÛÍË ‚ ÓÚ‚Â�ÒÚËfl Ì‡ ËÌÒÚ�ÛÏÂÌÚÂ. 

 

•

 

çËÍÓ„‰‡ ÌÂ Á‡ÒÓ‚˚‚‡ÈÚÂ Ë ÌÂ �ÓÌflÈÚÂ ·ÛÏ‡„Û, ÏÂÚ‡ÎÎË˜ÂÒÍËÂ Ë Ô�Ó˜ËÂ 
Ô�Â‰ÏÂÚ˚ ‚ ÓÚ‚Â�ÒÚËfl Ì‡ Ô‡ÌÂÎË Ë ÍÎ‡‚Ë‡ÚÛ�Â. ÖÒÎË ˝ÚÓ Ô�ÓËÁÓ¯ÎÓ, 
ÌÂÏÂ‰ÎÂÌÌÓ ‚˚ÍÎ˛˜ËÚÂ ÔËÚ‡ÌËÂ Ë ÓÚÒÓÂ‰ËÌËÚÂ ËÌÒÚ�ÛÏÂÌÚ ÓÚ 
˝ÎÂÍÚ�ÓÒÂÚË. á‡ÚÂÏ Ó·�‡ÚËÚÂÒ¸ Á‡ ÔÓÏÓ˘¸˛ Í ÒÔÂˆË‡ÎËÒÚ‡Ï ˆÂÌÚ�‡ 
ÚÂıÌË˜ÂÒÍÓ„Ó Ó·ÒÎÛÊË‚‡ÌËfl ÍÓ�ÔÓ�‡ˆËË Yamaha. 

 

•

 

çÂ ÍÎ‡‰ËÚÂ Ì‡ ËÌÒÚ�ÛÏÂÌÚ Ô�Â‰ÏÂÚ˚ ËÁ ‚ËÌËÎ‡, ÔÎ‡ÒÚÏ‡ÒÒ˚ ËÎË 
�ÂÁËÌ˚: ˝ÚÓ ÏÓÊÂÚ ‚˚Á‚‡Ú¸ ‚˚ˆ‚ÂÚ‡ÌËÂ Ô‡ÌÂÎË ËÎË ÍÎ‡‚Ë‡ÚÛ�˚.

 

•

 

çÂ Ó·ÎÓÍ‡˜Ë‚‡ÈÚÂÒ¸ Ì‡ ËÌÒÚ�ÛÏÂÌÚ, ÌÂ ÒÚ‡‚ Ú̧Â Ì‡ ÌÂ„Ó ÚflÊÂÎ˚Â 
Ô�Â‰ÏÂÚ˚ Ë ÌÂ Ô�ËÍÎ‡‰˚‚‡ÈÚÂ ÒÎË¯ÍÓÏ ·ÓÎ¸¯ÓÈ ÒËÎ˚ Ô�Ë 
ÔÓÎ¸ÁÓ‚‡ÌËË ÍÌÓÔÍ‡ÏË, ‚˚ÍÎ˛˜‡ÚÂÎflÏË Ë �‡Á˙ÂÏ‡ÏË.

 

•

 

çÂ ÒÎÂ‰ÛÂÚ ‰ÓÎ„Ó �‡·ÓÚ‡Ú¸ Ò ‚˚ÒÓÍËÏ ËÎË ÌÂÍÓÏÙÓ�ÚÌ˚Ï Û�Ó‚ÌÂÏ 
„�ÓÏÍÓÒÚË, Ú‡Í Í‡Í ˝ÚÓ ÏÓÊÂÚ Ô�Ë‚ÂÒÚË Í ÔÓÚÂ�Â ÒÎÛı‡. è�Ë ÔÓÚÂ�Â 
ÒÎÛı‡ ËÎË Á‚ÓÌÂ ‚ Û¯‡ı Ó·�‡ÚËÚÂÒ¸ Í ‚�‡˜Û.

 

ëÓı�‡ÌÂÌËÂ Ë ‚ÓÒÒÚ‡ÌÓ‚ÎÂÌËÂ ‰‡ÌÌ˚ı

 

•

 

ëÓı�‡ÌÂÌÌ˚Â ‰‡ÌÌ˚Â ÏÓ„ÛÚ ·˚Ú¸ ÔÓÚÂ�flÌ˚ ËÁ-Á‡ ÌÂËÒÔ�‡‚ÌÓÒÚË 
ËÎË ÌÂÔ�‡‚ËÎ¸ÌÓÈ �‡·ÓÚ˚. ëÓı�‡ÌflÈÚÂ ‚‡ÊÌ˚Â ‰‡ÌÌ˚Â Ì‡ 
‚ÌÂ¯ÌËı ÌÓÒËÚÂÎflı, Ì‡Ô�ËÏÂ� Ì‡ ÛÒÚ�ÓÈÒÚ‚Â ı�‡ÌÂÌËfl ‰‡ÌÌ˚ı 
Yamaha MDF3 MIDI.

ÇÒÂ„‰‡ ‚˚ÍÎ˛˜‡ÈÚÂ ËÌÒÚ�ÛÏÂÌÚ ÔÓÒÎÂ ÓÍÓÌ˜‡ÌËfl �‡·ÓÚ˚.

è�Ë ËÒÔÓÎ¸ÁÓ‚‡ÌËË ‡‰‡ÔÚÂ�‡ ÔÂ�ÂÏÂÌÌÓ„Ó ÚÓÍ‡, ‰‡ÊÂ ÂÒÎË ‚˚ÍÎ˛˜‡ÚÂÎ¸ ÔËÚ‡ÌËfl Ì‡ıÓ‰ËÚÒfl ‚ ÒÓÒÚÓflÌËË STANDBY, ËÌÒÚ�ÛÏÂÌÚ Ô�Ó‰ÓÎÊ‡ÂÚ ÔÓÚ�Â·ÎflÚ¸ 
˝ÎÂÍÚ�Ó˝ÌÂ�„Ë˛ Ì‡ ÏËÌËÏ‡Î¸ÌÓÏ Û�Ó‚ÌÂ. ÖÒÎË ËÌÒÚ�ÛÏÂÌÚ ÌÂ ËÒÔÓÎ¸ÁÛÂÚÒfl ‰ÎËÚÂÎ¸ÌÓÂ ‚�ÂÏfl, ÓÚÍÎ˛˜ËÚÂ ‡‰‡ÔÚÂ� ÔÂ�ÂÏÂÌÌÓ„Ó ÚÓÍ‡ ÓÚ �ÓÁÂÚÍË.

ìÚËÎËÁË�ÛÈÚÂ ËÒÔÓÎ¸ÁÓ‚‡ÌÌ˚Â ·‡Ú‡�ÂË ‚ ÒÓÓÚ‚ÂÚÒÚ‚ËË Ò Ô�‡‚ËÎ‡ÏË, Ô�ËÌflÚ˚ÏË ‚ ‚‡¯ÂÏ �Â„ËÓÌÂ.

 

�

 

 ÇÒÚ�ÓÂÌÌ‡fl ÔÂÒÌfl (ËÎË ÍÓÏÔÓÁËˆËfl) Just The Way You Are

 

ç‡Á‚‡ÌËÂ ÍÓÏÔÓÁËˆËË: Just The Way You Are
äÓÏÔÓÁËÚÓ: ÅËÎÎË ÑÊÓ˝Î
ÇÎ‡‰ÂÎÂˆ ‡‚ÚÓÒÍËı Ô‡‚: EMI MUSIC PUBLISHING LTD
ÇçàåÄçàÖ! ÇÒÂ Ô‡‚‡ Á‡˘Ë˘ÂÌ˚. çÂÒ‡ÌÍˆËÓÌËÓ‚‡ÌÌÓÂ ÍÓÔËÓ‚‡ÌËÂ, ÔÛ·ÎË˜ÌÓÂ 

‚ÓÒÔÓËÁ‚Â‰ÂÌËÂ Ë Ú‡ÌÒÎflˆËfl ÒÚÓ„Ó Á‡ÔÂ˘ÂÌ˚.

 

�

 

 ìÇÖÑéåãÖçàÖ éÅ ÄÇíéêëäàï èêÄÇÄï

 

Ç ˝ÚÓÏ ÔÓ‰ÛÍÚÂ ËÒÔÓÎ¸ÁÛ˛ÚÒfl èé, ‡‚ÚÓÒÍËÂ Ô‡‚‡ Ì‡ ÍÓÚÓÓÂ ÔËÌ‡‰ÎÂÊ‡Ú ÍÓÔÓ‡ˆËË Yamaha ËÎË ÔÓÎÛ˜ÂÌ˚ 
Â˛ Û ‰Û„Ëı ‚Î‡‰ÂÎ¸ˆÂ‚. ä Ú‡ÍËÏ Ï‡ÚÂË‡Î‡Ï, Á‡˘Ë˘ÂÌÌ˚Ï ‡‚ÚÓÒÍËÏË Ô‡‚‡ÏË, ÓÚÌÓÒflÚÒfl ·ÂÁ Ó„‡ÌË˜ÂÌËfl 
‚ÒÂ ÍÓÏÔ¸˛ÚÂÌÓÂ ÔÓ„‡ÏÏÌÓÂ Ó·ÂÒÔÂ˜ÂÌËÂ, Ù‡ÈÎ˚ ÒÚËÎÂÈ, Ù‡ÈÎ˚ MIDI, ‰‡ÌÌ˚Â WAVE Ë Á‚ÛÍÓÁ‡ÔËÒË. ã˛·ÓÂ 
ÌÂÒ‡ÌÍˆËÓÌËÓ‚‡ÌÌÓÂ ËÒÔÓÎ¸ÁÓ‚‡ÌËÂ Ú‡ÍËı ÔÓ„‡ÏÏ Ë ÒÓ‰ÂÊËÏÓ„Ó, ‚˚ıÓ‰fl˘ÂÂ Á‡ ‡ÏÍË ÎË˜ÌÓ„Ó ËÒÔÓÎ¸ÁÓ‚‡ÌËfl, 
Á‡ÔÂ˘ÂÌÓ ÒÓÓÚ‚ÂÚÒÚ‚Û˛˘ËÏË Á‡ÍÓÌ‡ÏË. ã˛·ÓÂ Ì‡Û¯ÂÌËÂ ‡‚ÚÓÒÍËı Ô‡‚ ÔÂÒÎÂ‰ÛÂÚÒfl ÔÓ Á‡ÍÓÌÛ. 
çÖ ëéáÑÄÇÄâíÖ, çÖ êÄëèêéëíêÄçüâíÖ à çÖ àëèéãúáìâíÖ çÖáÄäéççõÖ äéèàà.

 

�

 

 íÓ‚‡�Ì˚Â ÁÌ‡ÍË

 

•

 

Apple Ë Macintosh fl‚Îfl˛ÚÒfl ÚÓ‚‡Ì˚ÏË ÁÌ‡Í‡ÏË ÍÓÔÓ‡ˆËË Apple Computer Inc., Á‡Â„ËÒÚËÓ‚‡ÌÌ˚ÏË ‚ ëòÄ 
Ë ‰Û„Ëı ÒÚ‡Ì‡ı.

 

•

 

Windows fl‚ÎflÂÚÒfl Á‡Â„ËÒÚËÓ‚‡ÌÌ˚Ï ÚÓ‚‡Ì˚Ï ÁÌ‡ÍÓÏ ÍÓÔÓ‡ˆËË Microsoft® Corporation.

ÇÒÂ ÓÒÚ‡Î¸Ì˚Â ÚÓ‚‡Ì˚Â ÁÌ‡ÍË fl‚Îfl˛ÚÒfl ÒÓ·ÒÚ‚ÂÌÌÓÒÚ¸˛ ÒÓÓÚ‚ÂÚÒÚ‚Û˛˘Ëı ‚Î‡‰ÂÎ¸ˆÂ‚.

èÓ‰ÍÎ˛˜ÂÌËÂ

é·ÒÎÛÊË‚‡ÌËÂ

åÂ�˚ ·ÂÁÓÔ‡ÒÌÓÒÚË Ô�Ë ˝ÍÒÔÎÛ‡Ú‡ˆËË

ëÓı�‡ÌÂÌËÂ ‰‡ÌÌ˚ı

äÓ�ÔÓ�‡ˆËfl Yamaha ÌÂ ÌÂÒÂÚ ÓÚ‚ÂÚÒÚ‚ÂÌÌÓÒÚË Á‡ ÔÓ‚�ÂÊ‰ÂÌËfl, ‚ÓÁÌËÍ¯ËÂ ËÁ-Á‡ ÌÂÔ�‡‚ËÎ¸ÌÓÈ ˝ÍÒÔÎÛ‡Ú‡ˆËË ËÎË ËÁ-Á‡ ÏÓ‰ËÙËÍ‡ˆËË 
ËÌÒÚ�ÛÏÂÌÚ‡, ‡ Ú‡ÍÊÂ Á‡ ÔÓÚÂ�flÌÌ˚Â ËÎË ËÒÔÓ�˜ÂÌÌ˚Â ‰‡ÌÌ˚Â.

àÎÎ˛ÒÚ�‡ˆËË Ë �ËÒÛÌÍË Üä-˝Í�‡ÌÓ‚ Ô�Ë‚Â‰ÂÌ˚ ‚ �ÛÍÓ‚Ó‰ÒÚ‚Â ÔÓÎ¸ÁÓ‚‡ÚÂÎfl ÚÓÎ¸ÍÓ ‚ Í‡˜ÂÒÚ‚Â Ô�ËÏÂ�Ó‚. ì ‚‡Ò ˝Í�‡Ì˚ ÏÓ„ÛÚ ·˚Ú¸ ‰�Û„ËÏË. 

 

3



 

6

 

èÓÁ‰‡‚ÎflÂÏ Ò ÔÓÍÛÔÍÓÈ ÒËÌÚÂÁ‡ÚÓ‡ Yamaha  DGX-200 Portable Grand™!

Ç˚ ÒÚ‡ÎË ‚Î‡‰ÂÎ¸ˆÂÏ ÔÓÚ‡ÚË‚ÌÓ„Ó ÒËÌÚÂÁ‡ÚÓ‡, Ó·˙Â‰ËÌË‚¯Â„Ó Ò‡Ï˚Â ÔÂÂ‰Ó‚˚Â 
ÚÂıÌÓÎÓ„ËË, ‚ÂÎËÍÓÎÂÔÌ˚È Á‚ÛÍ Ë ÔÓÒÚÓÚÛ ËÒÔÓÎ¸ÁÓ‚‡ÌËfl. çÂÓ·˚ÍÌÓ‚ÂÌÌ˚Â ‚ÓÁÏÓÊÌÓÒÚË 

Ú‡ÍÊÂ ‰ÂÎ‡˛Ú Â„Ó ˜ÂÁ‚˚˜‡ÈÌÓ ‚˚‡ÁËÚÂÎ¸Ì˚Ï Ë ‡ÁÌÓÒÚÓÓÌÌËÏ ËÌÒÚÛÏÂÌÚÓÏ.

óÚÓ·˚ ÔÓÎÌÓÒÚ¸˛ ËÒÔÓÎ¸ÁÓ‚‡Ú¸ ÔÂËÏÛ˘ÂÒÚ‚‡ Ò‚ÓÂ„Ó ÌÓ‚Ó„Ó ÒËÌÚÂÁ‡ÚÓ‡ DGX-200, 
‚ÌËÏ‡ÚÂÎ¸ÌÓ ÔÓ˜ËÚ‡ÈÚÂ ˝ÚÓ êÛÍÓ‚Ó‰ÒÚ‚Ó ÔÓÎ¸ÁÓ‚‡ÚÂÎfl.

 

éÒÌÓ‚Ì˚Â ‚ÓÁÏÓÊÌÓÒÚË

 

ëËÌÚÂÁ‡ÚÓ DGX-200 — ÒÎÓÊÂÌ Ë ‚ ÚÓ ÊÂ ‚ÂÏfl ÔÓÒÚ ‚ ËÒÔÓÎ¸ÁÓ‚‡ÌËË.

� ëÚÂ�ÂÓÒ˝ÏÔÎË�Ó‚‡ÌÌÓÂ ÙÓ�ÚÂÔ¸flÌÓ.............................................................. ÒÚ�. 20
Ç ÒËÌÚÂÁ‡ÚÓÂ DGX-200 ÂÒÚ¸ ÓÒÓ·‡fl ÙÛÌÍˆËfl ÚÂÏ·‡ Portable Grand Piano, ÒÓÁ‰‡ÌÌ‡fl 
Ì‡ ÓÒÌÓ‚Â ‰ÓÒÚËÊÂÌËÈ ÚÂıÌÓÎÓ„ËË ÒÚÂÂÓÒ˝ÏÔÎËÓ‚‡ÌËfl Ë Ò ÔÓÏÓ˘¸˛ ÚÓÌ-„ÂÌÂ‡ÚÓ‡ 
AWM (Advanced Wave Memory) ÍÓÔÓ‡ˆËË Yamaha.

� óÛ‚ÒÚ‚ËÚÂÎ¸ÌÓÒÚ¸ Í ÒËÎÂ Ì‡Ê‡ÚËfl.................................................................. ÒÚ�. 30
àÒÍÎ˛˜ËÚÂÎ¸ÌÓ ÂÒÚÂÒÚ‚ÂÌÌ‡fl ÙÛÌÍˆËfl Touch Response (óÛ‚ÒÚ‚ËÚÂÎ¸ÌÓÒÚ¸ Í ÒËÎÂ Ì‡Ê‡ÚËfl) 
Ò Û‰Ó·Ì˚Ï ÔÂÂÍÎ˛˜‡ÚÂÎÂÏ Ì‡ ÔÂÂ‰ÌÂÈ Ô‡ÌÂÎË Ó·ÂÒÔÂ˜Ë‚‡ÂÚ Ï‡ÍÒËÏ‡Î¸Ì˚È ÍÓÌÚÓÎ¸ Á‡ 
ÚÂÏ·‡ÏË. éÌ‡ Ú‡ÍÊÂ ‡·ÓÚ‡ÂÚ Ò ‰ËÌ‡ÏË˜ÂÒÍËÏ ÙËÎ¸ÚÓÏ, ÍÓÚÓ˚È Ì‡ÒÚ‡Ë‚‡ÂÚ ÚÂÏ· ËÎË 
ÚÓÌ ‚ ÒÓÓÚ‚ÂÚÒÚ‚ËË Ò ÒËÎÓÈ Ì‡Ê‡ÚËfl, Í‡Í Ì‡ Ì‡ÒÚÓfl˘ÂÏ ÏÛÁ˚Í‡Î¸ÌÓÏ ËÌÒÚÛÏÂÌÚÂ!

� ë�Â‰ÒÚ‚‡ Ó·Û˜ÂÌËfl ................................................................................. ÒÚ�. 43, 45, 61
ëËÌÚÂÁ‡ÚÓ DGX-200 ‚ÍÎ˛˜‡ÂÚ ÌÓ‚˚È Ì‡·Ó Ó·Û˜‡˛˘Ëı ÒÂ‰ÒÚ‚ (Yamaha Education Suite). 
ÅÎ‡„Ó‰‡fl ËÒÔÓÎ¸ÁÓ‚‡ÌË˛ ÌÓ‚ÂÈ¯Ëı ÚÂıÌÓÎÓ„ËÈ ‡ÁÛ˜Ë‚‡ÌËÂ ÏÛÁ˚Í‡Î¸Ì˚ı ÔÓËÁ‚Â‰ÂÌËÈ 
ÒÚ‡ÌÓ‚ËÚÒfl Í‡Í ÌËÍÓ„‰‡ ËÌÚÂÂÒÌ˚Ï Ë ÔÎÓ‰ÓÚ‚ÓÌ˚Ï!

� ç‡ÒÚ�ÓÈÍ‡ ‚ Ó‰ÌÓ Í‡Ò‡ÌËÂ................................................................................. ÒÚ�. 28
îÛÌÍˆËfl One Touch Setting (ç‡ÒÚÓÈÍ‡ ‚ Ó‰ÌÓ Í‡Ò‡ÌËÂ) ÔÓÁ‚ÓÎflÂÚ ‡‚ÚÓÏ‡ÚË˜ÂÒÍË ‚˚Á‚‡Ú¸ 
ÚÂÏ·, ÒÓÓÚ‚ÂÚÒÚ‚Û˛˘ËÈ ‚˚·‡ÌÌÓÏÛ ÒÚËÎ˛.  Ç Ô‡ÏflÚË Í‡Ê‰Ó„Ó ÒÚËÎfl ÏÓÊÌÓ ı‡ÌËÚ¸ ‰‚Â 
Ú‡ÍËı Ì‡ÒÚÓÈÍË, ÍÓÚÓ˚Â ÏÓÊÌÓ ËÁÏÂÌflÚ¸ ‚ ÒÓÓÚ‚ÂÚÒÚ‚ËË Ò ÌÛÊÌ˚ÏË Ì‡ÒÚÓÈÍ‡ÏË ÚÂÏ·‡. 
ùÚÓ ÔÓÁ‚ÓÎflÂÚ ÒÓı‡ÌflÚ¸ ‚˚·‡ÌÌ˚Â Ô‡‡ÏÂÚ˚ Ë Á‡ÚÂÏ ·˚ÒÚÓ Ëı Á‡„ÛÊ‡Ú¸.

� åÓ˘Ì‡fl ÒËÒÚÂÏ‡ ‰ËÌ‡ÏËÍÓ‚
ÇÒÚÓÂÌÌ‡fl ÒËÒÚÂÏ‡ ÒÚÂÂÓÛÒËÎËÚÂÎfl Ë ‰ËÌ‡ÏËÍÓ‚ ÒÓ ÒÔÂˆË‡Î¸ÌÓÈ ÙÛÌÍˆËÂÈ ÛÒËÎÂÌËfl 
ÌËÁÍËı ˜‡ÒÚÓÚ Ó·ÂÒÔÂ˜Ë‚‡ÂÚ Ó˜ÂÌ¸ ÏÓ˘Ì˚È Á‚ÛÍ ‚˚ÒÓÍÓ„Ó Í‡˜ÂÒÚ‚‡, ‰‡‚‡fl ‚ÓÁÏÓÊÌÓÒÚ¸ 
ÔÓÒÎÛ¯‡Ú¸ ÔÓÎÌ˚È ‰ËÌ‡ÏË˜ÂÒÍËÈ ‰Ë‡Ô‡ÁÓÌ ÓË„ËÌ‡Î¸Ì˚ı ÚÂÏ·Ó‚ ÒËÌÚÂÁ‡ÚÓ‡ DGX-200.

� åÛÁ˚Í‡Î¸Ì‡fl ·‡Á‡ ‰‡ÌÌ˚ı ............................................................................... ÒÚ�. 48
ÇÒÚÓÂÌÌ‡fl ÒÓ‚ÂÏÂÌÌ‡fl Ë ÔÓÒÚ‡fl ‚ ËÒÔÓÎ¸ÁÓ‚‡ÌËË ÏÛÁ˚Í‡Î¸Ì‡fl ·‡Á‡ ‰‡ÌÌ˚ı Ò 
‡‚ÚÓÏ‡ÚË˜ÂÒÍËÏ ‚˚·ÓÓÏ ÒÚËÎfl, ÚÂÏ·‡ Ë Ì‡·Ó‡ ˝ÙÙÂÍÚÓ‚. ùÚÓ Ó˜ÂÌ¸ ÔÓÏÓ„‡ÂÚ, ÂÒÎË 
‚˚ ıÓÚËÚÂ Ë„‡Ú¸ ‚ Í‡ÍÓÏ-ÚÓ ÏÛÁ˚Í‡Î¸ÌÓÏ Ê‡ÌÂ, ÌÓ ÌÂ ÁÌ‡ÂÚÂ, Í‡ÍËÂ ‚˚·‡Ú¸ Ì‡ÒÚÓÈÍË. 
èÓÒÚÓ ‚˚·ÂËÚÂ Ê‡Ì — Ó· ÓÒÚ‡Î¸ÌÓÏ ÔÓÁ‡·ÓÚËÚÒfl ÒËÌÚÂÁ‡ÚÓ DGX-200!

� ëÚ‡Ì‰‡�Ú GM System Level 1
GM System Level 1 — ˝ÚÓ ‰ÓÔÓÎÌÂÌËÂ Í ÒÚ‡Ì‰‡ÚÛ MIDI, Ó·ÂÒÔÂ˜Ë‚‡˛˘ÂÂ ÚÓ˜ÌÓÂ 
‚ÓÒÔÓËÁ‚Â‰ÂÌËÂ ‚ÒÂı GM-ÒÓ‚ÏÂÒÚËÏ˚ı ÏÛÁ˚Í‡Î¸Ì˚ı ‰‡ÌÌ˚ı Î˛·˚Ï GM-ÒÓ‚ÏÂÒÚËÏ˚Ï 
ÚÓÌ-„ÂÌÂ‡ÚÓÓÏ ÌÂÁ‡‚ËÒËÏÓ ÓÚ ÙËÏ˚-ËÁ„ÓÚÓ‚ËÚÂÎfl. å‡ÍËÓ‚Í‡ GM ÒÚ‡‚ËÚÒfl Ì‡ ‚ÒÂ 
ÔÓ„‡ÏÏÌÓÂ Ó·ÂÒÔÂ˜ÂÌËÂ Ë Ó·ÓÛ‰Ó‚‡ÌËÂ, ÔÓ‰‰ÂÊË‚‡˛˘ÂÂ ÒÚ‡Ì‰‡Ú GM System Level.

� îÓ�Ï‡Ú XGlite
XGlite — ˝ÚÓ ÛÔÓ˘ÂÌÌ‡fl ‚ÂÒËfl ÙÓÏ‡Ú‡ ‚˚ÒÓÍÓÍ‡˜ÂÒÚ‚ÂÌÌ˚ı ÚÓÌ-„ÂÌÂ‡ÚÓÓ‚ XG ÍÓÔÓ-
‡ˆËË Yamaha. ÖÒÚÂÒÚ‚ÂÌÌÓ, ÔË ÔÓÏÓ˘Ë ÚÓÌ-„ÂÌÂ‡ÚÓ‡ XGlite ÏÓÊÌÓ ‚ÓÒÔÓËÁ‚ÂÒÚË Î˛·Û˛ 
ÔÂÒÌ˛ ‚ ÙÓÏ‡ÚÂ XG. é‰Ì‡ÍÓ ËÏÂÈÚÂ ‚ ‚Ë‰Û, ˜ÚÓ ËÁ-Á‡ ÒÓÍ‡˘ÂÌÌÓ„Ó Ì‡·Ó‡ ÍÓÌÚÓÎ¸Ì˚ı 
Ô‡‡ÏÂÚÓ‚ Ë ˝ÙÙÂÍÚÓ‚ ÌÂÍÓÚÓ˚Â ÔÂÒÌË ÏÓ„ÛÚ ‚ÓÒÔÓËÁ‚Ó‰ËÚ¸Òfl ÌÂ Ú‡Í, Í‡Í ÓË„ËÌ‡Î.
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q

 

Ç˚ÍÎ˛˜‡ÚÂÎ¸ ÔËÚ‡ÌËfl [STANDBY/ON]

 

w

 

ÑËÒÍ ÛÔ�‡‚ÎÂÌËfl „�ÓÏÍÓÒÚ¸˛ [MASTER 
VOLUME]

 

é·˘‡fl „ÓÏÍÓÒÚ¸ ÒËÌÚÂÁ‡ÚÓ‡ DGX-200.

 

e

 

äÌÓÔÍ‡ [TOUCH]

 

ÇÍÎ˛˜ÂÌËÂ/‚˚ÍÎ˛˜ÂÌËÂ ÙÛÌÍˆËË Touch (ÒÚ. 30).  

 

r

 

äÌÓÔÍ‡ [HARMONY]

 

ÇÍÎ˛˜ÂÌËÂ/‚˚ÍÎ˛˜ÂÌËÂ ˝ÙÙÂÍÚ‡ „‡ÏÓÌËË 
Harmony (ÒÚ. 31). 

 

t

 

äÌÓÔÍ‡ [DUAL]

 

ÇÍÎ˛˜ÂÌËÂ/‚˚ÍÎ˛˜ÂÌËÂ ÂÊËÏ‡ Ì‡ÎÓÊÂÌËfl 
ÚÂÏ·Ó‚ (ÒÚ. 26).

 

y

 

äÌÓÔÍ‡ [SPLIT]

 

ÇÍÎ˛˜ÂÌËÂ/‚˚ÍÎ˛˜ÂÌËÂ ‡Á‰ÂÎÂÌËfl ÚÂÏ·Ó‚  
(ÒÚ. 27).

 

u

 

äÌÓÔÍ‡ [DICTIONARY]

 

Ç˚ÁÓ‚ ÙÛÌÍˆËË ÒÎÓ‚‡fl ‡ÍÍÓ‰Ó‚ (ÒÚ. 45).

 

i äÌÓÔÍ‡ [DJ]
Ç˚ÁÓ‚ ÒÔÂˆË‡Î¸ÌÓ„Ó ÚÂÏ·‡ Ë ÒÚËÎfl DJ. 

o äÌÓÔÍ‡ [PC]
ùÚ‡ ËÒÍÎ˛˜ËÚÂÎ¸ÌÓ Û‰Ó·Ì‡fl ÍÌÓÔÍ‡ ÔÓÁ‚ÓÎflÂÚ 
ı‡ÌËÚ¸ Ë ·˚ÒÚÓ ‚˚Á˚‚‡Ú¸ ÓÒÓ·˚Â Ì‡ÒÚÓÈÍË 
MIDI ‰Îfl ÓÔÚËÏ‡Î¸ÌÓ„Ó ËÒÔÓÎ¸ÁÓ‚‡ÌËfl 
ÒËÌÚÂÁ‡ÚÓ‡ Ò ÍÓÏÔ¸˛ÚÂÓÏ ËÎË ‰Û„ËÏ MIDI-
ÛÒÚÓÈÒÚ‚ÓÏ (ÒÚ. 73).

!0 äÌÓÔÍË LESSON: [L]  Ë [R]
Ç˚ÁÓ‚ ÛÔ‡ÊÌÂÌËÈ ‰Îfl ÎÂ‚ÓÈ (L) ËÎË Ô‡‚ÓÈ (R) 
ÛÍË ‰Îfl ‚˚·‡ÌÌÓÈ ÔÂÒÌË (ÒÚ. 62).

!1 äÌÓÔÍ‡ [METRONOME]
ÇÍÎ˛˜ÂÌËÂ/‚˚ÍÎ˛˜ÂÌËÂ ÏÂÚÓÌÓÏ‡ (ÒÚ. 20).

!2 äÌÓÔÍ‡ [PORTABLE GRAND]
Å˚ÒÚ˚È ‚˚ÁÓ‚ ÚÂÏ·‡ ÓflÎfl  (ÒÚ. 12).

!3 äÌÓÔÍ‡ [DEMO]
èÓË„˚‚‡ÌËÂ ‰ÂÏÓÌÒÚ‡ˆËÓÌÌÓÈ ÔÂÒÌË 
(ÒÚ. 14).

!4 äÌÓÔÍ‡ [FUNCTION]
Ç˚ÁÓ‚ ÂÊËÏ‡ Function Ë ı‡ÌÂÌËÂ Á‡‰‡ÌÌ˚ı 
Ì‡ÒÚÓÂÍ ‚Ó ÙÎ˝¯-Ô‡ÏflÚË (ÒÚ. 74, 78). 

!5 äÌÓÔÍ‡ [SONG]
Ç˚·Ó ËÁ ‰ÓÒÚÛÔÌ˚ı ÔÂÒÂÌ (ÒÚ. 51).

!6 äÌÓÔÍ‡ [STYLE]
Ç˚·Ó ÒÚËÎfl (ÒÚ. 35).

!7 äÌÓÔÍ‡ [VOICE] (�ÂÊËÏ VOICE)
àÒÔÓÎ¸ÁÛÂÚÒfl ‰Îfl ‚˚·Ó‡ ÚÂÏ·Ó‚ (ÒÚ. 23). 
ç‡Ê‡ÚËÂ ˝ÚÓÈ ÍÌÓÔÍË ‚˚Á˚‚‡ÂÚ ÙÛÌÍˆË˛ Melody 
Voice Change (àÁÏÂÌÂÌËÂ ÚÂÏ·‡ ÏÂÎÓ‰ËË) (ÒÚ. 
55).

!8 äÌÓÔÍ‡ [M.D.B.] (MUSIC DATABASE)
Ç˚·Ó ÓÔÚËÏ‡Î¸Ì˚ı Ì‡ÒÚÓÂÍ ÔÛÎ¸Ú‡ ‰Îfl 
‚˚·‡ÌÌÓ„Ó ÏÛÁ˚Í‡Î¸ÌÓ„Ó Ê‡Ì‡ (ÒÚ. 48).

!9 ÑËÒÍ Ë ÍÌÓÔÍË CATEGORY [ ]/[ ] 
Ë SELECT [ ]/[ ]

àÒÔÓÎ¸ÁÛ˛ÚÒfl ‰Îfl ‚˚·Ó‡ ÌÓÏÂ‡ ÌÛÊÌÓÈ ÔÂÒÌË, 
Á‚ÛÍ‡, ÒÚËÎfl ËÎË M.D.B. (ÒÚ. 24). í‡ÍÊÂ 
ËÒÔÓÎ¸ÁÛÂÚÒfl ‰Îfl ‚˚·Ó‡ ÁÌ‡˜ÂÌËfl Tempo Ë 
Function. 
äÌÓÔÍË CATEGORY [ ]/[ ] ËÒÔÓÎ¸ÁÛ˛ÚÒfl ‰Îfl 
‚˚·Ó‡ Í‡ÚÂ„ÓËË ÔÂÒÂÌ, Á‚ÛÍÓ‚, ÒÚËÎÂÈ, M.D.B. 
ËÎË ÙÛÌÍˆËÈ. í‡ÍÊÂ ÔÓÁ‚ÓÎflÂÚ ÔÂÂÏÂ˘‡Ú¸Òfl ÔÓ 
Í‡ÚÂ„ÓËflÏ. äÌÓÔÍË SELECT [ ]/[ ] ÒÎÛÊ‡Ú 
‰Îfl ‚˚·Ó‡ ÔÂÒÌË, ÚÂÏ·‡, ÒÚËÎfl, M.D.B. Ë 
ÙÛÌÍˆËÈ, ‡ Ú‡ÍÊÂ ‰Îfl ËÁÏÂÌÂÌËfl Ì‡ÒÚÓÂÍ.
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@0 ñËÙ�Ó‚‡fl ÍÎ‡‚Ë‡ÚÛ�‡, ÍÌÓÔÍË 
[+/YES] Ë [-/NO]

àÒÔÓÎ¸ÁÛ˛ÚÒfl ‰Îfl ‚˚·Ó‡ ÔÂÒÂÌ, ÚÂÏ·Ó‚ Ë 
ÒÚËÎÂÈ (ÒÚ. 24). í‡ÍÊÂ ÒÎÛÊ‡Ú ‰Îfl ËÁÏÂÌÂÌËfl 
Ì‡ÒÚÓÂÍ Ë ÓÚ‚ÂÚ‡ Ì‡ Á‡ÔÓÒ˚ ‰ËÒÔÎÂfl.

@1 äÌÓÔÍ‡ [ACMP] / [ ]
Ç ÂÊËÏÂ STYLE (ëÚËÎ¸) ‚ÍÎ˛˜‡ÂÚ ËÎË ‚˚ÍÎ˛-
˜‡ÂÚ ‡‚ÚÓ‡ÍÍÓÏÔ‡ÌÂÏÂÌÚ (ÒÚ. 36). Ç ÂÊËÏÂ Song 
‚˚Á˚‚‡ÂÚ ÙÛÌÍˆË˛ A-B Repeat (ÒÚ. 54).

@2 äÌÓÔÍ‡ [SYNC STOP]
ìÔ‡‚ÎÂÌËÂ ÙÛÌÍˆËÂÈ Sync Stop (ÒÚ. 40).  

@3 äÌÓÔÍ‡ [SYNC START] / [ ❙ ❙ ]
ÇÍÎ˛˜ÂÌËÂ/‚˚ÍÎ˛˜ÂÌËÂ ÙÛÌÍˆËË Sync Start 
(ÒÚ. 37). Ç ÂÊËÏÂ SONG ËÒÔÓÎ¸ÁÛÂÚÒfl ‰Îfl 
Ô‡ÛÁ˚ ‚ ÔÓË„˚‚‡ÌËË (ÒÚ. 53).

@4 äÌÓÔÍ‡ [INTRO ENDING] / [ rrrr ]
Ç ÂÊËÏÂ STYLE (ëÚËÎ¸) ÓÌ‡ ÛÔ‡‚ÎflÂÚ 
ÙÛÌÍˆËflÏË Intro Ë Ending (ÒÚ. 36). Ç ÂÊËÏÂ 
SONG (èÂÒÌfl) ËÒÔÓÎ¸ÁÛÂÚÒfl ‰Îfl ÓÚÏÓÚÍË Ì‡Á‡‰ 
ËÎË ÔÂÂÏÂ˘ÂÌËfl ÚÓ˜ÍË ÔÓË„˚‚‡ÌËfl ÔÂÒÌË Í 
Ì‡˜‡ÎÛ.

@5 äÌÓÔÍ‡ [MAIN/AUTO FILL] / [ ffff ]
Ç ÂÊËÏÂ STYLE ËÒÔÓÎ¸ÁÛÂÚÒfl ‰Îfl ËÁÏÂÌÂÌËfl 
ÒÂÍˆËË ‡‚ÚÓ‡ÍÍÓÏÔ‡ÌÂÏÂÌÚ‡ Ë ÛÔ‡‚ÎÂÌËfl 
ÙÛÌÍˆËÂÈ Auto Fill (ÒÚ. 42).  Ç ÂÊËÏÂ SONG 
ËÒÔÓÎ¸ÁÛÂÚÒfl ‰Îfl «·˚ÒÚÓÈ ÓÚÏÓÚÍË ‚ÔÂÂ‰» 
ËÎË ÔÂÂÏÂ˘ÂÌËfl ÚÓ˜ÍË ÔÓË„˚‚‡ÌËfl ÔÂÒÌË 
‚ ÒÚÓÓÌÛ ÍÓÌˆ‡.

@6 äÌÓÔÍ‡ [START/STOP]
Ç ÂÊËÏÂ STYLE Á‡ÔÛÒÍ‡ÂÚ/ÓÒÚ‡Ì‡‚ÎË‚‡ÂÚ ÒÚËÎ¸ 
(ÒÚ. 36).  Ç ÂÊËÏÂ SONG Á‡ÔÛÒÍ‡ÂÚ ËÎË 
ÓÒÚ‡Ì‡‚ÎË‚‡ÂÚ ÔÓË„˚‚‡ÌËÂ (ÒÚ. 54).

@7 äÌÓÔÍ‡ [TEMPO/TAP]
àÒÔÓÎ¸ÁÛÂÚÒfl ‰Îfl ‚˚ÁÓ‚‡ Ì‡ÒÚÓÈÍË Tempo, 
ÔÓÁ‚ÓÎflfl ‚˚·‡Ú¸ ÚÂÏÔ Ò ÔÓÏÓ˘¸˛ ‰ËÒÍ‡, 
ˆËÙÓ‚ÓÈ ÍÎ‡‚Ë‡ÚÛ˚ ËÎË ÍÌÓÔÓÍ [+]/[–]
(ÒÚ. 20). èÓÁ‚ÓÎflÂÚ Á‡‰‡Ú¸ ÚÂÏÔ Ë ‡‚ÚÓÏ‡ÚË˜ÂÒÍË 
Ì‡˜‡Ú¸ ÔÓË„˚‚‡ÌËÂ ÔÂÒÌË ËÎË ÒÚËÎfl ‚ ˝ÚÓÏ 
ÚÂÏÔÂ (ÒÚ. 37). 

@8 äÌÓÔÍË �ÂÊËÏ‡ ONE TOUCH SETTING
äÌÓÔÍË [MEMORY], [1], [2] ËÒÔÓÎ¸ÁÛ˛ÚÒfl ‰Îfl 
‚˚·Ó‡ Ô‡‡ÏÂÚÓ‚ ·˚ÒÚÓÈ Á‡„ÛÁÍË (ÒÚ. 28).

@9 äÌÓÔÍË SONG MEMORY
ùÚË ÍÌÓÔÍË ([REC], [1] - [5], [A]) ËÒÔÓÎ¸ÁÛ˛ÚÒfl 
‰Îfl Á‡ÔËÒË ÔÂÒÂÌ Ë ÔÓÁ‚ÓÎfl˛Ú Á‡ÔËÒ˚‚‡Ú¸ ‰Ó 
6 ‰ÓÓÊÂÍ ‰Îfl ÔÂÒÌË, ‚ÍÎ˛˜‡fl ÒÔÂˆË‡Î¸ÌÛ˛ 
‰ÓÓÊÍÛ ‡ÍÍÓ‰Ó‚ (ÒÚ. 57).  

#0 êÂ„ÛÎflÚÓ� [PITCH BEND]
àÒÔÓÎ¸ÁÛÂÚÒfl ‰Îfl ÔÓ‚˚¯ÂÌËfl ËÎË 
ÔÓÌËÊÂÌËfl „ÓÏÍÓÒÚË ÚÂÏ·Ó‚ ÔË 
Ë„Â. ùÚËÏ Â„ÛÎflÚÓÓÏ ÏÓÊÌÓ Ú‡ÍÊÂ 
Ì‡ÒÚÓËÚ¸ ‰Ë‡Ô‡ÁÓÌ ËÁÏÂÌÂÌËfl 
‚˚ÒÓÚ˚ Á‚ÛÍ‡ (ÒÚ. 30).

� á‡‰Ìflfl Ô‡ÌÂÎ¸

#3#0 #1 #2

#1 ê‡Á˙ÂÏ˚ MIDI IN, OUT
ëÎÛÊ‡Ú ‰Îfl ÔÓ‰ÍÎ˛˜ÂÌËfl Í ‰Û„ËÏ ËÌÒÚÛÏÂÌÚ‡Ï 
Ë MIDI-ÛÒÚÓÈÒÚ‚‡Ï (ÒÚ. 67).

#2 ÉÌÂÁ‰Ó SUSTAIN
ÑÎfl ÔÓ‰ÍÎ˛˜ÂÌËfl ‰ÓÔÓÎÌËÚÂÎ¸ÌÓÈ ÔÂ‰‡ÎË 
Footswitch FC4 ËÎË FC5, ‡Ì‡ÎÓ„Ë˜ÌÓÈ Ô‡‚ÓÈ 
ÔÂ‰‡ÎË ÙÓÚÂÔË‡ÌÓ (ÒÚ. 11).

#3 ÉÌÂÁ‰Ó PHONES/OUTPUT
ÑÎfl ÔÓ‰ÍÎ˛˜ÂÌËfl ÒÚÂÂÓÌ‡Û¯ÌËÍÓ‚ ËÎË 
‚ÌÂ¯ÌËı ÛÒËÎËÚÂÎÂÈ Ë ‰ËÌ‡ÏËÍÓ‚ (ÒÚ. 11).

#4 ÉÌÂÁ‰Ó DC IN 12V
ÑÎfl ÔÓ‰ÍÎ˛˜ÂÌËfl ‡‰‡ÔÚÂ‡ ÔÂÂÏÂÌÌÓ„Ó ÚÓÍ‡ 
PA-5D (ÒÚ. 10).
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ùÚ‡ „Î‡‚‡ ÒÓ‰Â�ÊËÚ ËÌÙÓ�Ï‡ˆË˛ Ó Ì‡ÒÚ�ÓÈÍÂ ÒËÌÚÂÁ‡ÚÓ�‡ DGX-200 ‰Îfl Ô�ÓË„�˚‚‡-
ÌËfl. èÂ�Â‰ ËÒÔÓÎ¸ÁÓ‚‡ÌËÂÏ ËÌÒÚ�ÛÏÂÌÚ‡ ‚ÌËÏ‡ÚÂÎ¸ÌÓ Ô�Ó˜ËÚ‡ÈÚÂ ˝ÚÛ „Î‡‚Û.

ïÓÚfl ÒËÌÚÂÁ‡ÚÓ DGX-200 ÏÓÊÂÚ ‡·ÓÚ‡Ú¸ Í‡Í ÓÚ ‡‰‡ÔÚÂ‡ 
ÔÂÂÏÂÌÌÓ„Ó ÚÓÍ‡, Ú‡Í Ë ÓÚ ·‡Ú‡ÂÈ, ÍÓÔÓ‡ˆËfl Yamaha 
ÂÍÓÏÂÌ‰ÛÂÚ ËÒÔÓÎ¸ÁÓ‚‡Ú¸ ‡‰‡ÔÚÂ ÔÂÂÏÂÌÌÓ„Ó ÚÓÍ‡. éÌ 
·ÂÁÓÔ‡ÒÌÂÂ ·‡Ú‡ÂÈ Ò ˝ÍÓÎÓ„Ë˜ÂÒÍÓÈ ÚÓ˜ÍË ÁÂÌËfl Ë „Ó‡Á‰Ó 
˝ÍÓÌÓÏË˜ÌÂÂ.

� Ä‰‡ÔÚÂ� ÔÂ�ÂÏÂÌÌÓ„Ó ÚÓÍ‡  • • • • • • • • • • • • • • • • • • • • • • • • • 
q ìÒÚ‡ÌÓ‚ËÚÂ ‚˚ÍÎ˛˜‡ÚÂÎ¸ ÒËÌÚÂÁ‡ÚÓ‡ [STANDBY/ON] 

‚ ÔÓÎÓÊÂÌËÂ STANDBY (Çõäã).
w èÓ‰ÍÎ˛˜ËÚÂ ‡‰‡ÔÚÂ ÔÂÂÏÂÌÌÓ„Ó ÚÓÍ‡ (PA-5D ËÎË ‰Û„ÓÈ, 

ÂÍÓÏÂÌ‰ÛÂÏ˚È Yamaha) Í ‡Á˙ÂÏÛ ÔËÚ‡ÌËfl ÒËÌÚÂÁ‡ÚÓ‡.
e èÓ‰ÍÎ˛˜ËÚÂ ‡‰‡ÔÚÂ Í ˝ÎÂÍÚÓÒÂÚË.

� Å‡Ú‡�ÂË  • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • 
ÑÎfl ÔËÚ‡ÌËfl DGX-200 ÚÂ·ÛÂÚÒfl ¯ÂÒÚ¸ ·‡Ú‡ÂÈ 1,5 Ç ‡ÁÏÂ‡ D, 
R20P (LR20) ËÎË ‡Ì‡ÎÓ„Ë˜Ì˚Â. êÂÍÓÏÂÌ‰Û˛ÚÒfl ˘ÂÎÓ˜Ì˚Â ·‡Ú‡ÂË. 
èË ‡Áfl‰ÍÂ ‚ÓÁÏÓÊÌÓ ÒÌËÊÂÌËÂ „ÓÏÍÓÒÚË, ËÒÍ‡ÊÂÌËÂ Á‚ÛÍ‡ Ë Ú. Ô. 
Ç ˝ÚÓÏ ÒÎÛ˜‡Â ‚˚ÍÎ˛˜ËÚÂ ÔËÚ‡ÌËÂ Ë Á‡ÏÂÌËÚÂ ·‡Ú‡ÂË, ‰Îfl ˜Â„Ó:

q éÚÍÓÈÚÂ Í˚¯ÍÛ ÓÚÒÂÍ‡ ‰Îfl ·‡Ú‡ÂÈ, ‡ÒÔÓÎÓÊÂÌÌÛ˛ Ì‡ ÌËÊÌÂÈ 
Ô‡ÌÂÎË ËÌÒÚÛÏÂÌÚ‡.

w ÇÒÚ‡‚¸ÚÂ ¯ÂÒÚ¸ ÌÓ‚˚ı ·‡Ú‡ÂÈ Ò ÒÓ·Î˛‰ÂÌËÂÏ ÔÓÎflÌÓÒÚË.
e á‡ÍÓÈÚÂ Ë Á‡˘ÂÎÍÌËÚÂ Í˚¯ÍÛ ÓÚÒÂÍ‡.

í6Â·Ó‚‡ÌËfl Í ˝ÎÂÍÚ6ÓÔËÚ‡ÌË˛

• çËÍÓ„‰‡ ÌÂ ÓÚÍÎ˛˜‡ÈÚÂ ÔËÚ‡ÌËÂ 
(ÚÓ ÂÒÚ¸ ÌÂ Û‰‡ÎflÈÚÂ ·‡Ú‡�ÂË Ë ÌÂ 
ÓÚÍÎ˛˜‡ÈÚÂ ‡‰‡ÔÚÂ� ÔÂ�ÂÏÂÌÌÓ„Ó 
ÚÓÍ‡ ÓÚ ÒÂÚË) ‚Ó ‚�ÂÏfl ÓÔÂ�‡ˆËÈ 
Á‡ÔËÒË Ì‡ ÒËÌÚÂÁ‡ÚÓ�Â DGX-200! 
ùÚÓ ÏÓÊÂÚ Ô�Ë‚ÂÒÚË Í ÔÓÚÂ�Â 
‰‡ÌÌ˚ı.

• çËÍÓ„‰‡ ÌÂ ÓÚÍÎ˛˜‡ÈÚÂ ÔËÚ‡ÌËÂ, 
ÂÒÎË Ì‡ ‰ËÒÔÎÂÂ ÓÚÓ·�‡ÊÂÌÓ 
ÒÓÓ·˘ÂÌËÂ WRITING! (áÄèàëú). 
ùÚÓ ÏÓÊÂÚ ÔÓ‚�Â‰ËÚ¸ ‚ÌÛÚ�ÂÌÌ˛˛ 
ÙÎ˝¯-Ô‡ÏflÚ¸ Ë Ô�Ë‚ÂÒÚË Í ÔÓÚÂ�Â 
‰‡ÌÌ˚ı. 

ÇçàåÄçàÖ!

• ÑÎfl ÔËÚ‡ÌËfl ËÌÒÚ�ÛÏÂÌÚ‡ ÓÚ 
˝ÎÂÍÚ�ÓÒÂÚË ËÒÔÓÎ¸ÁÛÈÚÂ íéãúäé 
‡‰‡ÔÚÂ� ÔÂ�ÂÏÂÌÌÓ„Ó ÚÓÍ‡ Yamaha 
PA-5D (ËÎË ‰�Û„ÓÈ, �ÂÍÓÏÂÌ‰Ó‚‡Ì-
Ì˚È ÍÓ�ÔÓ�‡ˆËÂÈ Yamaha). 
àÒÔÓÎ¸ÁÓ‚‡ÌËÂ ‰�Û„Ëı ‡‰‡ÔÚÂ�Ó‚ 
ÏÓÊÂÚ Ì‡ÌÂÒÚË ÌÂÔÓÔ�‡‚ËÏ˚È 
‚�Â‰ ‡‰‡ÔÚÂ�Û Ë ÒËÌÚÂÁ‡ÚÓ�Û.

• äÓ„‰‡ ÒËÌÚÂÁ‡ÚÓ� DGX-200 ÌÂ 
ËÒÔÓÎ¸ÁÛÂÚÒfl, ‡ Ú‡ÍÊÂ ‚Ó ‚�ÂÏfl 
„�ÓÁ˚, ÒÎÂ‰ÛÂÚ ÓÚÍÎ˛˜‡Ú¸ ‡‰‡ÔÚÂ� 
ÔÂ�ÂÏÂÌÌÓ„Ó ÚÓÍ‡ ÓÚ ˝ÎÂÍÚ�ÓÒÂÚË.

èêÖÑìèêÖÜÑÖçàÖ

w e

• ÖÒÎË ·‡Ú‡�ÂË �‡Á�flÊÂÌ˚, 
Á‡ÏÂÌflÈÚÂ ‚ÂÒ¸ Ì‡·Ó� ËÁ ¯ÂÒÚË 
·‡Ú‡�ÂÈ. çàäéÉÑÄ çÖ ËÒÔÓÎ¸ÁÛÈÚÂ 
ÒÚ‡�˚Â ·‡Ú‡�ÂË ‚ÏÂÒÚÂ Ò ÌÓ‚˚ÏË.

• çÂ ËÒÔÓÎ¸ÁÛÈÚÂ Ó‰ÌÓ‚�ÂÏÂÌÌÓ 
�‡ÁÌ˚Â ÚËÔ˚ ·‡Ú‡�ÂÈ 
(Ú. Â. ˘ÂÎÓ˜Ì˚Â Ë Ï‡�„‡ÌˆÂ‚˚Â).

• ÖÒÎË ËÌÒÚ�ÛÏÂÌÚ ‰ÓÎ„Ó ÌÂ ·Û‰ÂÚ 
ËÒÔÓÎ¸ÁÓ‚‡Ú¸Òfl, ‚˚Ì Ú̧Â ·‡Ú‡�ÂË, 
˜ÚÓ·˚ ËÁ·ÂÊ‡Ú¸ ‚ÓÁÏÓÊÌÓÈ 
Ô�ÓÚÂ˜ÍË ·‡Ú‡�ÂÈ.

ÇçàåÄçàÖ!
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ÖÒÎË ÔÓ‰ÍÎ˛˜ÂÌ ‡‰‡ÔÚÂ ÔÂÂÏÂÌÌÓ„Ó 
ÚÓÍ‡ ËÎË ÛÒÚ‡ÌÓ‚ÎÂÌ˚ ·‡Ú‡ÂË, ÔÓÒÚÓ 
Ì‡ÊÏËÚÂ ‚˚ÍÎ˛˜‡ÚÂÎ¸ Ú‡Í, ˜ÚÓ·˚ ÓÌ 
Á‡ÙËÍÒËÓ‚‡ÎÒfl ‚ ÔÓÁËˆËË ON (Çäã). 
Ç˚ÍÎ˛˜‡ÈÚÂ ËÌÒÚÛÏÂÌÚ, ÂÒÎË ÓÌ ÌÂ 
ËÒÔÓÎ¸ÁÛÂÚÒfl. (ç‡ÊÏËÚÂ ‚˚ÍÎ˛˜‡ÚÂÎ¸ 
Â˘Â ‡Á, ˜ÚÓ·˚ ÍÌÓÔÍ‡ ‚˚ÒÍÓ˜ËÎ‡.)

� ç‡Û¯ÌËÍË  • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • 
ÖÒÎË ‚˚ ÌÂ ıÓÚËÚÂ, ˜ÚÓ·˚ ‚‡Ò ÍÚÓ-ÌË·Û‰¸ 
ÒÎÛ¯‡Î ËÎË ˜ÚÓ·˚ ÌÂ ÏÂ¯‡Ú¸ ÓÍÛÊ‡-
˛˘ËÏ, ÔÓ‰ÍÎ˛˜ËÚÂ ÒÚÂÂÓÌ‡Û¯ÌËÍË 
Í „ÌÂÁ‰Û PHONES/OUTPUT Ì‡ Á‡‰ÌÂÈ 
Ô‡ÌÂÎË. èË ˝ÚÓÏ Á‚ÛÍ ËÁ ‚ÒÚÓÂÌÌ˚ı 
‰ËÌ‡ÏËÍÓ‚ ‡‚ÚÓÏ‡ÚË˜ÂÒÍË ÓÚÍÎ˛˜‡ÂÚÒfl.

� ìÒËÎËÚÂÎ¸ ÍÎ‡‚Ë‡ÚÛ�˚ ËÎË ÒÚÂ�ÂÓÒËÒÚÂÏ‡ • • • • • • • • • • • • • 
ä ÒËÌÚÂÁ‡ÚÓÛ ÏÓÊÌÓ Ú‡ÍÊÂ ÔÓ‰ÍÎ˛˜‡Ú¸ 
‚ÌÂ¯ÌËÈ ÛÒËÎËÚÂÎ¸ ËÎË ÍÓÎÓÌÍË. 
Ç˚ÍÎ˛˜ËÚÂ DGX-200 Ë ‚ÌÂ¯ÌËÂ 
ÛÒÚÓÈÒÚ‚‡, Á‡ÚÂÏ ÒÓÂ‰ËÌËÚÂ ÒÚÂÂÓ-
Á‚ÛÍÓ‚˚Ï Í‡·ÂÎÂÏ „ÌÂÁ‰Ó LINE IN ËÎË 
AUX IN ‚ÌÂ¯ÌÂ„Ó ÛÒÚÓÈÒÚ‚‡ Ò „ÌÂÁ‰ÓÏ 
PHONES/OUTPUT Ì‡ Á‡‰ÌÂÈ Ô‡ÌÂÎË.

� èÂ‰‡Î¸  • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • 
ÑÎfl ÔÓ‰ÎÂÌËfl Á‚Û˜‡ÌËfl ÚÂÏ·Ó‚ ÏÓÊÌÓ 
ËÒÔÓÎ¸ÁÓ‚‡Ú¸ ‰ÓÔÓÎÌËÚÂÎ¸ÌÛ˛ ÔÂ‰‡Î¸ 
(Yamaha FC4 ËÎË FC5). éÌ‡ ‡·ÓÚ‡ÂÚ Ú‡Í 
ÊÂ, Í‡Í Ë ‰ÂÏÔÙÂÌ‡fl ÔÂ‰‡Î¸ Ì‡ Ó·˚˜ÌÓÏ 
ÙÓÚÂÔË‡ÌÓ. óÚÓ·˚ ÔÓ‰ÎËÚ¸ Á‚ÛÍ, 
Ì‡ÊÏËÚÂ Ë ‰ÂÊËÚÂ ÔÂ‰‡Î¸, ÍÓ„‰‡ Ë„‡ÂÚÂ.

� MIDI-�‡Á˙ÂÏ˚  • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • 
ì ÒËÌÚÂÁ‡ÚÓ‡ DGX-200 ÂÒÚ¸ Ú‡ÍÊÂ 
MIDI-‡Á˙ÂÏ˚, ÍÓÚÓ˚Â ÔÓÁ‚ÓÎfl˛Ú 
ÔÓ‰ÍÎ˛˜‡Ú¸ Í ÌÂÏÛ ‰Û„ËÂ MIDI-
ËÌÒÚÛÏÂÌÚ˚ Ë ÛÒÚÓÈÒÚ‚‡ (ÒÚ. 67).

ÇÍÎ˛˜ÂÌËÂ ÔËÚ‡ÌËfl

• Ñ‡ÊÂ ÂÒÎË ‚˚ÍÎ˛˜‡ÚÂÎ¸ ÔËÚ‡ÌËfl Ì‡ıÓ‰ËÚÒfl ‚ ÔÓÎÓÊÂÌËË 
STANDBY, ËÌÒÚ�ÛÏÂÌÚ Ô�Ó‰ÓÎÊ‡ÂÚ ÔÓÚ�Â·ÎflÚ¸ 
˝ÎÂÍÚ�Ó˝ÌÂ�„Ë˛ ‚ ÏËÌËÏ‡Î¸Ì˚ı ÍÓÎË˜ÂÒÚ‚‡ı. ÖÒÎË ÒËÌÚÂÁ‡ÚÓ� 
DGX-200 ‰ÓÎ„Ó ÌÂ ËÒÔÓÎ¸ÁÛÂÚÒfl, ÓÚÍÎ˛˜ËÚÂ ‡‰‡ÔÚÂ� 
ÔÂ�ÂÏÂÌÌÓ„Ó ÚÓÍ‡ ÓÚ ÒÂÚË.

• çËÍÓ„‰‡ ÌÂ ÓÚÍÎ˛˜‡ÈÚÂ ÔËÚ‡ÌËÂ, ÍÓ„‰‡ Ì‡ ‰ËÒÔÎÂÂ ÓÚÓ·�‡ÊÂÌÓ 
ÒÓÓ·˘ÂÌËÂ WRITING! (áÄèàëú). ùÚÓ ÏÓÊÂÚ ÔÓ‚�Â‰ËÚ¸ 
‚ÌÛÚ�ÂÌÌ˛˛ ÙÎ˝¯-Ô‡ÏflÚ¸ Ë Ô�Ë‚ÂÒÚË Í ÔÓÚÂ�Ë ‰‡ÌÌ˚ı. 

ÇçàåÄçàÖ!

ÉÌÂÁ‰‡ ‰Îfl Ô6ËÌ‡‰ÎÂÊÌÓÒÚÂÈ

ëÚÂ�ÂÓÒËÒÚÂÏ‡

• óÚÓ·˚ ÌÂ ÔÓ‚�Â‰ËÚ¸ ‰ËÌ‡ÏËÍË, 
ÔÂ�Â‰ Ëı ÔÓ‰ÍÎ˛˜ÂÌËÂÏ 
ÛÒÚ‡ÌÓ‚ËÚÂ ÏËÌËÏ‡Î¸ÌÛ˛ 
„�ÓÏÍÓÒÚ¸ Ì‡ ‚ÌÂ¯ÌËı 
ÛÒÚ�ÓÈÒÚ‚‡ı. çÂÒÓ·Î˛‰ÂÌËÂ 
˝ÚÓ„Ó Ô�‡‚ËÎ‡ ÏÓÊÂÚ Ô�Ë‚ÂÒÚË Í 
ÔÓ�‡ÊÂÌË˛ ˝ÎÂÍÚ�Ë˜ÂÒÍËÏ ÚÓÍÓÏ 
ËÎË ÔÓ‚�ÂÊ‰ÂÌË˛ Ó·Ó�Û‰Ó‚‡ÌËfl. 
ìÒÚ‡ÌÓ‚ËÚÂ Ì‡ ‚ÒÂı ÛÒÚ�ÓÈÒÚ‚‡ı 
ÏËÌËÏ‡Î¸ÌÛ˛ „�ÓÏÍÓÒÚ¸ Ë 
ÔÓÒÚÂÔÂÌÌÓ Û‚ÂÎË˜Ë‚‡ÈÚÂ ÂÂ ‰Ó 
ÌÂÓ·ıÓ‰ËÏÓ„Ó Û�Ó‚Ìfl ‚Ó ‚�ÂÏfl 
Ë„�˚ Ì‡ ËÌÒÚ�ÛÏÂÌÚÂ.

ÇçàåÄçàÖ!

• çÂÓ·ıÓ‰ËÏÓ ÔÓ‰ÍÎ˛˜ËÚ¸ ÔÂ‰‡Î¸ 
Í „ÌÂÁ‰Û SUSTAIN ‰Ó ‚ÍÎ˛˜ÂÌËfl 
ÔËÚ‡ÌËfl ÒËÌÚÂÁ‡ÚÓ�‡.

• çÂ Ì‡ÊËÏ‡ÈÚÂ Ì‡ ÔÂ‰‡Î¸ ‚Ó ‚�ÂÏfl 
‚ÍÎ˛˜ÂÌËfl ÔËÚ‡ÌËfl. ùÚÓ ‰ÂÈÒÚ‚ËÂ 
ËÁÏÂÌflÂÚ Ô�ËÌflÚÛ˛ ÔÓÎfl�ÌÓÒÚ¸ 
ÔÂ‰‡ÎË, ˜ÚÓ Ô�Ë‚Ó‰ËÚ Í Ó·�‡ÚÌÓÏÛ 
‰ÂÈÒÚ‚Ë˛ ÂÂ ÙÛÌÍˆËÈ.

èêàåÖóÄçàÖ

MIDI-
ËÌÒÚ�ÛÏÂÌÚ
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GrandPno
001

wq

zz qr

z ç‡ÊÏËÚÂ ÍÌÓÔÍÛ [PORTABLE GRAND]. 

x à„�‡ÈÚÂ Ì‡ ÍÎ‡‚Ë‡ÚÛ�Â.

ïÓÚËÚÂ ÛÁÌ‡Ú¸ ·ÓÎ¸¯Â?  ëÏ.ÒÚ�. 20.

001

GrandPno

óÚÓ·˚ ‡‚ÚÓÏ‡ÚË˜ÂÒÍË ÔÂÂÈÚË Í ÚÂÏ·Û Grand Piano (ÓflÎ¸), Ì‡ÊÏËÚÂ ÍÌÓÔÍÛ [PORTABLE GRAND].

z ç‡ÊÏËÚÂ ÍÌÓÔÍÛ [METRONOME].

ïÓÚËÚÂ ÛÁÌ‡Ú¸ ·ÓÎ¸¯Â?  ëÏ.ÒÚ�. 20.

à„6‡ Ò ‚ÍÎ˛˜ÂÌÌ˚Ï ÏÂÚ6ÓÌÓÏÓÏ

ò‡„ 1.  íÂÏ·6˚é·ÁÓ6

‹ ç‡Á‚‡ÌËÂ ÚÂÏ·�‡
PIANO

001 Grand Piano
002 Bright Piano
003 Honky-tonk Piano
004 MIDI Grand Piano
005 CP 80
006 Harpsichord

E.PIANO
007 Galaxy EP
008 Funky Electric Piano
009 DX Modern Elec. Piano
010 Hyper Tines
011 Venus Electric Piano
012 Clavi

ORGAN
013 Jazz Organ 1
014 Jazz Organ 2
015 Click Organ
016 Bright Organ
017 Rock Organ
018 Purple Organ
019 16’+2’ Organ
020 16’+4’ Organ
021 Theater Organ
022 Church Organ
023 Chapel Organ
024 Reed Organ

‹ ç‡Á‚‡ÌËÂ ÚÂÏ·�‡
ACCORDION

025 Traditional Accordion
026 Musette Accordion
027 Bandoneon
028 Harmonica

GUITAR
029 Classical Guitar
030 Folk Guitar
031 12 Strings Guitar
032 Jazz Guitar
033 Octave Guitar
034 Clean Guitar
035 60’s Clean Guitar
036 Muted Guitar
037 Overdriven Guitar

‹ ç‡Á‚‡ÌËÂ ÚÂÏ·�‡
038 Distortion Guitar

BASS
039 Acoustic Bass
040 Finger Bass 
041 Pick Bass
042 Fretless Bass
043 Slap Bass
044 Synth Bass
045 Hi-Q Bass
046 Dance Bass

STRINGS
047 String Ensemble
048 Chamber Strings
049 Synth Strings
050 Slow Strings

‹ ç‡Á‚‡ÌËÂ ÚÂÏ·�‡
051 Tremolo Strings
052 Pizzicato Strings
053 Orchestra Hit
054 Violin
055 Cello
056 Contrabass
057 Banjo
058 Harp

CHOIR
059 Choir
060 Vocal Ensemble
061 Vox Humana
062 Air Choir

‹ ç‡Á‚‡ÌËÂ ÚÂÏ·�‡

� ëÔËÒÓÍ ÚÂÏ·�Ó‚

à„6‡ ‚ ÚÂÏ·6Â Grand Piano

* Ç ˝ÚÓÚ ÒÔËÒÓÍ ‚Ó¯Î‡ ÚÓÎ¸ÍÓ ˜‡ÒÚ¸ ‚ÒÂı ‰ÓÒÚÛÔÌ˚ı ÚÂÏ·�Ó‚.
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q ç‡ÊÏËÚÂ ÍÌÓÔÍÛ [VOICE].

001

GrandPno

ëËÌÚÂÁ‡ÚÓ DGX-200 ËÏÂÂÚ 605 ‰ËÌ‡ÏË˜Ì˚ı Ë Â‡ÎËÒÚË˜Ì˚ı ÚÂÏ·Ó‚ ‡ÁÎË˜Ì˚ı ËÌÒÚÛÏÂÌÚÓ‚.  
èÓÔÓ·ÛÈÚÂ ÌÂÒÍÓÎ¸ÍÓ ÚÂÏ·Ó‚ ÔflÏÓ ÒÂÈ˜‡Ò.

w Ç˚·Â�ËÚÂ ÚÂÏ·�.

e à„�‡ÈÚÂ Ì‡ ÍÎ‡‚Ë‡ÚÛ�Â.

002

BritePnoËÎË

• Ç˚·Â�ËÚÂ ÔÓ‰ıÓ‰fl˘Û˛ Í‡ÚÂ„Ó�Ë˛ Ô�Ë ÔÓÏÓ˘Ë 
ÍÌÓÔÓÍ [ ]/[ ]. 

èêàåÖóÄçàÖ

f r

ïÓÚËÚÂ ÛÁÌ‡Ú¸ ·ÓÎ¸¯Â?  ëÏ.ÒÚ�. 23.

q ç‡ÊÏËÚÂ ÍÌÓÔÍÛ [DJ].

w à„�‡ÈÚÂ ‚ ÒÚËÎÂ DJ.

îÛÌÍˆËfl DJ ‚ÍÎ˛˜‡ÂÚÒfl, ÍÓ„‰‡ ‚˚ Ë„‡ÂÚÂ Ì‡ 
ÍÎ‡‚Ë¯‡ı ‚ Ó·Î‡ÒÚË ‡‚ÚÓ‡ÍÍÓÏÔ‡ÌÂÏÂÌÚ‡.

000

DJ Set 1

é·Î‡ÒÚ¸ 
‡‚ÚÓ‡ÍÍÓÏÔ‡ÌÂÏÂÌÚ‡ 

çÓ‚˚È ÂÊËÏ DJ ÔÓÁ‚ÓÎflÂÚ ËÒÔÓÎ¸ÁÓ‚‡Ú¸ ˆÂÎ˚È fl‰ ‡ÁÌÓÓ·‡ÁÌ˚ı Ú‡ÌˆÂ‚‡Î¸Ì˚ı Ë DJ-Á‚ÛÍÓ‚ 
‰Îfl ÒÓÁ‰‡ÌËfl ÒÓ·ÒÚ‚ÂÌÌ˚ı Á‚ÛÍÓ‚˚ı Ì‡ÔÎ˚‚Ó‚ Ë ÔÓË„˚‚‡ÌËfl ‡ÁÎË˜Ì˚ı ÒÓ‚ÂÏÂÌÌ˚ı ËÚÏÓ‚.

e à„�‡ÈÚÂ ÚÂÏ·�˚ DJ.

r éÚÍÎ˛˜ËÚÂ ÒÚËÎ¸ DJ.

ïÓÚËÚÂ ÛÁÌ‡Ú¸ ·ÓÎ¸¯Â?  ëÏ.ÒÚ�. 22.

‹ ç‡Á‚‡ÌËÂ ÚÂÏ·�‡
SAXOPHONE

063 Soprano Sax
064 Alto Sax
065 Tenor Sax
066 Breathy Tenor
067 Baritone Sax
068 Oboe
069 English Horn
070 Bassoon
071 Clarinet

TRUMPET
072 Trumpet
073 Muted Trumpet
074 Trombone

075 Trombone Section
076 French Horn
077 Tuba

BRASS
078 Brass Section 
079 Big Band Brass
080 Mellow Horns
081 Synth Brass
082 Jump Brass
083 Techno Brass

FLUTE
084 Flute
085 Piccolo
086 Pan Flute

‹ ç‡Á‚‡ÌËÂ ÚÂÏ·�‡
087 Recorder
088 Ocarina

SYNTH LEAD
089 Square Lead
090 Sawtooth Lead
091 Voice Lead
092 Star Dust
093 Brightness
094 Analogon
095 Fargo

SYNTH PAD
096 Fantasia
097 Bell Pad
098 Xenon Pad

‹ ç‡Á‚‡ÌËÂ ÚÂÏ·�‡
099 Equinox
100 Dark Moon

PERCUSSION
101 Vibraphone
102 Marimba
103 Xylophone
104 Steel Drums
105 Celesta
106 Tubular Bells
107 Timpani
108 Music Box

DRUM KITS
109 Standard Kit 1
110 Standard Kit 2

‹ ç‡Á‚‡ÌËÂ ÚÂÏ·�‡
111 Room Kit
112 Rock Kit
113 Electronic Kit
114 Analog Kit
115 Dance Kit
116 Jazz Kit
117 Brush Kit
118 Symphony Kit
119 SFX Kit 1
120 SFX Kit 2

‹ ç‡Á‚‡ÌËÂ ÚÂÏ·�‡

Ç˚·Ó6 ‰6Û„Ëı ÚÂÏ·6Ó‚ ‰Îfl Ë„6˚

àÒÔÓÎ¸ÁÓ‚‡ÌËÂ 6ÂÊËÏ‡ DJ
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001092

GrandPno
001

zx z xq

wxcr

Ç ÒËÌÚÂÁ‡ÚÓ DGX-200 ‚ÍÎ˛˜ÂÌÓ 100 ÔÂÒÂÌ, ‚ ÚÓÏ ˜ËÒÎÂ Ó‰Ì‡ ÒÔÂˆË‡Î¸ÌÓ Á‡ÔËÒ‡ÌÌ‡fl ‰Îfl ‰ÂÏÓÌÒÚ‡-
ˆËË ‚ÒÂ„Ó ÒÔÂÍÚ‡ ‚ÓÁÏÓÊÌÓÒÚÂÈ ˝ÚÓ„Ó ËÌÒÚÛÏÂÌÚ‡. ÖÒÚ¸ Â˘Â 99 ÔÂÒÂÌ, ÒÓÁ‰‡ÌÌ˚ı ‰Îfl Ó·Û˜ÂÌËfl. 
åÓÊÌÓ Ú‡ÍÊÂ ÔÓË„˚‚‡Ú¸ ÔÂÒÌË, Á‡„ÛÊÂÌÌ˚Â c MIDI-ÛÒÚÓÈÒÚ‚, Ë ÒÓı‡ÌflÚ¸ Ëı ÔÓ‰ ÌÓÏÂ‡ÏË 
101-199 (ÒÚ. 71).

íÂÔÂ¸ ‰‡‚‡ÈÚÂ ÔÓË„‡ÂÏ ‰ÂÏÓÌÒÚ‡ˆËÓÌÌÛ˛ 
ÔÂÒÌ˛. èÓ‚ÚÓ Ò ÌÓÏÂ‡ 001.

z ç‡˜ÌËÚÂ ‚ÓÒÔ�ÓËÁ‚Â‰ÂÌËÂ 
‰ÂÏÓÌÒÚ�‡ˆËÓÌÌÓÈ ÔÂÒÌË.

x éÒÚ‡ÌÓ‚ËÚÂ Ô�ÓË„�˚‚‡ÌËÂ 
‰ÂÏÓÌÒÚ�‡ˆËÓÌÌÓÈ ÔÂÒÌË. 

ÇÓÒÔ6ÓËÁ‚Â‰ÂÌËÂ ‰ÂÏÓÌÒÚ6‡ˆËÓÌÌÓÈ ÔÂÒÌË

001

Just You

åÓÊÌÓ Ú‡ÍÊÂ ‚ÓÒÔ�ÓËÁ‚Ó‰ËÚ¸ ÔÂÒÌË ‰�Û„Ëı Í‡ÚÂ„Ó�ËÈ. 
ÇÓ ‚�ÂÏfl Ô�ÓË„�˚‚‡ÌËfl Ô�ÓÒÚÓ ‚˚·Â�ËÚÂ ÌÓÏÂ� ÌÛÊÌÓÈ ÔÂÒÌË.

ËÎË

 • Ç ÒËÌÚÂÁ‡ÚÓ�Â DGX-200 ÂÒÚ¸ Ú‡ÍÊÂ ÙÛÌÍˆËfl ÓÚÏÂÌ˚ ‰ÂÏÓÌÒÚ�‡ˆËÓÌÌÓÈ 
ÔÂÒÌË Ë DJ (Demo and DJ Cancel), ÔÓÁ‚ÓÎfl˛˘‡fl ÓÚÍÎ˛˜ËÚ¸ ‰ÂÏÓÌÒÚ�‡ˆËÓÌ-
ÌÛ˛ ÔÂÒÌ˛ Ë ÙÛÌÍˆË˛ DJ. àÒÔÓÎ¸ÁÓ‚‡Ú¸ ˝ÚÛ ÙÛÌÍˆË˛ ÏÓÊÌÓ ‚ �ÂÊËÏÂ 
Function (ÒÚ�. 76).

èêàåÖóÄçàÖ

ê‡ÁÛÏÂÂÚÒfl, ÏÓÊÌÓ ÓÚ‰ÂÎ¸ÌÓ ‚˚·‡Ú¸ Ë 
‚ÓÒÔÓËÁ‚ÂÒÚË Î˛·Û˛ ÔÂÒÌ˛ ÒËÌÚÂÁ‡ÚÓ‡ 
DGX-200 (001-205). 

z ç‡ÊÏËÚÂ ÍÌÓÔÍÛ [SONG].

x Ç˚·Â�ËÚÂ ÔÂÒÌ˛.

c á‡ÔÛÒÍ (Ë ÓÒÚ‡ÌÓ‚Í‡) ÔÂÒÌË.

ïÓÚËÚÂ ÛÁÌ‡Ú¸ ·ÓÎ¸¯Â?  ëÏ.ÒÚ�. 51.

ÇÓÒÔ6ÓËÁ‚Â‰ÂÌËÂ ÓÚ‰ÂÎ¸ÌÓÈ ÔÂÒÌË

001

Just You

002

B Bailey
ËÎË

 Ç˚·Â�ËÚÂ ÔÓ‰ıÓ‰fl˘Û˛ Í‡ÚÂ„Ó�Ë˛ Ô�Ë ÔÓÏÓ˘Ë ÍÌÓÔÓÍ [ ]/[ ]. 

èêàåÖóÄçàÖ

f r

ÇÓÒÔ6ÓËÁ‚Â‰ÂÌËÂ ÔÂÒÂÌ
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e ç‡˜ÌËÚÂ Á‡ÔËÒ¸, Ô�ÓË„�˚‚‡fl 
ÏÂÎÓ‰Ë˛ Ì‡ ÍÎ‡‚Ë¯‡ı.
ëËÌÚÂÁ‡ÚÓ DGX-200 Ì‡˜ÌÂÚ Á‡ÔËÒ¸, 
Í‡Í ÚÓÎ¸ÍÓ Ì‡ ÍÎ‡‚Ë‡ÚÛÂ ·Û‰ÂÚ Ò˚„‡Ì‡ 
ÔÂ‚‡fl ÌÓÚ‡.

r ÑÎfl ÓÒÚ‡ÌÓ‚ÍË Á‡ÔËÒË Ì‡ÊÏËÚÂ 
[START/STOP].

ïÓÚËÚÂ ÛÁÌ‡Ú¸ ·ÓÎ¸¯Â?  ëÏ.ÒÚ�. 56.

‹ ç‡Á‚‡ÌËÂ ÔÂÒÌË
Demo

001 Just The Way You Are
Favorites

002 Bill Bailey (Won’t You Please 
Come Home)

003 When Irish Eyes Are Smiling
004 Down By The Riverside
005 America The Beautiful
006 When The Saints Go 

Marchin’ In
Orchestra

007 Frühlingsstimmen
008 Danse Des Mirlitons From 

“The Nutcracker”
009 “Orphée Aux Enfers” Ouver-

ture
010 Slavonic Dances No.10
011 La Primavera (From Le Quat-

tro Stagioni)
012 Méditation De Thais
013 Guillaume Tell
014 Camptown Races
015 Frühlingslied
016 Ungarische Tänze Nr.5

Pianist
017 Dolly’s Dreaming And Awak-

ening
018 La Candeur
019 Arabesque
020 Pastorale
021 Petite Réunion
022 Innocence

023 Progrès
024 Tarentelle
025 La Chevaleresque
026 Etude Op.10-3 “Chanson De 

L’adieu”
027 Marcia Alla Turca
028 Turkish March
029 Valse Op.64-1 “Peiti Chien”
030 Menuett
031 Nocturne Op.9-2
032 Moments Musicaux Op.94-3
033 The Entertainer
034 Prelude (Wohltemperierte 

Klavier 1-1)
035 La Viollette
036 Für Elise

Practice
037 Little Brown Jug
038 Loch Lomond
039 Oh! Susanna
040 Greensleeves
041 Aura Lee
042 Londonderry Air
043 Ring De Banjo
044 Wenn Ich Ein Vöglein Wär ?
045 Die Lorelei
046 Funiculi-Funicula
047 Turkey In The Straw
048 Old Folks At Home
049 Silent Night
050 Jingle Bells

‹ ç‡Á‚‡ÌËÂ ÔÂÒÌË
051 Muss I Denn
052 Liebesträume Nr.3
053 Jesu, Joy Of Man’s Desiring
054 Symphonie Nr.9
055 Song Of The Pearl Fisher
056 Gavotte
057 String Quartet No.17 2nd 

Mov. “Serenade”
058 Menuett
059 Canon
060 The Danube Waves 
061 From “The Magic Flute”
062 Piano Sonate Op.27-2 

“Mondschein”
063 “The Surprise” Symphony
064 To A Wild Rose
065 Air de Toréador “Carmen”
066 O Mio Babbino Caro (From 

“Gianni Schicchi”)
Duet

067 Row Row Row Your Boat
068 On Top Of Old Smoky
069 We Wish You A Merry Christ-

mas
070 Scarborough Fair
071 Im Mai
072 O Christmas Tree
073 Mary Had A Little Lamb
074 Ten Little Indians
075 Pop Goes The Weasel
076 Twinkle Twinkle Little Star

‹ ç‡Á‚‡ÌËÂ ÔÂÒÌË
077 Close Your Hands, Open 

Your Hands
078 The Cuckoo
079 O Du Lieber Augustin
080 London Bridge

Chord Lesson
081 Twinkle Twinkle Little Star
082 Close Your Hands, Open 

Your Hands
083 The Cuckoo
084 O Du Lieber Augustin
085 London Bridge
086 American Patrol
087 Beautiful Dreamer
088 Battle Hymn Of The Republic
089 Home Sweet Home
090 Valse Des Fleurs (From “The 

Nutcracker”)
091 Aloha Oe
092 I’ve Been Working On The 

Railroad
093 My Darling Clementine
094 Auld Lang Syne
095 Grandfather’s Clock
096 Amazing Grace
097 My Bonnie
098 Yankee Doodle
099 Joy To The World
100 Ave Maria

‹ ç‡Á‚‡ÌËÂ ÔÂÒÌË

� ëÔËÒÓÍ ÔÂÒÂÌ

q Ç˚·Â�ËÚÂ ÌÓÏÂ� ‰Îfl Á‡ÔËÒË ÔÂÒÌË 
ÔÓÎ¸ÁÓ‚‡ÚÂÎfl (201-205).

w ÑÂ�Ê‡ ÍÌÓÔÍÛ [REC], ‚˚·Â�ËÚÂ ‰Ó�ÓÊÍÛ ([1] - [5]).

202

User 2ËÎË

 • Ç˚·Â�ËÚÂ ÔÓ‰ıÓ‰fl˘Û˛ Í‡ÚÂ„Ó�Ë˛ 
Ò ÔÓÏÓ˘¸˛ ÍÌÓÔÓÍ [ ]/[ ]. 

èêàåÖóÄçàÖ

f r

202

User 2

á‡ÔËÒ¸ ÒÓ·ÒÚ‚ÂÌÌ˚ı ÔÂÒÂÌ

èÓ˜ÚË Ú‡Í ÊÂ, Í‡Í Ë ÏÌÓ„Ó‰ÓÓÊÂ˜Ì˚È Ï‡„ÌËÚÓÙÓÌ, ÒËÌÚÂÁ‡ÚÓ DGX-200 ‰‡ÂÚ ‚ÓÁÏÓÊÌÓÒÚ¸ Ë„‡Ú¸ Ë 
Á‡ÔËÒ˚‚‡Ú¸ ÓÚ‰ÂÎ¸Ì˚Â ˜‡ÒÚË ÒÓ·ÒÚ‚ÂÌÌÓÈ ÔÂÒÌË ‚ ÂÊËÏÂ Â‡Î¸ÌÓ„Ó ‚ÂÏÂÌË.
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é·ÁÓ6

001092

GrandPno
001

xzb

v z

z ç‡ÊÏËÚÂ ÍÌÓÔÍÛ [M.D.B.] (MUSIC DATABASE).
 

• èÓ‰�Ó·ÌÂÂ Ó· ËÒÔÓÎÌÂÌËË Ô�‡‚ËÎ¸Ì˚ı ‡ÍÍÓ�‰Ó‚ ‰Îfl ‡‚ÚÓ‡ÍÍÓÏÔ‡ÌÂÏÂÌÚ‡ 
ÒÏ. �‡Á‰ÂÎ «àÒÔÓÎ¸ÁÓ‚‡ÌËÂ ‡‚ÚÓ‡ÍÍÓÏÔ‡ÌÂÏÂÌÚ‡» Ì‡ ÒÚ�. 42 Ë �‡Á‰ÂÎ 
«ä‡Í ÔÓÒÏÓÚ�ÂÚ¸ ‡ÍÍÓ�‰˚ ‚ ÒÎÓ‚‡�Â» Ì‡ ÒÎÂ‰Û˛˘ÂÈ ÒÚ�‡ÌËˆÂ.

èêàåÖóÄçàÖ

001

AlvFever

éÌ‡ ÔÓÁ‚ÓÎflÂÚ Ï„ÌÓ‚ÂÌÌÓ ÔÂÂÌ‡ÒÚÓËÚ¸ ÒËÌÚÂÁ‡ÚÓ 
DGX-200 ‰Îfl Ë„˚ ‚ ‡ÁÎË˜Ì˚ı ÏÛÁ˚Í‡Î¸Ì˚ı ÒÚËÎflı. 
ÖÒÎË ‚˚ ıÓÚËÚÂ Ë„‡Ú¸ ‚ ÓÔÂ‰ÂÎÂÌÌÓÏ Ê‡ÌÂ, ÌÓ ÌÂ 
ÁÌ‡ÂÚÂ, Í‡ÍËÂ Ì‡ÒÚÓÈÍË Á‡‰‡Ú¸, ÔÓÒÚÓ ‚˚·ÂËÚÂ Ê‡Ì 
ËÁ ÏÛÁ˚Í‡Î¸ÌÓÈ ·‡Á˚ ‰‡ÌÌ˚ı, Ë ÒËÌÚÂÁ‡ÚÓ DGX-200 
Ò‡Ï Á‡‰‡ÒÚ ‚ÒÂ ÌÛÊÌ˚Â Ì‡ÒÚÓÈÍË!

é·Î‡ÒÚ¸ 
‡‚ÚÓ‡ÍÍÓÏÔ‡ÌÂÏÂÌÚ‡ 

ãÂ‚‡fl �ÛÍ‡

Ä‚ÚÓ‡ÍÍÓÏÔ‡ÌÂÏÂÌÚ
(Ì‡Ô�ËÏÂ�: ·‡Ò + „ËÚ‡�‡ + ·‡�‡·‡Ì˚)

è�‡‚‡fl �ÛÍ‡

åÂÎÓ‰Ëfl

+

x Ç˚·Â�ËÚÂ ÏÛÁ˚Í‡Î¸ÌÛ˛ ·‡ÁÛ ‰‡ÌÌ˚ı.
ëÏ. ÒÔËÒÓÍ ÏÛÁ˚Í‡Î¸Ì˚ı ·‡Á ‰‡ÌÌ˚ı Ì‡ ÒÚ. 87. 

002

Croco RkËÎË

• Ç˚·Â�ËÚÂ ÌÛÊÌÛ˛ Í‡ÚÂ„Ó�Ë˛ Ô�Ë ÔÓÏÓ˘Ë ÍÌÓÔÓÍ [ ]/[ ]. 

èêàåÖóÄçàÖ

f r

ò‡„ 3.  åÛÁ˚Í‡Î¸Ì‡fl ·‡Á‡ ‰‡ÌÌ˚ı

åÛÁ˚Í‡Î¸Ì‡fl ·‡Á‡ ‰‡ÌÌ˚ı
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ì‰Ó·Ì‡fl ÒÎÓ‚‡Ì‡fl ÙÛÌÍˆËfl (Dictionary) Û˜ËÚ ‚‡Ò ‡ÍÍÓ‰‡Ï, ÔÓÍ‡Á˚‚‡fl ÓÚ‰ÂÎ¸Ì˚Â ÌÓÚ˚.  
çËÊÂ ÔË‚Â‰ÂÌ ÔËÏÂ ÚÓ„Ó, Í‡Í Ë„‡Ú¸ ‡ÍÍÓ‰ GM7.

z ç‡ÊÏËÚÂ ÍÌÓÔÍÛ [DICTIONARY].

x ìÍ‡ÊËÚÂ ÓÒÌÓ‚ÌÓÈ ÚÓÌ ‡ÍÍÓ�‰‡ 
(‚ ˝ÚÓÏ ÒÎÛ˜‡Â G).

ä‡Í Ë„6‡Ú¸ ÍÓÌÍ6ÂÚÌ˚È ‡ÍÍÓ6‰

äÎ‡‚Ë¯Ë ‰Îfl ‚‚Ó‰‡ 
ÚËÔ‡ ‡ÍÍÓ�‰‡ 

(C3 - B4)

äÎ‡‚Ë¯Ë ‰Îfl ‚‚Ó‰‡ 
ÓÒÌÓ‚ÌÓ„Ó ÚÓÌ‡ ‡ÍÍÓ�‰‡

(C5 - B5)

äÎ‡‚Ë¯Ë ‰Îfl 
‚‚Ó‰‡ ‡ÍÍÓ�‰‡ 

(E0 - B2)

  G M7
éÒÌÓ‚ÌÓÈ ÚÓÌ  íËÔ ‡ÍÍÓ�‰‡

è�ËÏÂ�:

Dict.

c ìÍ‡ÊËÚÂ ÓÒÌÓ‚ÌÓÈ ÚËÔ ‡ÍÍÓ�‰‡ 
(‚ ˝ÚÓÏ ÒÎÛ˜‡Â M7).

v è�ÓË„�‡ÈÚÂ ÌÓÚ˚ ‡ÍÍÓ�‰‡, Í‡Í ÛÍ‡Á‡ÌÓ 
‚ ‰Ë‡„�‡ÏÏÂ Ì‡ ‰ËÒÔÎÂÂ.  ÖÒÎË ‡ÍÍÓ�‰ 
Ò˚„�‡Ì Ô�‡‚ËÎ¸ÌÓ, Â„Ó Ì‡Á‚‡ÌËÂ ÏË„‡ÂÚ.

b ÑÎfl ‚˚ıÓ‰‡ ËÁ ÒÎÓ‚‡�ÌÓÈ ÙÛÌÍˆËË 
Ì‡ÊÏËÚÂ Â˘Â �‡Á ÍÌÓÔÍÛ [DICTIONARY].

ïÓÚËÚÂ ÛÁÌ‡Ú¸ ·ÓÎ¸¯Â?  ëÏ. ÒÚ�. 45.

é·Î‡ÒÚ¸ ‡ÍÍÓ�‰Ó‚

c à„�‡ÈÚÂ ‡ÍÍÓ�‰ ÎÂ‚ÓÈ �ÛÍÓÈ.
ëÚËÎ¸ Á‡ÔÛÒÍ‡ÂÚÒfl, Í‡Í 
ÚÓÎ¸ÍÓ ‚˚ Ì‡˜ËÌ‡ÂÚÂ Ë„‡Ú¸, 
Ë ÔÓÁ‚ÓÎflÂÚ Ë„‡Ú¸ ‚ÏÂÒÚÂ 
Ò ‡‚ÚÓ‡ÍÍÓÏÔ‡ÌÂÏÂÌÚÓÏ.  
èÓ‰Ó·ÌÂÂ Ó· ‡ÍÍÓ‰‡ı ÒÏ. 
‚ ‡Á‰ÂÎÂ «ä‡Í ÔÓÒÏÓÚÂÚ¸ 
‡ÍÍÓ‰˚ ‚ ÒÎÓ‚‡Â».

v éÒÚ‡ÌÓ‚ËÚÂ ÒÚËÎ¸.

ïÓÚËÚÂ ÛÁÌ‡Ú¸ ·ÓÎ¸¯Â?  ëÏ. ÒÚ�. 48.

é·Î‡ÒÚ¸ 
‡‚ÚÓ‡ÍÍÓÏÔ‡ÌÂÏÂÌÚ‡

ä‡Í ÔÓÒÏÓÚ6ÂÚ¸ ‡ÍÍÓ6‰˚ ‚ ÒÎÓ‚‡6Â
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é·ÓÁÌ‡˜ÂÌËfl Ì‡ ‰ËÒÔÎÂÂ Ô‡ÌÂÎË

ëËÌÚÂÁ‡ÚÓ� DGX-200 ÒÌ‡·ÊÂÌ ·ÓÎ¸¯ËÏ ÏÌÓ„ÓÙÛÌÍˆËÓÌ‡Î¸Ì˚Ï ‰ËÒÔÎÂÂÏ, Ì‡ 
ÍÓÚÓ�ÓÏ ÔÓÍ‡Á‡Ì˚ ‚ÒÂ ‚‡ÊÌ˚Â Ì‡ÒÚ�ÓÈÍË ËÌÒÚ�ÛÏÂÌÚ‡. Ç ˝ÚÓÏ �‡Á‰ÂÎÂ Í�‡ÚÍÓ 
ÓÔËÒ‡Ì˚ ÔËÍÚÓ„�‡ÏÏ˚ Ë Ó·ÓÁÌ‡˜ÂÌËfl Ì‡ ˝ÚÓÏ ‰ËÒÔÎÂÂ.

001

GrandPno
092 001

q éÚÓ·�‡ÊÂÌËÂ ÌÓÚ

e àÌ‰ËÍ‡ÚÓ�˚ ‰ÓÎË

!2 ÄÍÍÓ�‰

r èÂÒÌfl/ÚÂÏ·�/ÒÚËÎ¸/·‡Á‡ 
‰‡ÌÌ˚ı (Ì‡Á‚‡ÌËÂ Ë ÌÓÏÂ�)

!3 àÌ‰ËÍ‡ÚÓ�˚ 
‰Ó�ÓÊÍË ÔÂÒÌË

t àÌ‰ËÍ‡ÚÓ� Touch
y àÌ‰ËÍ‡ÚÓ� Harmony
u àÌ‰ËÍ‡ÚÓ� Dual
i àÌ‰ËÍ‡ÚÓ� Split
o àÌ‰ËÍ‡ÚÓ� 

Accompaniment On
!0 àÌ‰ËÍ‡ÚÓ� Sync Stop

!5 àÌ‰ËÍ‡ÚÓ� 
·‡Ú‡�ÂË

!1 í‡ÍÚ Ë ÚÂÏÔ 

w äÎ‡‚Ë‡ÚÛ�‡

!4 àÌ‰ËÍ‡ÚÓ� 
ÓÍÚ‡‚˚

!4 àÌ‰ËÍ‡ÚÓ� 
ÓÍÚ‡‚˚

q éÚÓ·�‡ÊÂÌËÂ ÌÓÚ / w äÎ‡‚Ë‡ÚÛ�‡
ùÚË ‰‚Â Ó·Î‡ÒÚË ‰ËÒÔÎÂfl ‰‡˛Ú Û‰Ó·ÌÓÂ 
ÓÚÓ·‡ÊÂÌËÂ ÌÓÚ. èË ‚ÓÒÔÓËÁ‚Â‰ÂÌËË 
ÔÂÒÌË ‚ ÌËı ÔÓÒÎÂ‰Ó‚‡ÚÂÎ¸ÌÓ ÓÚÓ·‡Ê‡˛ÚÒfl 
ÏÂÎÓ‰Ëfl Ë ‡ÍÍÓ‰˚. ÇÓ ‚ÂÏfl Ò‡ÏÓÒÚÓflÚÂÎ¸-
ÌÓÈ Ë„˚ Ì‡ ÍÎ‡‚Ë‡ÚÛÂ ÔÓË„˚‚‡ÂÏ˚Â 
ÌÓÚ˚ ÓÚÓ·‡Ê‡˛ÚÒfl Ì‡ ‰ËÒÔÎÂÂ.

e àÌ‰ËÍ‡ÚÓ�˚ ‰ÓÎË
ùÚË ËÌ‰ËÍ‡ÚÓ˚ (Ó‰Ì‡ ·ÓÎ¸¯‡fl ÒÚÂÎÍ‡ Ë 
ÚË Ï‡ÎÂÌ¸ÍËı) ÔÓÒÎÂ‰Ó‚‡ÚÂÎ¸ÌÓ ÏË„‡˛Ú ‚ 
ÒÓÓÚ‚ÂÚÒÚ‚ËË Ò ÔÂÒÌÂÈ ËÎË ÒÚËÎÂÏ. ÅÓÎ¸¯‡fl 
ÒÚÂÎÍ‡ ÔÓÍ‡Á˚‚‡ÂÚ ÔÂ‚Û˛ ‰ÓÎ˛ Ú‡ÍÚ‡.

r èÂÒÌfl/ÚÂÏ·�/ÒÚËÎ¸/·‡Á‡ ‰‡ÌÌ˚ı (Ì‡Á‚‡ÌËÂ Ë 
ÌÓÏÂ�)

Ç ˝ÚÓÈ ˜‡ÒÚË ˝Í‡Ì‡ ÛÍ‡Á˚‚‡˛ÚÒfl Ì‡Á‚‡ÌËÂ Ë 
ÌÓÏÂ ‚˚·‡ÌÌÓÈ ÔÂÒÌË, ÚÂÏ·‡, ÒÚËÎfl ËÎË 
·‡Á˚ ‰‡ÌÌ˚ı. ÖÒÎË ËÒÔÓÎ¸ÁÛÂÚÒfl ÍÌÓÔÍ‡ 
Í‡ÚÂ„ÓËË, Á‰ÂÒ¸ Ú‡ÍÊÂ ÔÓÍ‡Á˚‚‡ÂÚÒfl 
Ì‡Á‚‡ÌËÂ Í‡ÚÂ„ÓËË ËÎË Ì‡Á‚‡ÌËÂ Ë ÚÂÍÛ˘‡fl 
Ì‡ÒÚÓÈÍ‡/ÁÌ‡˜ÂÌËÂ ‰Û„Ëı ÙÛÌÍˆËÈ Ë 
‰Û„ËÂ ‚‡ÊÌ˚Â ÒÓÓ·˘ÂÌËfl.

t àÌ‰ËÍ‡ÚÓ� Touch
èÓfl‚ÎflÂÚÒfl, ÂÒÎË ‚ÍÎ˛˜ÂÌ‡ ÙÛÌÍˆËfl Touch 
(ÒÚ.30).

y àÌ‰ËÍ‡ÚÓ� Harmony
èÓfl‚ÎflÂÚÒfl, ÂÒÎË ‚ÍÎ˛˜ÂÌ ˝ÙÙÂÍÚ Harmony 
(ÒÚ. 31).

u àÌ‰ËÍ‡ÚÓ� Dual
èÓfl‚ÎflÂÚÒfl, ÂÒÎË ‚ÍÎ˛˜ÂÌ‡ ÙÛÌÍˆËfl Dual
 (ÒÚ. 26).

i àÌ‰ËÍ‡ÚÓ� Split
èÓfl‚ÎflÂÚÒfl, ÂÒÎË ‚ÍÎ˛˜ÂÌ‡ ÙÛÌÍˆËfl Split 
(ÒÚ. 27).

o àÌ‰ËÍ‡ÚÓ� Accompaniment On
èÓfl‚ÎflÂÚÒfl, ÂÒÎË ‚ÍÎ˛˜ÂÌ‡ ÙÛÌÍˆËfl 
‡‚ÚÓ‡ÍÍÓÏÔ‡ÌÂÏÂÌÚ‡ (ÒÚ. 36).

!0 àÌ‰ËÍ‡ÚÓ� Sync Stop
èÓfl‚ÎflÂÚÒfl, ÂÒÎË ‚ÍÎ˛˜ÂÌ‡ ÙÛÌÍˆËfl 
Sync Stop (ÒÚ. 40).

 • ÑÎfl ÌÂÍÓÚÓ�˚ı ‡ÍÍÓ�‰Ó‚ ‚ ˝ÚÓÈ Ó·Î‡ÒÚË ‰ËÒÔÎÂfl ÏÓ„ÛÚ ÓÚÓ·�‡Ê‡Ú¸Òfl ÌÂ 
‚ÒÂ ÌÓÚ˚.  ùÚÓ Ò‚flÁ‡ÌÓ Ò �‡ÁÏÂ�ÓÏ ‰ËÒÔÎÂfl.

èêàåÖóÄçàÖ
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!1 í‡ÍÚ Ë ÚÂÏÔ
èË ‚ÓÒÔÓËÁ‚Â‰ÂÌËË ÔÂÒÌË ËÎË ÒÚËÎfl 
ÓÚÓ·‡Ê‡ÂÚÒfl ÚÂÍÛ˘ËÈ Ú‡ÍÚ Ë ÛÒÚ‡ÌÓ‚ÎÂÌÌÓÂ 
ÁÌ‡˜ÂÌËÂ ÚÂÏÔ‡ ‰Îfl ˝ÚÓÈ ÔÂÒÌË ËÎË ÒÚËÎfl.

!2 ÄÍÍÓ�‰
èË ‚ÓÒÔÓËÁ‚Â‰ÂÌËË ÔÂÒÌË (Ò ‡ÍÍÓ‰‡ÏË) 
ÔÓÍ‡Á˚‚‡ÂÚ ÓÒÌÓ‚ÌÓÈ ÚÓÌ Ë ÚËÔ ‡ÍÍÓ‰‡. 
ÖÒÎË ‚ÍÎ˛˜ÂÌ˚ ÂÊËÏ˚ ÒÚËÎfl Ë ‡‚ÚÓ-
‡ÍÍÓÏÔ‡ÌÂÏÂÌÚ‡, Ú‡ÍÊÂ ÔÓÍ‡Á˚‚‡˛ÚÒfl 
‡ÍÍÓ‰˚, ‚ÓÒÔÓËÁ‚Ó‰ËÏ˚Â Ì‡ ÍÎ‡‚Ë‡ÚÛÂ 
‚ Ó·Î‡ÒÚË ACMP.

!3 àÌ‰ËÍ‡ÚÓ�˚ ‰Ó�ÓÊÂÍ ÔÂÒÌË
èÓÍ‡Á˚‚‡˛Ú ÒÓÒÚÓflÌËÂ ‰ÓÓÊÂÍ ÔË Á‡ÔËÒË 
Ë ‚ÓÒÔÓËÁ‚Â‰ÂÌËË ÔÂÒÌË (ÒÚ. 57).

!4 àÌ‰ËÍ‡ÚÓ� ÓÍÚ‡‚˚
ÖÒÎË ÌÓÚÌ˚Â ‰‡ÌÌ˚Â ÌÂ ÛÏÂ˘‡˛ÚÒfl Ì‡ 
‰ËÒÔÎÂÂ, Ì‡ ÌÂÏ ÔÓfl‚ÎflÂÚÒfl ËÌ‰ËÍ‡ÚÓ «8va». 

!5 àÌ‰ËÍ‡ÚÓ� ·‡Ú‡�ÂË
èÓfl‚ÎflÂÚÒfl, ÂÒÎË Á‡fl‰ ·‡Ú‡ÂË ÒÎË¯ÍÓÏ 
ÌËÁÓÍ ‰Îfl Ó·ÂÒÔÂ˜ÂÌËfl ÌÓÏ‡Î¸ÌÓÈ ‡·ÓÚ˚ 
(ÒÚ. 10).

è˛ÔËÚ�
ÇÒÚ‡‚¸ÚÂ ÌËÊÌËÈ Í‡È ÔËÎ‡„‡ÂÏÓ„Ó Ô˛ÔËÚ‡ 
‚ ˘ÂÎ¸ Ì‡ Ô‡ÌÂÎË ÒËÌÚÂÁ‡ÚÓ‡ DGX-200.
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îÛÌÍˆËfl Portable Grand

ùÚ‡ ÔÓÎÂÁÌ‡fl ÙÛÌÍˆËfl ÔÓÁ‚ÓÎflÂÚ Ï„ÌÓ‚ÂÌÌÓ ‚˚Á‚‡Ú¸ ÚÂÏ·� �ÓflÎfl.

ç‡ÊÏËÚÂ ÍÌÓÔÍÛ [PORTABLE GRAND].

Ä‚ÚÓÏ‡ÚË˜ÂÒÍË ·Û‰ÂÚ ‚˚·‡Ì ÓÒÓ·˚È ÚÂÏ· Stereo Sampled Piano ‰Îfl ÚÂÏ·‡ Grand Piano.  

1 Ç˚ÁÓ‚ËÚÂ Ì‡ÒÚ�ÓÈÍÛ Tempo.
ç‡ÊÏËÚÂ ÍÌÓÔÍÛ [TEMPO/TAP].

2 àÁÏÂÌËÚÂ ÁÌ‡˜ÂÌËÂ.
ÑÎfl ‚˚·Ó‡ ÌÛÊÌÓ„Ó ÁÌ‡˜ÂÌËfl Ô‡‡ÏÂÚ‡ Tempo ËÒÔÓÎ¸ÁÛÈÚÂ ‰ËÒÍ 
ËÎË ˆËÙÓ‚Û˛ ÍÎ‡‚Ë‡ÚÛÛ, ‰Îfl Û‚ÂÎË˜ÂÌËfl ËÎË ÛÏÂÌ¸¯ÂÌËfl ÁÌ‡˜ÂÌËfl 
ËÒÔÓÎ¸ÁÛÈÚÂ ÍÌÓÔÍË [+]/[-].

à„6‡ ‚ 6ÂÊËÏÂ Portable Grand

001

GrandPno

àÒÔÓÎ¸ÁÓ‚‡ÌËÂ ÏÂÚ6ÓÌÓÏ‡

íÂÍÛ˘ÂÂ ÁÌ‡˜ÂÌËÂ Ô‡�‡ÏÂÚ�‡ Tempo

148

TEMPO
148

ÇÓÒÒÚ‡ÌÓ‚ÎÂÌËÂ ÒÚ‡Ì‰‡�ÚÌÓ„Ó 
ÁÌ‡˜ÂÌËfl Ô‡�‡ÏÂÚ�‡ Tempo

ì Í‡Ê‰ÓÈ ÔÂÒÌË Ë ÒÚËÎfl ÂÒÚ¸ ÁÌ‡˜ÂÌËÂ 
Ô‡�‡ÏÂÚ�‡ Tempo, ËÒÔÓÎ¸ÁÛÂÏÓÂ ÔÓ 
ÛÏÓÎ˜‡ÌË˛, Ú. Â. ÒÚ‡Ì‰‡�ÚÌÓÂ ÁÌ‡˜ÂÌËÂ. 
ÖÒÎË Ô‡�‡ÏÂÚ� Tempo ËÁÏÂÌflÎÒfl, 
ÏÓÊÌÓ Ï„ÌÓ‚ÂÌÌÓ ‚ÓÒÒÚ‡ÌÓ‚ËÚ¸ 
ÒÚ‡Ì‰‡�ÚÌÛ˛ Ì‡ÒÚ�ÓÈÍÛ, Ó‰ÌÓ‚�ÂÏÂÌÌÓ 
Ì‡Ê‡‚ ÍÌÓÔÍË [+]/[-] (ÂÒÎË ‚˚·�‡Ì 
�ÂÊËÏ Tempo).

åÓÊÌÓ Ú‡ÍÊÂ ÎÂ„ÍÓ ‚ÓÒÒÚ‡ÌÓ‚ËÚ¸ 
ËÒıÓ‰Ì˚È Ô‡�‡ÏÂÚ� Tempo, 
Ó‰ÌÓ‚�ÂÏÂÌÌÓ Ì‡ÊËÏ‡fl ÍÌÓÔÍÛ 
[TEMPO/TAP] Ë ‚�‡˘‡fl ‰ËÒÍ.

ËÎË
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3 ÇÍÎ˛˜ËÚÂ ÏÂÚ�ÓÌÓÏ.
ç‡ÊÏËÚÂ ÍÌÓÔÍÛ [METRONOME].

óÚÓ·˚ ÓÚÍÎ˛˜ËÚ¸ ÏÂÚÓÌÓÏ, Ì‡ÊÏËÚÂ ÍÌÓÔÍÛ [METRONOME] Â˘Â ‡Á.

1148 èÓÍ‡Á˚‚‡ÂÚ ÌÓÏÂ� ‰ÓÎË ‚ Ú‡ÍÚÂ.

ç‡ÒÚ�ÓÈÍ‡ ˜‡ÒÚÓÚ˚ ÒË„Ì‡Î‡ 
ÏÂÚ�ÓÌÓÏ‡ 
ó‡ÒÚÓÚÛ ÒË„Ì‡Î‡ ÏÂÚÓÌÓÏ‡ ÏÓÊÌÓ Ì‡ÒÚÓËÚ¸ 
Ì‡ ‡ÁÌ˚Â ‡ÁÏÂ˚, ÓÒÌÓ‚‡ÌÌ˚Â Ì‡ ˜ÂÚ‚ÂÚflı.

á‡‰‡Ú¸ ˜‡ÒÚÓÚÛ ÒË„Ì‡Î‡ ÏÓÊÌÓ ‚ ÂÊËÏÂ 
Function (ÒÚ. 76).

 ëË„Ì‡ÚÛ�‡ ‡‚ÚÓÏ‡ÚË˜ÂÒÍË ÏÂÌflÂÚÒfl Ô�Ë ‚˚·Ó�Â ÒÚËÎfl ËÎË ÔÂÒÌË.

èêàåÖóÄçàÖ

ñËÙ�Ó‚‡fl 
ÍÎ‡‚Ë‡ÚÛ�‡

ó‡ÒÚÓÚ‡ ÒË„Ì‡Î‡

01 1/4 – è�ÓË„�˚‚‡˛ÚÒfl ÚÓÎ¸ÍÓ 1-e (ÒËÎ¸Ì˚Â) ‰ÓÎË
02 2/4
03 3/4
04 4/4
:   :

15 15/4
0 1-Â ‰ÓÎË ÌÂ Ô�ÓË„�˚‚‡˛ÚÒfl (ÚÓÎ¸ÍÓ ÒÎ‡·˚Â)

04

Time Sig

èÓÍ‡Á˚‚‡ÂÚ ÌÓÏÂ� ÚÂÍÛ˘ÂÈ ‰ÓÎË.

ç‡ÒÚ�ÓÈÍ‡ „�ÓÏÍÓÒÚË ÏÂÚ�ÓÌÓÏ‡
ÉÓÏÍÓÒÚ¸ ÏÂÚÓÌÓÏ‡ ÏÓÊÌÓ Ì‡ÒÚÓËÚ¸ ‚ ÂÊËÏÂ Function (ÒÚ. 76). 
ÑË‡Ô‡ÁÓÌ „ÓÏÍÓÒÚË: 000 – 127.
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îÛÌÍˆËfl DJ

ùÚ‡ Á‡ÏÂ˜‡ÚÂÎ¸Ì‡fl ÙÛÌÍˆËfl ÔÓÁ‚ÓÎflÂÚ Ï„ÌÓ‚ÂÌÌÓ ÔÂ�ÂÈÚË Ì‡ ‰ËÌ‡ÏË˜ÂÒÍËÈ ÚÂÏ·� 
Ë ÒÚËÎ¸ DJ ‰Îfl Ô�ÓË„�˚‚‡ÌËfl ÒÓ‚�ÂÏÂÌÌÓÈ Ú‡ÌˆÂ‚‡Î¸ÌÓÈ ÏÛÁ˚ÍË.

1 ç‡ÊÏËÚÂ ÍÌÓÔÍÛ [DJ]. 

ùÚÓ ‡‚ÚÓÏ‡ÚË˜ÂÒÍË ÔÂÂÌ‡ÒÚÓËÚ ‚ÂÒ¸ ËÌÒÚÛÏÂÌÚ Ì‡ ÔÓË„˚‚‡ÌËÂ 
ÒÔÂˆË‡Î¸ÌÓ Á‡ÔÓ„‡ÏÏËÓ‚‡ÌÌÓ„Ó ÚÂÏ·‡ DJ.

2 à„�‡ ‚ ÒÚËÎÂ DJ.
à„‡ÈÚÂ Ì‡ ÍÎ‡‚Ë¯‡ı ‚ Ó·Î‡ÒÚË ‡‚ÚÓ‡ÍÍÓÏÔ‡ÌÂÏÂÌÚ‡. 

3 à„�‡ ÚÂÏ·�‡ÏË DJ.
à„‡ÈÚÂ ‚ ‚ÂıÌÂÈ Ó·Î‡ÒÚË ÍÎ‡‚Ë‡ÚÛ˚.

4 éÒÚ‡ÌÓ‚Í‡ ÒÚËÎfl DJ.

à„6‡ ‚ 6ÂÊËÏÂ DJ

000

DJ Set 1

 • Ç ÒËÌÚÂÁ‡ÚÓ�Â DGX-200 ÂÒÚ¸ Ú‡ÍÊÂ 
ÙÛÌÍˆËfl ÓÚÏÂÌ˚ ‰ÂÏÓÌÒÚ�‡ˆËÓÌÌÓÈ 
ÔÂÒÌË Ë DJ (Demo and DJ Cancel), 
ÔÓÁ‚ÓÎfl˛˘‡fl ÓÚÍÎ˛˜ËÚ¸ 
‰ÂÏÓÌÒÚ�‡ˆËÓÌÌÛ˛ ÔÂÒÌ˛ Ë ÙÛÌÍˆË˛ 
DJ. àÒÔÓÎ¸ÁÓ‚‡Ú¸ ˝ÚÛ ÙÛÌÍˆË˛ 
ÏÓÊÌÓ ‚ �ÂÊËÏÂ Function (ÒÚ�. 76).

èêàåÖóÄçàÖ

é·Î‡ÒÚ¸ 
‡‚ÚÓ‡ÍÍÓÏÔ‡ÌÂÏÂÌÚ‡ 

 • ÖÒÎË ‚˚·�‡Ì ÒÚËÎ¸ DJ, ‡‚ÚÓ-
‡ÍÍÓÏÔ‡ÌÂÏÂÌÚ Á‡ÔÛÒÍ‡ÂÚÒfl 
Ì‡Ê‡ÚËÂÏ ÚÓÎ¸ÍÓ ÓÒÌÓ‚ÌÓ„Ó 
ÚÓÌ‡ ‡ÍÍÓ�‰‡, ˜ÚÓ ÔÓÁ‚ÓÎflÂÚ 
Ë„�‡Ú¸ Ó‰ÌËÏ Ô‡Î¸ˆÂÏ.

èêàåÖóÄçàÖ

Rev
er

se

FXTBrs

Ohh
1

Scr
at

ch
 1

Scr
at

ch
 3

Jo
o

Huih
u
Hue

a

Get
Up Go

Scr
at

ch
 2

Scr
at

ch
 4

Scr
at

ch
 5

Accompaniment area
(E0 — F#2) Ohh2 FX02

C3

� ç‡Ô�ËÏÂ�, ÂÒÎË ‚˚·�‡ÌÓ ÁÌ‡˜ÂÌËÂ 601 DJ Set 1:
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íÂÏ·6˚ 

Ç ÒËÌÚÂÁ‡ÚÓ�Â DGX-200 ÂÒÚ¸ 605 ÚÂÏ·�Ó‚ (Á‚ÛÍÓ‚ ËÌÒÚ�ÛÏÂÌÚÓ‚). ÇÒÂ ÓÌË ÒÓÁ‰‡Ì˚ 
Ô�Ë ÔÓÏÓ˘Ë ÒÎÓÊÌÓÈ ÒËÒÚÂÏ˚ ÚÓÌ-„ÂÌÂ�‡ÚÓ�‡ AWM (Advanced Wave Memory) 
ÍÓ�ÔÓ�‡ˆËË Yamaha. ë˛‰‡ ‚ıÓ‰flÚ 480 ÚÂÏ·�Ó‚ ÒÚ‡Ì‰‡�Ú‡ XG Ë ÚÂÏ·�˚ Û‰‡�Ì˚ı.
Ç ÒËÌÚÂÁ‡ÚÓ�Â Ú‡ÍÊÂ ÂÒÚ¸ ÙÛÌÍˆËË Dual Voice (ç‡ÎÓÊÂÌËÂ ‰‚Ûı ÚÂÏ·�Ó‚) Ë Split 
Voice (ê‡Á‰ÂÎÂÌËÂ ÚÂÏ·�Ó‚ Ì‡ ÍÎ‡‚Ë‡ÚÛ�Â), ÔÓÁ‚ÓÎfl˛˘ËÂ Ó·˙Â‰ËÌflÚ¸ ‰‚‡ 
�‡ÁÎË˜Ì˚ı ÚÂÏ·�‡ ‚ Ó‰ÌÓÏ ÒÎÓÂ ËÎË Ó‰ÌÓ‚�ÂÏÂÌÌÓ Ë„�‡Ú¸ ‰‚‡ �‡ÁÌ˚ı ÚÂÏ·�‡ ‚ 
ÓÚ‰ÂÎ¸Ì˚ı Ó·Î‡ÒÚflı ÍÎ‡‚Ë‡ÚÛ�˚.

1 ç‡ÊÏËÚÂ ÍÌÓÔÍÛ [VOICE] (ÚÂÏ·�).

2 Ç˚·Â�ËÚÂ ÌÛÊÌ˚È ÌÓÏÂ� ÚÂÏ·�‡.
ä‡ÚÂ„ÓËË ÚÂÏ·Ó‚ Ë Ëı ÌÓÏÂ‡ ÔÓÍ‡Á‡Ì˚ Ì‡ Ô‡ÌÂÎË. èÓÎÌ˚È ÒÔËÒÓÍ 
‰ÓÒÚÛÔÌ˚ı ÚÂÏ·Ó‚ ÔË‚Â‰ÂÌ Ì‡ ÒÚ. 79.

� àÒÔÓÎ¸ÁÛÈÚÂ ÍÌÓÔÍË CATEGORY [ ]/[ ], ‰ËÒÍ ËÎË ÍÌÓÔÍË SELECT [ ]/[ ].

� Ç˚·Ó� ÚÂÏ·�‡ Ô�Ë ÔÓÏÓ˘Ë ÍÌÓÔÓÍ CATEGORY
èË ÔÓÏÓ˘Ë ÍÌÓÔÓÍ CATEGORY [ ]/[ ] ÏÓÊÌÓ ÔÂÂÏÂ˘‡Ú¸Òfl 
ÔÓ ÌÓÏÂ‡Ï ÚÂÏ·Ó‚ ‚ ÒÓÓÚ‚ÂÚÒÚ‚ËË Ò Ëı ‡Á·Ë‚ÍÓÈ ÔÓ Í‡ÚÂ„ÓËflÏ.

à„6‡ ‚ ‚˚·6‡ÌÌÓÏ ÚÂÏ·6Â

001

GrandPno

ç‡Á‚‡ÌËÂ Ë ÌÓÏÂ� ÚÂÏ·�‡

 • íÂÏ·� #000 OTS ‚˚Á˚‚‡ÂÚ Û‰Ó·ÌÛ˛ 
ÙÛÌÍˆË˛ ‡‚ÚÓÏ‡ÚË˜ÂÒÍÓ„Ó ‚˚·Ó�‡ 
ÚÂÏ·�‡, Ì‡Ë·ÓÎÂÂ ÔÓ‰ıÓ‰fl˘Â„Ó 
ÚÂÍÛ˘ÂÏÛ ÒÚËÎ˛ ËÎË ÔÂÒÌÂ.

èêàåÖóÄçàÖ
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� Ç˚·Ó� ÌÓÏÂ�‡ ÚÂÏ·�‡
Ç˚·ÂËÚÂ ÚÂÏ· ÔË ÔÓÏÓ˘Ë ‰ËÒÍ‡ ËÎË ÍÌÓÔÓÍ SELECT [ ]/[ ].

� àÒÔÓÎ¸ÁÓ‚‡ÌËÂ ˆËÙ�Ó‚ÓÈ ÍÎ‡‚Ë‡ÚÛ�˚.
íÂÏ· ÏÓÊÌÓ ‚˚·‡Ú¸ ‰‚ÛÏfl ÒÔÓÒÓ·‡ÏË: 
1) Ç‚ÂÒÚË ÌÓÏÂ ÚÂÏ·‡ Ò ˆËÙÓ‚ÓÈ ÍÎ‡‚Ë‡ÚÛ˚.
2) àÒÔÓÎ¸ÁÓ‚‡Ú¸ ÍÌÓÔÍË [+]/[-] ‰Îfl ÔÂÂıÓ‰‡ ÓÚ ÌÓÏÂ‡ Í ÌÓÏÂÛ.

� ç‡ ˆËÙ�Ó‚ÓÈ ÍÎ‡‚Ë‡ÚÛ�Â:
Ç‚Â‰ËÚÂ ÌÓÏÂ ÚÂÏ·‡ ËÁ ÒÔËÒÍ‡ Ì‡ ÒÚ. 79. ç‡ÔËÏÂ, ˜ÚÓ·˚ ‚˚·‡Ú¸ 
ÚÂÏ· 109, Ì‡ÊÏËÚÂ Ì‡ ˆËÙÓ‚ÓÈ ÍÎ‡‚Ë‡ÚÛÂ ÍÌÓÔÍË 1, 0 Ë 9.  ÑÎfl ÚÂÏ·Ó‚, 
ÌÓÏÂ ÍÓÚÓ˚ı Ì‡˜ËÌ‡ÂÚÒfl Ò ÌÛÎÂÈ (Ì‡ÔËÏÂ 042 ËÎË 006), Ì‡˜‡Î¸Ì˚Â 
ÌÛÎË ÏÓÊÌÓ ÓÔÛÒÚËÚ¸. Ç ˝ÚÓÏ ÒÎÛ˜‡Â ‰Ó ÔÓfl‚ÎÂÌËfl ËÌ‰ËÍ‡ÚÓ‡ ÔÓÈ‰ÂÚ 
ÌÂÍÓÚÓÓÂ ‚ÂÏfl. 

� è�Ë ÔÓÏÓ˘Ë ÍÌÓÔÓÍ [+]/[-]:
ç‡ÊÏËÚÂ ÍÌÓÔÍÛ [+], ˜ÚÓ·˚ ‚˚·‡Ú¸ ÒÎÂ‰Û˛˘ËÈ ÚÂÏ·, Ë ÍÌÓÔÍÛ [-], 
˜ÚÓ·˚ ‚˚·‡Ú¸ ÔÂ‰˚‰Û˘ËÈ ÚÂÏ·. ÖÒÎË ‰ÂÊ‡Ú¸ Ó‰ÌÛ ËÁ ˝ÚËı ÍÌÓÔÓÍ, 
ÏÓÊÌÓ ·˚ÒÚÓ ÔÂÂÏÂ˘‡Ú¸Òfl ‚‚Âı ËÎË ‚ÌËÁ ÔÓ ÌÓÏÂ‡Ï ÚÂÏ·Ó‚. 

> <

032

Jazz Gtr

109

Std.Kit1

 • ä‡Ê‰˚È ÚÂÏ·� ‡‚ÚÓÏ‡ÚË˜ÂÒÍË 
‚˚Á˚‚‡ÂÚÒfl Ò Ì‡Ë·ÓÎÂÂ ÔÓ‰ıÓ‰fl˘ÂÈ 
Ì‡ÒÚ�ÓÈÍÓÈ ‰Ë‡Ô‡ÁÓÌ‡ ÓÍÚ‡‚. íÓ ÂÒÚ¸ 
Ò�Â‰ÌÂÂ «‰Ó» Ò Ó‰ÌËÏ ÚÂÏ·�ÓÏ ÏÓÊÂÚ 
Á‚Û˜‡Ú¸ ‚˚¯Â ËÎË ÌËÊÂ ‰�Û„Ó„Ó 
ÚÂÏ·�‡ Ì‡ ˝ÚÓÈ ÊÂ ÍÎ‡‚Ë¯Â.

èêàåÖóÄçàÖ
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3 à„�‡ ‚ ‚˚·�‡ÌÌÓÏ ÚÂÏ·�Â
í‡Í Í‡Í ÂÊËÏ STYLE, SONG ËÎË M.D.B. ‡·ÓÚ‡ÂÚ ‚ ÙÓÌÓ‚ÓÏ ÂÊËÏÂ, ÏÓÊÌÓ 
ÔÓË„˚‚‡Ú¸ ÒÚËÎË, ÔÂÒÌË ËÎË ·‡Á˚ ‰‡ÌÌ˚ı ‚ ÂÊËÏÂ Voice (íÂÏ·), ÔÓÒÚÓ Ì‡Ê‡‚ 
ÍÌÓÔÍÛ [START/STOP]. ÅÛ‰ÂÚ ÔÓË„˚‚‡Ú¸Òfl ÔÓÒÎÂ‰ÌËÈ ‚˚·‡ÌÌ˚È ÒÚËÎ¸, ÔÂÒÌfl 
ËÎË ·‡Á‡ ‰‡ÌÌ˚ı.

ëÎÂ‰Û˛˘ËÂ Ô‡‡ÏÂÚ˚ ÏÓÊÌÓ ÛÒÚ‡ÌÓ‚ËÚ¸ ‚ ÂÊËÏÂ Function (ÒÚ. 75).

CATEGORY SELECT
Main Voice Volume

Octave
Pan 
Reverb Send Level
Chorus Send Level
DSP Send Level
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C3

ëÔËÒÓÍ ÚÂÏ·�Ó‚ Drum Kit 
(ÚÂÏ·�˚ 109-120)
ÖÒÎË ‚˚·‡Ì Ó‰ËÌ ËÁ ˝ÚËı 12 ÚÂÏ·Ó‚, 
Ì‡ ÍÎ‡‚Ë‡ÚÛÂ ÏÓÊÌÓ ÔÓË„˚‚‡Ú¸ Á‚ÛÍË 
‡ÁÎË˜Ì˚ı ·‡‡·‡ÌÓ‚ Ë Û‰‡Ì˚ı.

 èÓ‰�Ó·ÌÓÒÚË ÒÏ. Ì‡ ÒÚ�. 88.

èêàåÖóÄçàÖ

‹. ç‡Á‚‡ÌËÂ Ì‡·Ó�‡ íÂÍÒÚ Ì‡ ‰ËÒÔÎÂÂ
109 Standard Kit 1 Std.Kit1
110 Standard Kit 2 Std.Kit2
111 Room Kit Room Kit
112 Rock Kit Rock Kit
113 Electronic Kit Elct.Kit
114 Analog Kit AnlogKit
115 Dance Kit DanceKit
116 Jazz Kit Jazz Kit
117 Brush Kit BrushKit
118 Symphony Kit SymphKit
119 SFX Kit 1 SFX Kit1
120 SFX Kit 2 SFX Kit2

� ç‡Ô�ËÏÂ�, ÂÒÎË ‚˚·�‡Ì ÚÂÏ·� 109 Standard Kit 1:



íÂÏ·6˚

26

ùÚÓ ÓÒÓ·˚È ÚÂÏ·. éÌ ‰‡ÂÚ Û‰Ó·ÌÛ˛ ‚ÓÁÏÓÊÌÓÒÚ¸ ÔË ‚˚·ÓÂ ÒÚËÎfl 
‡‚ÚÓÏ‡ÚË˜ÂÒÍË ‚˚·Ë‡Ú¸ ÔÓ‰ıÓ‰fl˘ËÈ ÚÂÏ·. Ç˚·Ë‡ÂÚÒfl ÚÂÏ·, 
Ì‡Ë·ÓÎÂÂ ÒÓÓÚ‚ÂÚÒÚ‚Û˛˘ËÈ ‚˚Á‚‡ÌÌÓÏÛ ÒÚËÎ˛ ËÎË ÔÂÒÌÂ.

Ç˚·Â�ËÚÂ ÚÂÏ·� 000 (OTS).

îÛÌÍˆËfl Dual Voice ÔÓÁ‚ÓÎflÂÚ Ó·˙Â‰ËÌflÚ¸ ‚ Ó‰ËÌ ‰‚‡ ‡ÁÎË˜Ì˚ı ÚÂÏ·‡: 
Ó‰ËÌ ÓÒÌÓ‚ÌÓÈ ÚÂÏ·, ÍÓÚÓ˚È ‚˚·Ë‡ÂÚÒfl Í‡Í Ó·˚˜ÌÓ, Ë ‰Û„ÓÈ ÚÂÏ·, 
ÍÓÚÓ˚È ‚˚·Ë‡ÂÚÒfl ‚ ÂÊËÏÂ Function (ÒÚ. 75).  ÑÎfl ˝ÚËı ÚÂÏ·Ó‚ ÏÓÊÌÓ 
Ú‡ÍÊÂ ÌÂÁ‡‚ËÒËÏÓ Á‡‰‡‚‡Ú¸ ‡ÁÌ˚Â Ô‡‡ÏÂÚ˚, Ì‡ÔËÏÂ „ÓÏÍÓÒÚ¸, ÓÍÚ‡‚Û, 
Ô‡ÌÓ‡ÏÛ, Â‚Â·Â‡ˆË˛, ˝ÙÙÂÍÚ Chorus Ë Ì‡ÒÚÓÈÍË DSP. ùÚÓ ÔÓÁ‚ÓÎflÂÚ 
ÒÓÁ‰‡Ú¸ ÓÔÚËÏ‡Î¸ÌÓÂ ÒÓ˜ÂÚ‡ÌËÂ ÚÂÏ·Ó‚ Ë ÛÎÛ˜¯ËÚ¸ Ëı ÒÓ‚ÏÂÒÚÌÓÂ Á‚Û˜‡ÌËÂ.

ëÎÂ‰Û˛˘ËÂ Ô‡‡ÏÂÚ˚ ÏÓÊÌÓ ÛÒÚ‡ÌÓ‚ËÚ¸ ‚ ÂÊËÏÂ Function (ÒÚ. 75):

óÚÓ·˚ ‚ÍÎ˛˜ËÚ¸ ËÎË ‚˚ÍÎ˛˜ËÚ¸ ÙÛÌÍˆË˛ Dual Voice, Ì‡ÊÏËÚÂ ÍÌÓÔÍÛ [DUAL].

CATEGORY SELECT
Dual Voice Voice

Volume
Octave
Pan 
Reverb Send Level
Chorus Send Level
DSP Send Level

íÂÏ·6 000 (OTS)

èÓÍ‡Á˚‚‡ÂÚ, ˜ÚÓ ÚÂÏ·� 000 (OTS) ‚˚·�‡Ì.

ËÎË

000

GrandPno

îÛÌÍˆËfl Dual Voice

001

GrandPno

èÓÍ‡Á˚‚‡ÂÚ, ˜ÚÓ ÙÛÌÍˆËfl 
Dual Voice ‚ÍÎ˛˜ÂÌ‡.
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îÛÌÍˆËfl Split Voice ÔÓÁ‚ÓÎflÂÚ Ì‡ÁÌ‡˜ËÚ¸ ‰‚‡ ‡ÁÎË˜Ì˚ı ÚÂÏ·‡ ‰Îfl 
ÔÓÚË‚ÓÔÓÎÓÊÌ˚ı Ó·Î‡ÒÚÂÈ ÍÎ‡‚Ë‡ÚÛ˚ Ë ÔÓË„˚‚‡Ú¸ Ó‰ËÌ ÚÂÏ· ÎÂ‚ÓÈ 
ÛÍÓÈ, ‡ ‰Û„ÓÈ — Ô‡‚ÓÈ. 
ç‡ÔËÏÂ, ÎÂ‚ÓÈ ÛÍÓÈ ÏÓÊÌÓ Ë„‡Ú¸ ÚÂÏ· ·‡Ò-„ËÚ‡˚, ‡ Ô‡‚ÓÈ — ÙÓÚÂÔ¸flÌÓ.
è‡‚˚È (ËÎË ‚ÂıÌËÈ) ÚÂÏ· ‚˚·Ë‡ÂÚÒfl ‚ ÂÊËÏÂ Main Voice (ÒÚ. 23), ‡ ÎÂ‚˚È 
(ËÎË ÌËÊÌËÈ) — ‚ ÂÊËÏÂ Function (ÒÚ. 76), ‚ÏÂÒÚÂ Ò ‰Û„ËÏË Ô‡‡ÏÂÚ‡ÏË 
ÙÛÌÍˆËË Split Voice, ÔË‚Â‰ÂÌÌ˚ÏË ‰‡ÎÂÂ.

ëÎÂ‰Û˛˘ËÂ Ô‡‡ÏÂÚ˚ ÏÓÊÌÓ ÛÒÚ‡ÌÓ‚ËÚ¸ ‚ ÂÊËÏÂ Function (ÒÚ. 76).

óÚÓ·˚ ‚ÍÎ˛˜ËÚ¸ ËÎË ‚˚ÍÎ˛˜ËÚ¸ ÙÛÌÍˆË˛ Split Voice, Ì‡ÊÏËÚÂ ÍÌÓÔÍÛ [SPLIT].

è‡‡ÏÂÚ Split Point (íÓ˜Í‡ ‡Á‰ÂÎÂÌËfl) Á‡‰‡ÂÚ ÍÎ‡‚Ë¯Û Ò‡ÏÓÈ 
‚˚ÒÓÍÓÈ ÌÓÚ˚ ÌËÊÌÂ„Ó ÚÂÏ·‡ Ë ÛÒÚ‡Ì‡‚ÎË‚‡ÂÚ ÚÓ˜ÍÛ ‡Á‰ÂÎÂÌËfl 
ÍÎ‡‚Ë‡ÚÛ˚. 

è‡‡ÏÂÚ Split Point ÏÓÊÌÓ ÛÒÚ‡ÌÓ‚ËÚ¸ ‚ ÂÊËÏÂ Function (ÒÚ. 75).

CATEGORY SELECT
Split Voice Voice

Volume
Octave
Pan 
Reverb Send Level
Chorus Send Level
DSP Send Level

îÛÌÍˆËfl Split Voice

001

GrandPno
èÓÍ‡Á˚‚‡ÂÚ, ˜ÚÓ ÙÛÌÍˆËfl 
Split Voice ‚ÍÎ˛˜ÂÌ‡.

ìÒÚ‡ÌÓ‚Í‡ Ô‡6‡ÏÂÚ6‡ Split Point

 • ùÚ‡ Ì‡ÒÚ�ÓÈÍ‡ Ú‡ÍÊÂ ‚ÎËflÂÚ Ì‡ ÚÓ˜ÍÛ 
�‡Á‰ÂÎÂÌËfl ÍÎ‡‚Ë‡ÚÛ�˚ ‰Îfl Ó·Î‡ÒÚË 
‡‚ÚÓ‡ÍÍÓÏÔ‡ÌÂÏÂÌÚ‡.

èêàåÖóÄçàÖ

íÓ˜Í‡ �‡Á‰ÂÎÂÌËfl ÍÎ‡‚Ë‡ÚÛ�˚

çËÊÌËÈ ÚÂÏ·� éÒÌÓ‚ÌÓÈ ÚÂÏ·�
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ùÚÓ Û‰Ó·Ì‡fl ‚ÓÁÏÓÊÌÓÒÚ¸ ‡‚ÚÓÏ‡ÚË˜ÂÒÍÓ„Ó ‚˚·Ó‡ ÚÂÏ·‡, 
Ì‡Ë·ÓÎÂÂ ÔÓ‰ıÓ‰fl˘Â„Ó Í ‚˚·‡ÌÌÓÏÛ ÒÚËÎ˛. èÓÒÚÓ Ì‡‰Ó 
Ì‡Ê‡Ú¸ Ó‰ÌÛ ËÁ ‰‚Ûı ÍÌÓÔÓÍ One Touch Setting. ÖÒÚ¸ ‰‚‡ Ì‡·Ó‡ 
Ô‡‡ÏÂÚÓ‚ One Touch Setting.
ÑÎfl Í‡Ê‰Ó„Ó ÒÚËÎfl ÏÓÊÌÓ ÒÓÁ‰‡Ú¸ Ë ÒÓı‡ÌËÚ¸ Ò‚ÓË ÎË˜Ì˚Â 
Ì‡ÒÚÓÈÍË One Touch Setting.

� è‡�‡ÏÂÚ�˚ One Touch Setting

* Ä‚ÚÓ‡ÍÍÓÏÔ‡ÌÂÏÂÌÚ ‚ÍÎ˛˜‡ÂÚÒfl ‡‚ÚÓÏ‡ÚË˜ÂÒÍË.
  îÛÌÍˆËfl Synchro Start ‚ÍÎ˛˜‡ÂÚÒfl ‡‚ÚÓÏ‡ÚË˜ÂÒÍË (Ô�Ë ÓÒÚ‡ÌÓ‚ÍÂ ÒÚËÎfl).

� Ç˚ÁÓ‚ ÙÛÌÍˆËË One Touch Setting  • • • • • • • • • • • • • • • • • • • • 

1 Ç˚·Â�ËÚÂ ÒÚËÎ¸.

2 ç‡ÊÏËÚÂ Ó‰ÌÛ ËÁ ÍÌÓÔÓÍ ONE TOUCH SETTING: [1] ËÎË [2].

Main Voice Voice Number Split Voice ON/Off 
Volume Voice Number
Octave Volume
Pan Octave
Reverb Send Level Pan
Chorus Send Level Reverb Send Level
DSP Send Level Chorus Send Level

Dual Voice ON/Off DSP Send Level
Voice Number Effect DSP Type
Volume Harmony On/Off
Octave Harmony Type
Pan Harmony Volume
Reverb Send Level
Chorus Send Level
DSP Send Level

Å˚ÒÚ6‡fl Á‡„6ÛÁÍ‡ Ì‡ÒÚ6ÓÂÍ (One Touch Setting)

 • è‡�‡ÏÂÚ� One Touch Setting 
ÌÂ �‡·ÓÚ‡ÂÚ ‚ �ÂÊËÏÂ Song.

èêàåÖóÄçàÖ
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� ëÓÁ‰‡ÌËÂ Ë ÒÓı�‡ÌÂÌËÂ Ô‡�‡ÏÂÚ�‡ One Touch Setting  • • • • 
ÑÎfl Í‡Ê‰Ó„Ó ÒÚËÎfl ÏÓÊÌÓ Ú‡ÍÊÂ ÒÓÁ‰‡Ú¸ Ë ÒÓı‡ÌËÚ¸ Ò‚ÓË ÎË˜Ì˚Â 
Ì‡ÒÚÓÈÍË Ô‡‡ÏÂÚ‡ One Touch Settings.

1 Ç˚·Â�ËÚÂ ÌÛÊÌ˚È ÒÚËÎ¸.

2 á‡‰‡ÈÚÂ ÌÛÊÌ˚Â Ì‡ÒÚ�ÓÈÍË.
àÁÏÂÌËÚÂ ÚÂÏ· Ë Á‡‰‡ÈÚÂ ‰Û„ËÂ Ì‡ÒÚÓÈÍË, ÍÓÚÓ˚Â ıÓÚËÚÂ 
ËÒÔÓÎ¸ÁÓ‚‡Ú¸ Ò ‚˚·‡ÌÌ˚Ï ÒÚËÎÂÏ Ë ÍÌÓÔÍ‡ÏË One Touch Setting.

3 ç‡ÊÏËÚÂ Ë ‰Â�ÊËÚÂ ÍÌÓÔÍÛ [MEMORY], Á‡ÚÂÏ Ì‡ÊÏËÚÂ 
Ó‰ÌÛ ËÁ ÍÌÓÔÓÍ ONE TOUCH SETTING: [1] ËÎË [2].

í‡ÍÊÂ ÔË ÔÓÏÓ˘Ë ÙÛÌÍˆËÈ Transpose Ë Tuning ÏÓÊÌÓ ÓÚÂ„ÛÎËÓ‚‡Ú¸ Ì‡ÒÚÓÈÍÛ 
Ë ËÁÏÂÌËÚ¸ Ú‡ÌÒÔÓÌËÓ‚‡ÌËÂ (ÓÒÌÓ‚ÌÓÂ) Á‚ÛÍ‡ ‚ÒÂ„Ó ÒËÌÚÂÁ‡ÚÓ‡ DGX-200.

� îÛÌÍˆËfl Transpose  • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • 
èË ÔÓÏÓ˘Ë ÙÛÌÍˆËË Transpose Á‡‰‡˛ÚÒfl Í‡Í ÍÎ‡‚Ë¯Ë ÓÒÌÓ‚ÌÓ„Ó 
ÚÂÏ·‡, Ú‡Í Ë ·‡Ò˚ Ë ‡ÍÍÓ‰˚ ‡‚ÚÓ‡ÍÍÓÏÔ‡ÌÂÏÂÌÚ‡. éÌ‡ Ú‡ÍÊÂ 
ÓÔÂ‰ÂÎflÂÚ ‚˚ÒÓÚÛ Á‚Û˜‡ÌËfl ÔÂÒÌË. ùÚÓ ÔÓÁ‚ÓÎflÂÚ ÎÂ„ÍÓ Ì‡ÒÚÓËÚ¸ 
‚˚ÒÓÚÛ Á‚Û˜‡ÌËfl ÒËÌÚÂÁ‡ÚÓ‡ DGX-200 ÔÓ‰ ‰Û„ËÂ ËÌÒÚÛÏÂÌÚ˚ ËÎË 
ËÒÔÓÎÌËÚÂÎÂÈ, ‡ Ú‡ÍÊÂ Ë„‡Ú¸ ‚ ‡ÁÌ˚ı ÚÓÌ‡Î¸ÌÓÒÚflı, ÌÂ ÏÂÌflfl 
‡ÔÔÎËÍ‡ÚÛ˚. ç‡ÒÚÓÈÍË ÙÛÌÍˆËË Transpose ÏÓÊÌÓ Â„ÛÎËÓ‚‡Ú¸ 
‚ ‰Ë‡Ô‡ÁÓÌÂ ±12 ÔÓÎÛÚÓÌÓ‚ (±1 ÓÍÚ‡‚‡).

îÛÌÍˆË˛ Transpose ÏÓÊÌÓ Ì‡ÒÚÓËÚ¸ ‚ ÂÊËÏÂ Function (ÒÚ. 75).

� îÛÌÍˆËfl Tuning  • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • 
îÛÌÍˆËfl Tuning ÓÔÂ‰ÂÎflÂÚ Í‡Í ÍÎ‡‚Ë¯Ë ÓÒÌÓ‚ÌÓ„Ó ÚÂÏ·‡, Ú‡Í Ë 
·‡Ò˚ Ë ‡ÍÍÓ‰˚ ‡‚ÚÓ‡ÍÍÓÏÔ‡ÌÂÏÂÌÚ‡. éÌ‡ Ú‡ÍÊÂ ÓÔÂ‰ÂÎflÂÚ ‚˚ÒÓÚÛ  
Á‚Û˜‡ÌËfl ÏÂÎÓ‰ËË. ùÚÓ ÔÓÁ‚ÓÎflÂÚ ÚÓ˜ÌÓ ÔÓ‰ÒÚ‡Ë‚‡Ú¸Òfl ÔÓ‰ ‰Û„ËÂ 
ËÌÒÚÛÏÂÌÚ˚. ç‡ÒÚÓÈÍË ÙÛÌÍˆËË Tuning ÏÓÊÌÓ Â„ÛÎËÓ‚‡Ú¸ ‚ 
‰Ë‡Ô‡ÁÓÌÂ ±100 (ÔËÏÂÌÓ ±1 ÔÓÎÛÚÓÌ).

îÛÌÍˆË˛ Tuning ÏÓÊÌÓ ÛÒÚ‡ÌÓ‚ËÚ¸ ‚ ÂÊËÏÂ Function (ÒÚ. 75).

WRITING!

ÇÓÒÒÚ‡ÌÓ‚ÎÂÌËÂ ÒÚ‡Ì‰‡�ÚÌÓÈ 
Ì‡ÒÚ�ÓÈÍË One Touch Setting

ÑÎfl Í‡Ê‰ÓÈ Ì‡ÒÚ�ÓÈÍË One Touch 
Setting ÏÓÊÌÓ ‚ÓÒÒÚ‡ÌÓ‚ËÚ¸ 
ÒÚ‡Ì‰‡�ÚÌÓÂ ÁÌ‡˜ÂÌËÂ. ÑÎfl ˝ÚÓ„Ó 
Ô�ÓÒÚÓ Ì‡ÊÏËÚÂ Ë ‰Â�ÊËÚÂ 
ÒÓÓÚ‚ÂÚÒÚ‚Û˛˘Û˛ ÍÌÓÔÍÛ One Touch 
Setting: [1] ËÎË [2]. óÚÓ·˚ ‚ÓÒÒÚ‡ÌÓ‚ËÚ¸ 
ËÒıÓ‰Ì˚Â Ô‡�‡ÏÂÚ�˚ Ó·ÂËı ÍÌÓÔÓÍ, 
Ó‰ÌÓ‚�ÂÏÂÌÌÓ Ì‡ÊÏËÚÂ Ë ‰Â�ÊËÚÂ 
ÍÌÓÔÍË [1] Ë [2].

îÛÌÍˆËË Transpose Ë Tuning

 • îÛÌÍˆËfl Transpose ÌÂ ‚ÓÁ‰ÂÈÒÚ‚ÛÂÚ 
Ì‡ ÚÂÏ·�˚ Û‰‡�Ì˚ı (109 , 120) 
Ë ÚÂÏ·�˚ �ÂÊËÏ‡ DJ (601, 605).

èêàåÖóÄçàÖ

 • è‡�‡ÏÂÚ�˚ ÙÛÌÍˆËË Tuning ÌÂ 
‚ÎËfl˛Ú Ì‡ ÚÂÏ·�˚ „�ÛÔÔ˚ Û‰‡�Ì˚ı 
(109, 120).
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îÛÌÍˆËfl Touch ÔÓÁ‚ÓÎflÂÚ ‰ËÌ‡ÏË˜ÌÓ Ë ÚÓ˜ÌÓ ÛÔ‡‚ÎflÚ¸ ÚÂÏ·‡ÏË. 
ìÒÚ‡ÌÓ‚Ë‚ ˝ÚÓÚ Ô‡‡ÏÂÚ, ‚˚ ÏÓÊÂÚÂ Ò‡ÏË Â„ÛÎËÓ‚‡Ú¸ „ÓÏÍÓÒÚ¸ 
Á‚ÛÍ‡, ÏÂÌflfl ÒËÎÛ Ì‡Ê‡ÚËfl ÍÎ‡‚Ë¯.

èÓ ÌÂÓ·ıÓ‰ËÏÓÒÚË ‚ÍÎ˛˜‡ÈÚÂ ËÎË ‚˚ÍÎ˛˜‡ÈÚÂ 
ÙÛÌÍˆË˛ Touch ÍÌÓÔÍÓÈ [TOUCH].

óÛ‚ÒÚ‚ËÚÂÎ¸ÌÓÒÚ¸ Í ÒËÎÂ Ì‡Ê‡ÚËfl ÔÓÁ‚ÓÎflÂÚ ÓÔÂ‰ÂÎËÚ¸, Í‡Í ÒËÌÚÂÁ‡ÚÓ 
DGX-200 Â‡„ËÛÂÚ Ì‡ ÒËÎÛ Ì‡Ê‡ÚËfl ÍÎ‡‚Ë¯, ˜ÚÓ ‰‡ÂÚ ‚ÓÁÏÓÊÌÓÒÚ¸ 
Ì‡ÒÚÓËÚ¸ ÍÎ‡‚Ë‡ÚÛÛ ÔÓ‰ ÒÓ·ÒÚ‚ÂÌÌ˚È ÒÚËÎ¸ ËÒÔÓÎÌÂÌËfl.
óÛ‚ÒÚ‚ËÚÂÎ¸ÌÓÒÚ¸ Í ÒËÎÂ Ì‡Ê‡ÚËfl ÔÓ ÛÏÓÎ˜‡ÌË˛ ‡‚Ì‡ 2 (ëÂ‰Ìflfl).

óÛ‚ÒÚ‚ËÚÂÎ¸ÌÓÒÚ¸ ÏÓÊÌÓ ÛÒÚ‡ÌÓ‚ËÚ¸ ‚ ÂÊËÏÂ Function (ÒÚ. 75).

� ç‡ÒÚ�ÓÈÍË ˜Û‚ÒÚ‚ËÚÂÎ¸ÌÓÒÚË:

ÖÒÎË ÙÛÌÍˆËfl Touch ÓÚÍÎ˛˜ÂÌ‡, „ÓÏÍÓÒÚ¸ ÔÓÒÚÓflÌÌ‡ (Ë ÒÓÓÚ‚ÂÚÒÚ‚ÛÂÚ ÒÍÓÓÒÚË 80).

Ç ˆËÙÓ‚ÓÏ ÔË‡ÌËÌÓ DGX-200 ÂÒÚ¸ Â„ÛÎflÚÓ [PITCH BEND], 
ÍÓÚÓ˚Ï ÏÓÊÌÓ ËÁÏÂÌflÚ¸ ‚˚ÒÓÚÛ Á‚ÛÍ‡ ÚÂÏ·Ó‚ ‚Ó ‚ÂÏfl Ë„˚.

ÑË‡Ô‡ÁÓÌ ËÁÏÂÌÂÌËfl ‚˚ÒÓÚ˚ Á‚ÛÍ‡ ÓÔÂ‰ÂÎflÂÚ ÒÓÓÚ‚ÂÚÒÚ‚Û˛˘Û˛ Â‡ÍˆË˛ DGX-200, 
˜ÚÓ ÔÓÁ‚ÓÎflÂÚ Ì‡ÒÚÓËÚ¸ ÍÎ‡‚Ë‡ÚÛÛ ÔÓ‰ ÒÓ·ÒÚ‚ÂÌÌ˚È ÒÚËÎ¸ ËÒÔÓÎÌÂÌËfl.

á‡‰‡Ú¸ ‰Ë‡Ô‡ÁÓÌ ËÁÏÂÌÂÌËfl ‚˚ÒÓÚ˚ Á‚ÛÍ‡ ÏÓÊÌÓ ‚ ÂÊËÏÂ Function (ÒÚ. 76).

1 (çËÁÍ‡fl) é„�‡ÌË˜Ë‚‡ÂÚ �Â‡ÍˆË˛ Ì‡ ÒËÎÛ Ì‡Ê‡ÚËfl Ë ‚ÓÒÔ�ÓËÁ‚Ó‰ËÚ ÓÚÌÓÒËÚÂÎ¸ÌÓ ÌÂ·ÓÎ¸¯ÓÈ ‰ËÌ‡ÏË˜ÂÒÍËÈ 
‰Ë‡Ô‡ÁÓÌ, ÌÂ Á‡‚ËÒfl˘ËÈ ÓÚ ÒËÎ˚ Ì‡Ê‡ÚËfl Ì‡ ÍÎ‡‚Ë¯Ë.

2 (ë�Â‰Ìflfl) èÓÁ‚ÓÎflÂÚ Ë„�‡Ú¸ ‚ Ô�Â‰ÂÎ‡ı Ó·˚˜ÌÓ„Ó ‰ËÌ‡ÏË˜ÂÒÍÓ„Ó ‰Ë‡Ô‡ÁÓÌ‡ (ÓÚ ÚËıÓ„Ó ‰Ó „�ÓÏÍÓ„Ó).
3 (Ç˚ÒÓÍ‡fl) ÑÎfl Ë„�˚ Ó˜ÂÌ¸ ÚËıËı Ô‡ÒÒ‡ÊÂÈ, ÔÓÁ‚ÓÎflÂÚ ˜ÂÚ˜Â ÍÓÌÚ�ÓÎË�Ó‚‡Ú¸ ‰Ë‡Ô‡ÁÓÌ „�ÓÏÍÓÒÚË ÚËıËı Á‚ÛÍÓ‚.

îÛÌÍˆËfl Touch Ë ˜Û‚ÒÚ‚ËÚÂÎ¸ÌÓÒÚ¸ ÍÎ‡‚Ë¯

 • óÚÓ·˚ ÒÓı�‡ÌËÚ¸ ÒÓÒÚÓflÌËÂ  
ÍÌÓÔÍË Touch Ë Ô‡�‡ÏÂÚ�˚ Function 
‚Ó ‚ÒÚ�ÓÂÌÌÓÈ Ô‡ÏflÚË (ÙÎ˝¯-
Ô‡ÏflÚË), Ì‡ÊÏËÚÂ Ë ‰Â�ÊËÚÂ 
ÍÌÓÔÍÛ [FUNCTION] (ÒÏ. ÒÚ�. 78).

èêàåÖóÄçàÖ

001

GrandPno

èÓÍ‡Á˚‚‡ÂÚ, ˜ÚÓ ÙÛÌÍˆËfl 
Touch ‚ÍÎ˛˜ÂÌ‡.

àÁÏÂÌÂÌËÂ ‚˚ÒÓÚ˚ Á‚ÛÍ‡
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ùÙÙÂÍÚ˚

ëËÌÚÂÁ‡ÚÓ� DGX-200 Ó·Ó�Û‰Ó‚‡Ì ¯Ë�ÓÍËÏ ÒÔÂÍÚ�ÓÏ ˝ÙÙÂÍÚÓ‚, ÍÓÚÓ�˚Â ÏÓÊÌÓ 
ËÒÔÓÎ¸ÁÓ‚‡Ú¸ ‰Îfl ÛÎÛ˜¯ÂÌËfl Á‚ÛÍ‡ ÚÂÏ·�Ó‚. Ç ÒËÌÚÂÁ‡ÚÓ�Â DGX-200 ÂÒÚ¸ ˜ÂÚ˚�Â 
ÓÚ‰ÂÎ¸Ì˚Â „�ÛÔÔ˚ ˝ÙÙÂÍÚÓ‚  Harmony, Reverb, Chorus Ë DSP, Ë ‚ Í‡Ê‰ÓÈ ÂÒÚ¸, 
˜ÚÓ ‚˚·�‡Ú¸.

ÉÛÔÔ‡ Harmony (É‡ÏÓÌËfl) ‚ÍÎ˛˜‡ÂÚ ‡ÁÌÓÓ·‡ÁÌ˚Â 
˝ÙÙÂÍÚ˚, ÛÎÛ˜¯‡˛˘ËÂ ËÒÔÓÎÌÂÌËÂ ÔË ËÒÔÓÎ¸ÁÓ‚‡ÌËË ÒÚËÎÂÈ 
‡‚ÚÓ‡ÍÍÓÏÔ‡ÌÂÏÂÌÚ‡ ÒËÌÚÂÁ‡ÚÓ‡ DGX-200. ÇÒÂ„Ó ‰ÓÒÚÛÔÌÓ 
‰‚‡‰ˆ‡Ú¸ ¯ÂÒÚ¸ ÚËÔÓ‚ ˝ÙÙÂÍÚÓ‚ Harmony (ÒÚ. 33).

ùÙÙÂÍÚ˚ Tremolo, Trill Ë Echo ÏÓÊÌÓ ËÒÔÓÎ¸ÁÓ‚‡Ú¸ ‰‡ÊÂ 
ÔË ‚˚ÍÎ˛˜ÂÌÌÓÏ ‡‚ÚÓ‡ÍÍÓÏÔ‡ÌÂÏÂÌÚÂ. ÖÒÚ¸ ÔflÚ¸ ‡ÁÎË˜Ì˚ı 
ÚËÔÓ‚ ˝ÙÙÂÍÚÓ‚ Harmony, ÍÓÚÓ˚Â ‡‚ÚÓÏ‡ÚË˜ÂÒÍË ÒÓÁ‰‡˛Ú ˜‡ÒÚË 
„‡ÏÓÌËË (‰Îfl ÌÓÚ, ÔÓË„˚‚‡ÂÏ˚ı ‚ ‚ÂıÌÂÈ ˜‡ÒÚË ÍÎ‡‚Ë‡ÚÛ˚), 
˜ÚÓ·˚ ÒÓÓÚ‚ÂÚÒÚ‚Ó‚‡Ú¸ ‡ÍÍÓ‰‡Ï ‡‚ÚÓ‡ÍÍÓÏÔ‡ÌÂÏÂÌÚ‡.  

ÇÍÎ˛˜ÂÌËÂ Ë ‚˚ÍÎ˛˜ÂÌËÂ ˝ÙÙÂÍÚ‡ Harmony
ç‡ÊÏËÚÂ ÍÌÓÔÍÛ [HARMONY]. 

íËÔ Ë „ÓÏÍÓÒÚ¸ ˝ÙÙÂÍÚ‡ Harmony (ÂÒÎË ‚˚·‡Ì ÚËÔ Harmony 1 – 5) 
ÏÓÊÌÓ Á‡‰‡Ú¸ ‚ ÂÊËÏÂ Function (ÒÚ. 76).

ùÙÙÂÍÚ Reverb (êÂ‚Â·Â‡ˆËfl) ‚ÓÒÔÓËÁ‚Ó‰ËÚ ÂÒÚÂÒÚ‚ÂÌÌÓÂ 
«Ó·ÚÂÍ‡ÌËÂ» Á‚ÛÍ‡, ‚ÓÁÌËÍ‡˛˘ÂÂ ÔË ËÒÔÓÎ¸ÁÓ‚‡ÌËË ËÌÒÚÛÏÂÌÚ‡ 
‚ ÍÓÏÌ‡ÚÂ ËÎË ÍÓÌˆÂÚÌÓÏ Á‡ÎÂ. ÇÒÂ„Ó ‰ÓÒÚÛÔÌÓ ‚ÓÒÂÏ¸ ÚËÔÓ‚ 
Â‚Â·Â‡ˆËË, ËÏËÚËÛ˛˘ÂÈ ‡ÁÎË˜ÌÓÂ ÓÍÛÊÂÌËÂ (ÒÚ. 33).

ëÎÂ‰Û˛˘ËÂ Ô‡‡ÏÂÚ˚ ÏÓÊÌÓ ÛÒÚ‡ÌÓ‚ËÚ¸ ‚ ÂÊËÏÂ Function 
(ÒÚ. 75, 76).

CATEGORY SELECT
Effect Reverb Type
Main Voice Reverb Send Level
Dual Voice Reverb Send Level
Split Voice Reverb Send Level 

ùÙÙÂÍÚ˚ Harmony

 • ÑÎfl ÔÂ�‚˚ı ÔflÚË ÚËÔÓ‚ ˝ÙÙÂÍÚÓ‚ 
Harmony: Duet (ÑÛ˝Ú), Trio (í�ËÓ), 
Block (ÅÎÓÍ), Country (ä‡ÌÚ�Ë) Ë 
Octave (éÍÚ‡‚‡)  ‡ÍÍÓ�‰˚ ‰ÓÎÊÌ˚ 
Ô�ÓË„�˚‚‡Ú¸Òfl Ì‡ ÍÎ‡‚Ë‡ÚÛ�Â, 
‚ Ó·Î‡ÒÚË ‡‚ÚÓ‡ÍÍÓÏÔ‡ÌÂÏÂÌÚ‡. 
íÂÏ·�(˚) ˝ÙÙÂÍÚÓ‚ Harmony 
ËÁÏÂÌfl˛ÚÒfl ÔÓ ‚˚ÒÓÚÂ, ˜ÚÓ·˚ 
Ì‡Ë·ÓÎÂÂ ÒÓÓÚ‚ÂÚÒÚ‚Ó‚‡Ú¸ 
Ô�ÓË„�˚‚‡ÂÏ˚Ï ‡ÍÍÓ�‰‡Ï.

 • ëÍÓ�ÓÒÚ¸ ˝ÙÙÂÍÚÓ‚ Trill (í�ÂÎ¸), 
Tremolo (í�ÂÏÓÎÓ) Ë Echo (ùıÓ) 
Á‡‚ËÒËÚ ÓÚ Ô‡�‡ÏÂÚ�‡ Tempo 
(ÒÚ�. 33).

ÇÄÜçé!

 • ì Í‡Ê‰Ó„Ó ÚÂÏ·�‡ ÒËÌÚÂÁ‡ÚÓ�‡ 
DGX-200 ÂÒÚ¸ ÒÓ·ÒÚ‚ÂÌÌ˚È ÌÂÁ‡‚Ë-
ÒËÏ˚È Ô‡�‡ÏÂÚ� ˝ÙÙÂÍÚ‡ Harmony.

èêàåÖóÄçàÖ

001

GrandPno

èÓÍ‡Á˚‚‡ÂÚ, ˜ÚÓ ˝ÙÙÂÍÚ 
Harmony ‚ÍÎ˛˜ÂÌ.

ùÙÙÂÍÚ Reverb

 • Ñ‚ÂÌ‡‰ˆ‡Ú¸ ‰ÓÔÓÎÌËÚÂÎ¸Ì˚ı ÚËÔÓ‚ 
�Â‚Â�·Â�‡ˆËË ‰ÓÒÚÛÔÌ˚ Ô�Ë ÛÔ�‡‚-
ÎÂÌËË ÒËÌÚÂÁ‡ÚÓ�ÓÏ DGX-200 
Ò ÛÒÚ�ÓÈÒÚ‚‡ MIDI (ÒÏ. ÒÚ�. 92).

• ì Í‡Ê‰Ó„Ó ÒÚËÎfl ‚ ÒËÌÚÂÁ‡ÚÓ�Â 
DGX-200 ÂÒÚ¸ ÒÓ·ÒÚ‚ÂÌÌ˚È ÌÂÁ‡‚Ë-
ÒËÏ˚È Ô‡�‡ÏÂÚ� �Â‚Â�·Â�‡ˆËË.

èêàåÖóÄçàÖ
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ùÙÙÂÍÚ Chorus ÔÓÁ‚ÓÎflÂÚ ÛÎÛ˜¯ËÚ¸ Á‚Û˜‡ÌËÂ ÚÂÏ·Ó‚ ÔË ÔÓÏÓ˘Ë 
ÏÓ‰ÛÎflˆËË ‚˚ÒÓÚ˚. ÖÒÚ¸ ‰‚‡ ÓÒÌÓ‚Ì˚ı ÚËÔ‡: Chorus Ë Flanger. 
ùÙÙÂÍÚ Chorus ÒÓÁ‰‡ÂÚ ·ÓÎÂÂ ÔÓÎÌ˚È, ÚÂÔÎ˚È Ë ÊË‚ÓÈ Á‚ÛÍ, 
‚ ÚÓ ‚ÂÏfl Í‡Í ˝ÙÙÂÍÚ Flanger ÒÓÁ‰‡ÂÚ ·ÛÎfl˘ËÈ, ÏÂÚ‡ÎÎË˜ÂÒÍËÈ 
˝ÙÙÂÍÚ. ÇÒÂ„Ó ‰ÓÒÚÛÔÌ˚ ˜ÂÚ˚Â ÚËÔ‡ ˝ÙÙÂÍÚ‡ Chorus (ÒÚ. 34).

ëÎÂ‰Û˛˘ËÂ Ô‡‡ÏÂÚ˚ ÏÓÊÌÓ ÛÒÚ‡ÌÓ‚ËÚ¸ ‚ ÂÊËÏÂ Function (ÒÚ. 75, 76).

Ç ‡Á‰ÂÎÂ ˝ÙÙÂÍÚ‡ DSP (ˆËÙÓ‚Ó„Ó Ó·‡·ÓÚ˜ËÍ‡ ÒË„Ì‡ÎÓ‚) 
ÔÂ‰ÒÚ‡‚ÎÂÌ˚ ËÒÍ‡Ê‡˛˘ËÂ ˝ÙÙÂÍÚ˚ Ë ˝ÙÙÂÍÚ˚ ëhorus, ‡ 
Ú‡ÍÊÂ ÏÌÓÊÂÒÚ‚Ó ‰Û„Ëı ÔÓÎÂÁÌ˚ı Ë ‰ËÌ‡ÏË˜ÂÒÍËı ˝ÙÙÂÍÚÓ‚ 
‰Îfl ÛÎÛ˜¯ÂÌËfl Ë ËÁÏÂÌÂÌËfl Á‚Û˜‡ÌËfl ÚÂÏ·Ó‚. ä ˝ÚËÏ ÏÌÓ„Ó-
˜ËÒÎÂÌÌ˚Ï ˝ÙÙÂÍÚ‡Ï ÓÚÌÓÒflÚÒfl: Ó·‡ÚÌ‡fl Â‚Â·Â‡ˆËfl, Ù‡ÁÂ, 
ÓÚ‡ˆËÓÌÌ˚È ‰ËÌ‡ÏËÍ, ÚÂÏÓÎÓ, ˝ıÓ, Á‡‰ÂÊÍ‡, ËÒÍ‡ÊÂÌËÂ, 
‚˚‡‚ÌË‚‡ÌËÂ Ë ‚‡Û-˝ÙÙÂÍÚ. ÇÒÂ„Ó ‰ÓÒÚÛÔÌ˚ ÚË‰ˆ‡Ú¸ ‚ÓÒÂÏ¸ 
ÚËÔÓ‚ ˝ÙÙÂÍÚÓ‚ DSP (ÒÚ. 34).

ëÎÂ‰Û˛˘ËÂ Ô‡‡ÏÂÚ˚ ÏÓÊÌÓ ÛÒÚ‡ÌÓ‚ËÚ¸ ‚ ÂÊËÏÂ Function 
(ÒÚ. 75, 76).

CATEGORY SELECT
Effect Chorus Type
Main Voice Chorus Send Level
Dual Voice Chorus Send Level
Split Voice Chorus Send Level 

CATEGORY SELECT
Effect DSP Type
Main Voice DSP Send Level
Dual Voice DSP Send Level
Split Voice DSP Send Level 

ùÙÙÂÍÚ Chorus

ùÙÙÂÍÚ DSP

• ì Í‡Ê‰Ó„Ó ÚÂÏ·�‡ ÒËÌÚÂÁ‡ÚÓ�‡ DGX-
200 ÂÒÚ¸ ÒÓ·ÒÚ‚ÂÌÌ˚È ÌÂÁ‡‚ËÒËÏ˚È 
Ô‡�‡ÏÂÚ� ˝ÙÙÂÍÚ‡ DSP.

• èflÚ¸‰ÂÒflÚ Ó‰ËÌ ‰ÓÔÓÎÌËÚÂÎ¸Ì˚È 
ÚËÔ ˝ÙÙÂÍÚÓ‚ DSP ‰ÓÒÚÛÔÂÌ Ô�Ë 
ÛÔ�‡‚ÎÂÌËË ÒËÌÚÂÁ‡ÚÓ�ÓÏ DGX-200 
Ò ÛÒÚ�ÓÈÒÚ‚‡ MIDI (ÒÚ�. 92).

èêàåÖóÄçàÖ
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� íËÔ˚ ˝ÙÙÂÍÚÓ‚
� íËÔ˚ ˝ÙÙÂÍÚÓ‚ Harmony

� íËÔ˚ �Â‚Â�·Â�‡ˆËË

‹ íËÔ ˝ÙÙÂÍÚ‡ Harmony ç‡Á‚‡ÌËÂ Ì‡ ‰ËÒÔÎÂÂ éÔËÒ‡ÌËÂ
1 Duet Duet íËÔ˚ Harmony 1 – 5 ÓÒÌÓ‚‡Ì˚ Ì‡ ‚˚ÒÓÍËı ÚÓÌ‡ı Ë ‰Ó·‡‚Îfl˛Ú Í Ó‰ÌÓ„ÓÎÓÒÌÓÈ 

ÏÂÎÓ‰ËË, Ô�ÓË„�˚‚‡ÂÏÓÈ Ô�‡‚ÓÈ �ÛÍÓÈ, „‡�ÏÓÌËË ËÁ Ó‰ÌÓÈ, ‰‚Ûı ËÎË Ú�Âı 
ÌÓÚ. ùÚË ÚËÔ˚ Á‚Û˜‡Ú, ÚÓÎ¸ÍÓ ÂÒÎË ‡ÍÍÓ�‰˚ Ô�ÓË„�˚‚‡˛ÚÒfl ‚ Ó·Î‡ÒÚË 
‡‚ÚÓ‡ÍÍÓÏÔ‡ÌÂÏÂÌÚ‡ Ì‡ ÍÎ‡‚Ë‡ÚÛ�Â.

2 Trio Trio
3 Block Block
4 Country Country
5 Octave Octave
6 Trill 1/4 Tril1/4 ùÙÙÂÍÚ˚ 6 – 26 ÓÒÌÓ‚‡Ì˚ Ì‡ �ËÚÏÂ Ë ‰Ó·‡‚Îfl˛Ú ÛÍ�‡¯ÂÌËfl ËÎË ÔÓ‚ÚÓ�˚ 

Ò Á‡‰Â�ÊÍÓÈ ‚ ÒÓÓÚ‚ÂÚÒÚ‚ËË Ò ‡‚ÚÓ‡ÍÍÓÏÔ‡ÌÂÏÂÌÚÓÏ. ùÚË ÚËÔ˚ Á‚Û˜‡Ú 
ÌÂÁ‡‚ËÒËÏÓ ÓÚ ÚÓ„Ó, ‚ÍÎ˛˜ÂÌ ‡‚ÚÓ‡ÍÍÓÏÔ‡ÌÂÏÂÌÚ ËÎË ÌÂÚ; Ó‰Ì‡ÍÓ �Â‡Î¸Ì‡fl 
ÒÍÓ�ÓÒÚ¸ ˝ÙÙÂÍÚ‡ Á‡‚ËÒËÚ ÓÚ Ô‡�‡ÏÂÚ�‡ Tempo (ÒÚ�. 41).  áÌ‡˜ÂÌËfl 
ÓÚ‰ÂÎ¸Ì˚ı ÌÓÚ ‚ Í‡Ê‰ÓÏ ÚËÔÂ ÔÓÁ‚ÓÎfl˛Ú ÚÓ˜ÌÓ ÒËÌı�ÓÌËÁË�Ó‚‡Ú¸ ˝ÙÙÂÍÚ 
Ò �ËÚÏÓÏ. í‡ÍÊÂ ‰ÓÒÚÛÔÌ˚ Ô‡�‡ÏÂÚ�˚ Triplet (Ú�ËÓÎ¸): 1/6 = Ú�ËÓÎË 
˜ÂÚ‚Â�ÚÂÈ, 1/12 = Ú�ËÓÎË ‚ÓÒ¸Ï˚ı, 1/24 = Ú�ËÓÎË ¯ÂÒÚÌ‡‰ˆ‡Ú˚ı.

• ùÙÙÂÍÚ˚ Trill (6 – 12) ÒÓÁ‰‡˛Ú ‰‚ÛıÌÓÚÌ˚Â Ú�ÂÎË (Ò ÔÂ�ÂÏÂÌÓÈ ÌÓÚ), ÂÒÎË 
Ì‡Ê‡Ú˚ ‰‚Â ÌÓÚ˚.  

• ùÙÙÂÍÚ˚ Tremolo (13 – 19) ÔÓ‚ÚÓ�fl˛Ú ‚ÒÂ Ì‡Ê‡Ú˚Â ÌÓÚ˚ (‰Ó ˜ÂÚ˚�Âı).  

• ùÙÙÂÍÚ˚ Echo (20 – 26) ÒÓÁ‰‡˛Ú Á‡‰Â�Ê‡ÌÌ˚Â ÔÓ‚ÚÓ�˚ Í‡Ê‰ÓÈ 
Ô�ÓË„�˚‚‡ÂÏÓÈ ÌÓÚ˚.

7 Trill 1/6 Tril1/6

8 Trill 1/8 Tril1/8

9 Trill 1/12 Tril1/12

10 Trill 1/16 Tril1/16

11 Trill 1/24 Tril1/24

12 Trill 1/32 Tril1/32

13 Tremolo 1/4 Trem1/4

14 Tremolo 1/6 Trem1/6

15 Tremolo 1/8 Trem1/8

16 Tremolo 1/12 Trem1/12

17 Tremolo 1/16 Trem1/16

18 Tremolo 1/24 Trem1/24

19 Tremolo 1/32 Trem1/32

20 Echo 1/4 Echo1/4

21 Echo 1/6 Echo1/6

22 Echo 1/8 Echo1/8

23 Echo 1/12 Echo1/12

24 Echo 1/16 Echo1/16

25 Echo 1/24 Echo1/24

26 Echo 1/32 Echo1/32

‹ íËÔ �Â‚Â�·Â�‡ˆËË ç‡Á‚‡ÌËÂ Ì‡ ‰ËÒÔÎÂÂ éÔËÒ‡ÌËÂ
1 Hall 1 Hall1 êÂ‚Â�·Â�‡ˆËfl ÍÓÌˆÂ�ÚÌÓ„Ó Á‡Î‡.
2 Hall 2 Hall1
3 Room 1 Room1 êÂ‚Â�·Â�‡ˆËfl Ï‡ÎÂÌ¸ÍÓÈ ÒÚÛ‰ËË.
4 Room 2 Room2
5 Stage 1 Stage1 êÂ‚Â�·Â�‡ˆËfl ‰Îfl ÒÓÎ¸Ì˚ı ËÌÒÚ�ÛÏÂÌÚÓ‚.
6 Stage 2 Stage2
7 Plate 1 Plate1 ëËÏÛÎflÚÓ� �Â‚Â�·Â�‡ˆËË ÒÚ‡Î¸ÌÓÈ ÔÎ‡ÒÚËÌ˚.
8 Plate 2 Plate2
9 Off Off ÅÂÁ ˝ÙÙÂÍÚ‡.

3

3

3

3

3

3

3

3

3
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� íËÔ˚ ˝ÙÙÂÍÚ‡ Chorus

� íËÔ˚ DSP

‹ íËÔ ˝ÙÙÂÍÚ‡ Chorus ç‡Á‚‡ÌËÂ Ì‡ ‰ËÒÔÎÂÂ éÔËÒ‡ÌËÂ
1 Chorus 1 Chorus1 í�‡‰ËˆËÓÌÌ‡fl ıÓ�Ó‚‡fl Ô�Ó„�‡ÏÏ‡ Ò Ì‡Ò˚˘ÂÌÌ˚Ï, ÚÂÔÎ˚Ï Á‚ÛÍÓÏ.
2 Chorus 2 Chorus2
3 Flanger 1 Flanger1 óÂÚÍ‡fl Ú�ÂıÙ‡ÁÓ‚‡fl ÏÓ‰ÛÎflˆËfl Ò ÌÂÏÌÓ„Ó ÏÂÚ‡ÎÎË˜ÂÒÍËÏ Á‚ÛÍÓÏ.
4 Flanger 2 Flanger2
5 Off Off ÅÂÁ ˝ÙÙÂÍÚ‡.

‹ íËÔ ˝ÙÙÂÍÚ‡ DSP ç‡Á‚‡ÌËÂ Ì‡ ‰ËÒÔÎÂÂ éÔËÒ‡ÌËÂ
1 Hall 1 Hall1 êÂ‚Â�·Â�‡ˆËfl ÍÓÌˆÂ�ÚÌÓ„Ó Á‡Î‡.
2 Hall 2 Hall2
3 Room 1 Room1 êÂ‚Â�·Â�‡ˆËfl Ï‡ÎÂÌ¸ÍÓÈ ÒÚÛ‰ËË.
4 Room 2 Room2
5 Stage 1 Stage1 êÂ‚Â�·Â�‡ˆËfl ‰Îfl ÒÓÎ¸Ì˚ı ËÌÒÚ�ÛÏÂÌÚÓ‚.
6 Stage 2 Stage2
7 Plate 1 Plate1 ëËÏÛÎflÚÓ� �Â‚Â�·Â�‡ˆËË ÒÚ‡Î¸ÌÓÈ ÔÎ‡ÒÚËÌ˚.
8 Plate 2 Plate2
9 Early Reflection 1 ER1 íÓÎ¸ÍÓ �‡ÌÌËÂ ÓÚ�‡ÊÂÌËfl.

10 Early Reflection 2 ER2
11 Gate Reverb Gate1 ùÙÙÂÍÚ ÒÚ�Ó·Ë�ÛÂÏÓÈ �Â‚Â�·Â�‡ˆËË, Ô�Ë ÍÓÚÓ�ÓÏ �Â‚Â�·Â�‡ˆËfl ·˚ÒÚ�Ó Ô�Â�˚‚‡ÂÚÒfl 

‰Îfl ÒÔÂˆË‡Î¸Ì˚ı ˝ÙÙÂÍÚÓ‚.
12 Reverse Gate Gate2 ëıÓ‰ÂÌ Ò ˝ÙÙÂÍÚÓÏ Gate Reverb, ÌÓ Ò Ó·�‡ÚÌ˚Ï Û‚ÂÎË˜ÂÌËÂÏ.
13 Chorus 1 Chorus1 í�‡‰ËˆËÓÌÌ˚È ˝ÙÙÂÍÚ Chorus Ò Ì‡Ò˚˘ÂÌÌ˚Ï, ÚÂÔÎ˚Ï Á‚ÛÍÓÏ.
14 Chorus 2 Chorus2
15 Flanger 1 Flanger1 óÂÚÍ‡fl Ú�ÂıÙ‡ÁÓ‚‡fl ÏÓ‰ÛÎflˆËfl Ò ÌÂÏÌÓ„Ó ÏÂÚ‡ÎÎË˜ÂÒÍËÏ Á‚ÛÍÓÏ.
16 Flanger 2 Flanger2
17 Symphonic Symphony ó�ÂÁ‚˚˜‡ÈÌÓ Ì‡Ò˚˘ÂÌÌ˚È Ë „ÎÛ·ÓÍËÈ Á‚ÛÍ.
18 Phaser Phaser óÂÚÍ‡fl ÏÂÚ‡ÎÎË˜ÂÒÍ‡fl ÏÓ‰ÛÎflˆËfl Ò ÔÂ�ËÓ‰Ë˜ÂÒÍÓÈ ÒÏÂÌÓÈ Ù‡Á˚.
19 Rotary Speaker 1 Rotary1 ëËÏÛÎflÚÓ� ‚�‡˘‡˛˘Â„ÓÒfl ‰ËÌ‡ÏËÍ‡.
20 Rotary Speaker 2 Rotary2
21 Tremolo 1 Tremolo1 ÅÓ„‡Ú˚È ˝ÙÙÂÍÚ Tremolo (Ú�ÂÏÓÎÓ) Ò ÏÓ‰ÛÎflˆËÂÈ Í‡Í ÔÓ „�ÓÏÍÓÒÚË, Ú‡Í Ë ÔÓ ‚˚ÒÓÚÂ.
22 Tremolo 2 Tremolo2
23 Guitar Tremolo Guitar Tremolo ëËÏÛÎflÚÓ� Ú�ÂÏÓÎÓ ˝ÎÂÍÚ�Ó„ËÚ‡�˚.
24 Auto Pan AutoPan çÂÒÍÓÎ¸ÍÓ ˝ÙÙÂÍÚÓ‚ Ô‡ÌÓ�‡ÏÌÓ„Ó Á‚Û˜‡ÌËfl, ÍÓÚÓ�˚Â ‡‚ÚÓÏ‡ÚË˜ÂÒÍË ÏÂÌfl˛Ú ÔÓÁËˆË˛ 

Á‚ÛÍ‡ (ÎÂ‚‡fl, Ô�‡‚‡fl, Ù�ÓÌÚ‡Î¸Ì‡fl, Á‡‰Ìflfl).
25 Auto Wah AutoWah èÓ‚ÚÓ�ÂÌËÂ ÙËÎ¸Ú�‡ �‡ÒÔ�ÓÒÚ�‡ÌÂÌËfl ‚‡Û-˝ÙÙÂÍÚ‡.
26 Delay Left - Center - Right DelayLCR í�Ë ÌÂÁ‡‚ËÒËÏ˚Â Á‡‰Â�ÊÍË ‰Îfl ÎÂ‚Ó„Ó, ˆÂÌÚ�‡Î¸ÌÓ„Ó Ë Ô�‡‚Ó„Ó ÔÓÎÓÊÂÌËfl ÒÚÂ�ÂÓ.
27 Delay Left - Right DelayLR ç‡˜‡Î¸Ì‡fl Á‡‰Â�ÊÍ‡ ‰Îfl Í‡Ê‰Ó„Ó ÒÚÂ�ÂÓÍ‡Ì‡Î‡ Ë ‰‚Â ÓÚ‰ÂÎ¸Ì˚Â Á‡‰Â�ÊÍË Ó·�‡ÚÌÓÈ 

Ò‚flÁË.
28 Echo Echo á‡‰Â�ÊÍ‡ ÒÚÂ�ÂÓ Ò ÌÂÁ‡‚ËÒËÏ˚ÏË Ô‡�‡ÏÂÚ�‡ÏË Û�Ó‚Ìfl Ó·�‡ÚÌÓÈ Ò‚flÁË ‰Îfl Í‡Ê‰Ó„Ó 

Í‡Ì‡Î‡.
29 Cross Delay CrossDly ëÎÓÊÌ˚È ˝ÙÙÂÍÚ, ÍÓÚÓ�˚È ÔÓÒ˚Î‡ÂÚ Á‡‰Â�Ê‡ÌÌ˚Â ÔÓ‚ÚÓ�˚, «Ô�˚„‡˛˘ËÂ» ÏÂÊ‰Û 

ÎÂ‚˚Ï Ë Ô�‡‚˚Ï Í‡Ì‡Î‡ÏË.
30 Karaoke Karaoke ÉÎÛ·ÓÍËÈ, ˜ÂÚÍËÈ ˝ÙÙÂÍÚ ˝ıÓ.
31 Distortion Hard D Hard ÜÂÒÚÍÓÂ, ÚÂÔÎÓÂ ËÒÍ‡ÊÂÌËÂ.
32 Distortion Soft D Soft åfl„ÍÓÂ, ÚÂÔÎÓÂ ËÒÍ‡ÊÂÌËÂ.
33 Overdrive Overdrv ÖÒÚÂÒÚ‚ÂÌÌÓÂ ËÒÍ‡ÊÂÌËÂ, Í‡Í ‚ ËÒÍ‡Ê‡˛˘ÂÏ ÛÒËÎËÚÂÎÂ.
34 Amp Simulation AmpSimu ï‡�‡ÍÚÂ�Ì˚È Á‚ÛÍ „ËÚ‡�ÌÓ„Ó ÛÒËÎËÚÂÎfl/‰ËÌ‡ÏËÍ‡.
35 EQ Disco EQ Disco ùÙÙÂÍÚ ̋ Í‚‡Î‡ÈÁÂ�‡, ÍÓÚÓ�˚È ÛÒËÎË‚‡ÂÚ Ë ‚˚ÒÓÍËÂ, Ë ÌËÁÍËÂ ̃ ‡ÒÚÓÚ˚, ̃ ÚÓ ÚËÔË˜ÌÓ ‰Îfl 

·ÓÎ¸¯ËÌÒÚ‚‡ ÏÛÁ˚Í‡Î¸Ì˚ı Ô�ÓËÁ‚Â‰ÂÌËÈ ‚ ÒÚËÎÂ ‰ËÒÍÓ.
36 EQ Telephone EQ Tel ùÙÙÂÍÚ ˝Í‚‡Î‡ÈÁÂ�‡, ÍÓÚÓ�˚È Ò�ÂÁ‡ÂÚ Í‡Í ‚˚ÒÓÍËÂ, Ú‡Í Ë ÌËÁÍËÂ ˜‡ÒÚÓÚ˚ ‰Îfl 

ËÏËÚ‡ˆËË Á‚ÛÍÓ‚ ‚ ÚÂÎÂÙÓÌÌÓÈ Ú�Û·ÍÂ.
37 3Band EQ 3BandEQ ùÍ‚‡Î‡ÈÁÂ� Ò Ú�ÂÏfl ÓÚ‰ÂÎ¸Ì˚ÏË ÔÓÎÓÒ‡ÏË ˜‡ÒÚÓÚ.
38 2Band EQ 2BandEQ ùÍ‚‡Î‡ÈÁÂ� Ò ‰‚ÛÏfl ÓÚ‰ÂÎ¸Ì˚ÏË ÔÓÎÓÒ‡ÏË ˜‡ÒÚÓÚ.
39 Off Off ÅÂÁ ˝ÙÙÂÍÚ‡.
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Ç ÒËÌÚÂÁ‡ÚÓ�Â DGX-200 ÂÒÚ¸ „ÓÚÓ‚˚Â ÒÚËÎË (‰ËÌ‡ÏË˜ÂÒÍËÂ ÒÓ˜ÂÚ‡ÌËfl �ËÚÏ‡ Ë 
‡ÍÍÓÏÔ‡ÌÂÏÂÌÚ‡) Ë ÚÂÏ·�˚ ‰Îfl ÌÂÒÍÓÎ¸ÍËı ÔÓÔÛÎfl�Ì˚ı ÏÛÁ˚Í‡Î¸Ì˚ı Ì‡Ô�‡‚ÎÂÌËÈ.

ÑÓÒÚÛÔÌÓ 135 ‡ÁÎË˜Ì˚ı ÒÚËÎÂÈ ‚ ÌÂÒÍÓÎ¸ÍËı Í‡ÚÂ„ÓËflı. ä‡Ê‰˚È ÒÚËÎ¸ ÒÓÒÚÓËÚ ËÁ ˜ÂÚ˚Âı 
˜‡ÒÚÂÈ ËÎË ÒÂÍˆËÈ: ‚ÒÚÛÔÎÂÌËfl (Intro), ‰‚Ûı ÓÒÌÓ‚Ì˚ı ˜‡ÒÚÂÈ (Main A Ë Main B) Ë ÍÓÌˆÓ‚ÍË 
(Ending). ùÚÓ ÔÓÁ‚ÓÎflÂÚ ‚˚Á˚‚‡Ú¸ ‡ÁÌ˚Â ˜‡ÒÚË ‡ÍÍÓÏÔ‡ÌÂÏÂÌÚ‡ ‚Ó ‚ÂÏfl ËÒÔÓÎÌÂÌËfl.

îÛÌÍˆËË ‡‚ÚÓ‡ÍÍÓÏÔ‡ÌÂÏÂÌÚ‡, ‚ÒÚÓÂÌÌ˚Â ‚ ËÚÏ˚, ËÌÒÚÛÏÂÌÚ‡Î¸ÌÓ Ó·Ó„‡˘‡˛Ú ËÒÔÓÎ-
ÌÂÌËÂ. èË ˝ÚÓÏ ËÒÔÓÎÌËÚÂÎ¸ ÛÔ‡‚ÎflÂÚ ‡ÍÍÓÏÔ‡ÌÂÏÂÌÚÓÏ, ‚ÓÒÔÓËÁ‚Ó‰fl ÒÓÓÚ‚ÂÚÒÚ‚Û˛˘ËÂ 
‡ÍÍÓ‰˚. î‡ÍÚË˜ÂÒÍË ÙÛÌÍˆËfl ‡‚ÚÓ‡ÍÍÓÏÔ‡ÌÂÏÂÌÚ‡ ‰ÂÎËÚ ÍÎ‡‚Ë‡ÚÛÛ Ì‡ ‰‚Â ˜‡ÒÚË: ‚ÂıÌ˛˛ 
‰Îfl ÏÂÎÓ‰ËË, ‡ ÌËÊÌ˛˛ (ÔÓ ÛÏÓÎ˜‡ÌË˛ ÍÎ‡‚Ë¯Ë F#2 Ë ÌËÊÂ) ‰Îfl ‡‚ÚÓ‡ÍÍÓÏÔ‡ÌÂÏÂÌÚ‡.

åÓ‰ÂÎ¸ DGX-200 ‚ÍÎ˛˜‡ÂÚ Ú‡ÍÊÂ Û‰Ó·ÌÛ˛ ÒÎÓ‚‡ÌÛ˛ ÙÛÌÍˆË˛ (Dictionary) (ÒÚ. 45). 
ëÎÓ‚‡¸ ÒÓ‰ÂÊËÚ „ÓÚÓ‚Û˛ ˝ÌˆËÍÎÓÔÂ‰Ë˛ ‡ÍÍÓ‰Ó‚, ÍÓÚÓ‡fl Ì‡Û˜ËÚ ‚ÓÒÔÓËÁ‚Ó‰ËÚ¸ 
Î˛·ÓÈ ‡ÍÍÓ‰, ÓÚÓ·‡Ê‡fl ÒÓÓÚ‚ÂÚÒÚ‚Û˛˘ËÂ ÌÓÚ˚ Ì‡ ‰ËÒÔÎÂÂ.

1 ç‡ÊÏËÚÂ ÍÌÓÔÍÛ [STYLE].

2 Ç˚·Â�ËÚÂ ÌÛÊÌ˚È ÌÓÏÂ� ÒÚËÎfl.
ç‡ Ô‡ÌÂÎË ÓÚÓ·‡Ê‡˛ÚÒfl ÌÓÏÂ‡ ÒÚËÎÂÈ 
Ë Í‡ÚÂ„ÓËË, Í ÍÓÚÓ˚Ï ÓÌË ÓÚÌÓÒflÚÒfl. 
èÓÎÌ˚È ÒÔËÒÓÍ ÒÚËÎÂÈ ÒÏ. Ì‡ ÒÚ. 86.

� àÒÔÓÎ¸ÁÛÈÚÂ ‰ËÒÍ ËÎË ÍÌÓÔÍË CATEGORY Ë SELECT.
èÓ‚ÂÌËÚÂ ‰ËÒÍ Ë ‚˚·ÂËÚÂ ÌÛÊÌ˚È ÒÚËÎ¸. Ç˚·ÂËÚÂ ÌÛÊÌÛ˛ Í‡ÚÂ„ÓË˛ Ò 
ÔÓÏÓ˘¸˛ ÍÌÓÔÓÍ CATEGORY [ ]/[ ]. äÓ„‰‡ ‚˚ ÛÊÂ Ì‡ıÓ‰ËÚÂÒ¸ ·ÎËÁÍÓ 
Í ÌÛÊÌÓÏÛ ÌÓÏÂÛ, ËÒÔÓÎ¸ÁÛÈÚÂ ÍÌÓÔÍË SELECT [ ]/[ ] ‰Îfl ÔÂÂıÓ‰‡ Ì‡ 
ÒÎÂ‰Û˛˘ËÂ ËÎË ÔÂ‰˚‰Û˘ËÂ ÌÓÏÂ‡ ÒÚËÎÂÈ. 

Ç˚·Ó6 ÒÚËÎfl

ç‡Á‚‡ÌËÂ Ë ÌÓÏÂ� ÒÚËÎfl
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� àÒÔÓÎ¸ÁÛÈÚÂ ˆËÙ�Ó‚Û˛ ÍÎ‡‚Ë‡ÚÛ�Û
çÓÏÂ‡ ÒÚËÎÂÈ ÏÓÊÌÓ ‚˚·Ë‡Ú¸ ÚÓ˜ÌÓ Ú‡Í ÊÂ, Í‡Í Ë ÌÓÏÂ‡ 
ÚÂÏ·Ó‚ (ÒÚ. 24).  çÓÏÂ ÒÚËÎfl ÏÓÊÌÓ ÔflÏÓ ‚‚ÂÒÚË Ì‡ 
ˆËÙÓ‚ÓÈ ÍÎ‡‚Ë‡ÚÛÂ ËÎË ‚˚·‡Ú¸, ÔÂÂÏÂ˘‡flÒ¸ ÔÓ ÒÔËÒÍÛ 
ÒÚËÎÂÈ Ò ÔÓÏÓ˘¸˛ ÍÌÓÔÓÍ [+]/[-].

ÑÎfl ÛÔ‡‚ÎÂÌËfl ÒÚËÎÂÏ ËÒÔÓÎ¸ÁÛ˛ÚÒfl ÒÎÂ‰Û˛˘ËÂ ÍÌÓÔÍË Ô‡ÌÂÎË ÛÔ‡‚ÎÂÌËfl.

1 ÇÍÎ˛˜ËÚÂ ‡‚ÚÓ‡ÍÍÓÏÔ‡ÌÂÏÂÌÚ.
ÑÎfl ‚ÍÎ˛˜ÂÌËfl ‡‚ÚÓ‡ÍÍÓÏÔ‡ÌÂÏÂÌÚ‡ Ì‡ÊÏËÚÂ ÍÌÓÔÍÛ [ACMP].

ÇÓÒÔ6ÓËÁ‚Â‰ÂÌËÂ ÒÚËÎÂÈ

ç‡Ê‡ÚËÂ ˝ÚÓÈ ÍÌÓÔÍË 
ÔÓÔÂ�ÂÏÂÌÌÓ ‚ÍÎ˛˜‡ÂÚ 
Ë ‚˚ÍÎ˛˜‡ÂÚ ÙÛÌÍˆË˛ 
Sync Stop (ÒÚ�. 40).

ç‡Ê‡ÚËÂ ˝ÚÓÈ ÍÌÓÔÍË 
ÔÓÔÂ�ÂÏÂÌÌÓ Ì‡˜ËÌ‡ÂÚ 
Ë Ô�ÂÍ�‡˘‡ÂÚ 
‚ÓÒÔ�ÓËÁ‚Â‰ÂÌËÂ ÒÚËÎfl.

ç‡Ê‡ÚËÂ ˝ÚÓÈ ÍÌÓÔÍË 
ÔÓÔÂ�ÂÏÂÌÌÓ ‚ÍÎ˛˜‡ÂÚ Ë 
‚˚ÍÎ˛˜‡ÂÚ ·‡ÒÓ‚Û˛ ˜‡ÒÚ¸ 
Ë ‡ÍÍÓ�‰˚ ‡ÍÍÓÏÔ‡ÌÂÏÂÌÚ‡ 
(ÒÏ. ‰‡ÎÂÂ).

ùÚ‡ ÍÌÓÔÍ‡ ËÒÔÓÎ¸ÁÛÂÚÒfl ‰Îfl 
ÛÔ�‡‚ÎÂÌËfl ‚ÒÚÛÔÎÂÌËÂÏ 
(Intro) Ë ÍÓÌˆÓ‚ÍÓÈ (Ending) 
(ÒÚ�. 38, 39).

ç‡Ê‡ÚËÂ ˝ÚÓÈ ÍÌÓÔÍË 
ÔÓÔÂ�ÂÏÂÌÌÓ ‚ÍÎ˛˜‡ÂÚ Ë 
‚˚ÍÎ˛˜‡ÂÚ ÙÛÌÍˆË˛ Sync 
Start (ÒÏ. ÒÚ�. 37).

ç‡Ê‡ÚËÂÏ ˝ÚÓÈ ÍÌÓÔÍË Ô�ÓËÁ‚Ó‰ËÚÒfl 
ÔÂ�ÂÍÎ˛˜ÂÌËÂ ÏÂÊ‰Û „Î‡‚Ì˚ÏË 
˜‡ÒÚflÏË Main A Ë Main B Ò Ô�ÓË„-
�˚‚‡ÌËÂÏ ‚ÒÚ‡‚ÍË ÔÂ�Â‰ ÌÓ‚ÓÈ 
˜‡ÒÚ¸˛ (ÒÏ. ÒÚ�. 42).

001

8BtModrn

èÓÍ‡Á˚‚‡ÂÚ, ˜ÚÓ 
‡‚ÚÓ‡ÍÍÓÏÔ‡ÌÂÏÂÌÚ ‚ÍÎ˛˜ÂÌ.
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2 ÇÍÎ˛˜ËÚÂ ÒÚËÎ¸.
ë‰ÂÎ‡Ú¸ ˝ÚÓ ÏÓÊÌÓ Ó‰ÌËÏ ËÁ ÒÎÂ‰Û˛˘Ëı ÒÔÓÒÓ·Ó‚.

� ç‡Ê‡Ú¸ ÍÌÓÔÍÛ [START/STOP]
êËÚÏ Ì‡˜ËÌ‡ÂÚ ‚ÓÒÔÓËÁ‚Ó‰ËÚ¸Òfl ÌÂÏÂ‰ÎÂÌÌÓ ·ÂÁ ·‡ÒÓ‚ Ë ‡ÍÍÓ‰Ó‚. 
èÓË„˚‚‡ÂÚÒfl „Î‡‚Ì‡fl ˜‡ÒÚ¸ Ì‡ ‰‡ÌÌ˚È ÏÓÏÂÌÚ (Main A ËÎË Main B).  

èÂÊ‰Â ˜ÂÏ Ì‡ÊËÏ‡Ú¸ ÍÌÓÔÍÛ [START/STOP], ÏÓÊÌÓ ‚˚·‡Ú¸ „Î‡‚ÌÛ˛ ˜‡ÒÚ¸ 
Ò ÔÓÏÓ˘¸˛ ÒÓÓÚ‚ÂÚÒÚ‚Û˛˘ÂÈ ÍÌÓÔÍË [MAIN A/B]. (ÑËÒÔÎÂÈ ‚ ÚÂ˜ÂÌËÂ 
ÍÓÓÚÍÓ„Ó ‚ÂÏÂÌË ÔÓÍ‡Á˚‚‡ÂÚ ‚˚·‡ÌÌÛ˛ ˜‡ÒÚ¸: MAIN A ËÎË MAIN B.) 

� àÒÔÓÎ¸ÁÓ‚‡ÌËÂ ÙÛÌÍˆËË Tap/Tempo
ùÚ‡ ÔÓÎÂÁÌ‡fl ÙÛÌÍˆËfl ÒËÌıÓÌÌÓ„Ó Á‡ÔÛÒÍ‡ ÔÓÁ‚ÓÎflÂÚ Á‡‰‡Ú¸ ÚÂÏÔ ÒÚËÎfl 
Ë ‡‚ÚÓÏ‡ÚË˜ÂÒÍË Ì‡˜‡Ú¸ ‚ÓÒÔÓËÁ‚Â‰ÂÌËÂ ÒÚËÎfl ‚ Á‡‰‡ÌÌÓÏ ÚÂÏÔÂ. 

èÓÒÚÓ Ì‡ÊÏËÚÂ ÍÌÓÔÍÛ [TEMPO/TAP] ˜ÂÚ˚Â ‡Á‡ (ËÎË ÚË ‡Á‡ ‰Îfl ÒÚËÎfl Ò 
‡ÁÏÂÓÏ 3/4), Ë ‚ÓÒÔÓËÁ‚Â‰ÂÌËÂ ÒÚËÎfl ‡‚ÚÓÏ‡ÚË˜ÂÒÍË Ì‡˜ÌÂÚÒfl ‚ Á‡‰‡ÌÌÓÏ 
ÚÂÏÔÂ. àÁÏÂÌËÚ¸ ÚÂÏÔ ÏÓÊÌÓ Ë ‚Ó ‚ÂÏfl ËÒÔÓÎÌÂÌËfl ‚ Á‡‰‡ÌÌÓÏ ÒÚËÎÂ. 
ÑÎfl ˝ÚÓ„Ó ‰ÓÒÚ‡ÚÓ˜ÌÓ ‰‚‡Ê‰˚ Ì‡Ê‡Ú¸ ÍÌÓÔÍÛ [TEMPO/TAP] ‚ ÌÛÊÌÓÏ ÚÂÏÔÂ.

� àÒÔÓÎ¸ÁÓ‚‡ÌËÂ ÙÛÌÍˆËË Sync Start
ëËÌÚÂÁ‡ÚÓ DGX-200 ËÏÂÂÚ Ú‡ÍÊÂ ÙÛÌÍˆË˛ Sync Start, ÍÓÚÓ‡fl ‰‡ÂÚ 
‚ÓÁÏÓÊÌÓÒÚ¸ ‚ÍÎ˛˜ËÚ¸ ÒÚËÎ¸ ÔÓÒÚÓ Ì‡Ê‡ÚËÂÏ ÍÎ‡‚Ë¯Ë Ì‡ ÍÎ‡‚Ë‡ÚÛÂ. 
ÑÎfl ÒËÌıÓÌÌÓ„Ó Á‡ÔÛÒÍ‡ ÒÌ‡˜‡Î‡ Ì‡ÊÏËÚÂ ÍÌÓÔÍÛ [SYNC START] (‚ÒÂ 
ËÌ‰ËÍ‡ÚÓ˚ ‰ÓÎÂÈ ÏË„‡˛Ú, ˜ÚÓ ÓÁÌ‡˜‡ÂÚ „ÓÚÓ‚ÌÓÒÚ¸ Í ÂÊËÏÛ Sync Start), 
‡ Á‡ÚÂÏ Î˛·Û˛ ÍÎ‡‚Ë¯Û Ì‡ ÍÎ‡‚Ë‡ÚÛÂ. (ÖÒÎË ‚ÍÎ˛˜ÂÌ ‡‚ÚÓ‡ÍÍÓÏÔ‡ÌÂÏÂÌÚ, 
Ì‡ÊÏËÚÂ Ì‡ ÍÎ‡‚Ë¯Û ËÎË Ò˚„‡ÈÚÂ ‡ÍÍÓ‰ Ì‡ ÍÎ‡‚Ë‡ÚÛÂ ‡‚ÚÓ‡ÍÍÓÏÔ‡ÌÂÏÂÌÚ‡.)  

MAIN A

èÓÍ‡Á˚‚‡ÂÚ ‚˚·�‡ÌÌÛ˛ ˜‡ÒÚ¸ 
(Main A ËÎË B).

é·Î‡ÒÚ¸ 
‡‚ÚÓ‡ÍÍÓÏÔ‡ÌÂÏÂÌÚ‡
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á‡ÔÛÒÍ ÒÓ ‚ÒÚÛÔÎÂÌËfl (Intro)
ì Í‡Ê‰Ó„Ó ÒÚËÎfl ÂÒÚ¸ Ò‚ÓÂ ÒÓ·ÒÚ‚ÂÌÌÓÂ ‚ÒÚÛÔÎÂÌËÂ ËÁ ‰‚Ûı ËÎË ˜ÂÚ˚Âı Ú‡ÍÚÓ‚. 
äÓ„‰‡ ˝ÚË ‚ÒÚÛÔÎÂÌËfl ËÒÔÓÎ¸ÁÛ˛ÚÒfl Ò ÙÛÌÍˆËÂÈ ‡‚ÚÓ‡ÍÍÓÏÔ‡ÌÂÏÂÌÚ‡, ÏÌÓ„ËÂ 
ËÁ ÌËı ‚ÍÎ˛˜‡˛Ú ÒÔÂˆË‡Î¸Ì˚Â ËÁÏÂÌÂÌËfl ‡ÍÍÓ‰Ó‚ Ë ÔÓ˜ËÂ ÛÍ‡¯ÂÌËfl.

ääää‡‡‡‡ÍÍÍÍ    ÌÌÌÌ‡‡‡‡˜̃̃̃‡‡‡‡ÚÚÚÚ¸̧̧̧    ÒÒÒÒÓÓÓÓ    ‚‚‚‚ÒÒÒÒÚÚÚÚÛÛÛÛÔÔÔÔÎÎÎÎÂÂÂÂÌÌÌÌËËËËflflflfl::::
1) ç‡ÊÏËÚÂ ÍÌÓÔÍÛ [MAIN/AUTO FILL] ‰Îfl ‚˚·Ó‡ „Î‡‚ÌÓÈ ˜‡ÒÚË (A ËÎË B), ÍÓÚÓ‡fl 

‰ÓÎÊÌ‡ ÒÎÂ‰Ó‚‡Ú¸ Á‡ ‚ÒÚÛÔÎÂÌËÂÏ.

2) ç‡ÊÏËÚÂ ÍÌÓÔÍÛ [INTRO ENDING].

ÑÎfl ÔÓË„˚‚‡ÌËfl ‚ÒÚÛÔÎÂÌËfl Ì‡ÊÏËÚÂ ÍÌÓÔÍÛ [START/STOP].

àÒÔÓÎ¸ÁÓ‚‡ÌËÂ ÙÛÌÍˆËË Sync Start ‰Îfl ‚ÒÚÛÔÎÂÌËfl
îÛÌÍˆË˛ Sync Start ÏÓÊÌÓ ÔËÏÂÌflÚ¸ Ë Í ‚ÒÚÛÔÎÂÌË˛ ‚˚·‡ÌÌÓ„Ó ÒÚËÎfl.

óóóóÚÚÚÚÓÓÓÓ····˚̊̊̊    ËËËËÒÒÒÒÔÔÔÔÓÓÓÓÎÎÎÎ¸̧̧̧ÁÁÁÁÓÓÓÓ‚‚‚‚‡‡‡‡ÚÚÚÚ¸̧̧̧    ÙÙÙÙÛÛÛÛÌÌÌÌÍÍÍÍˆ̂̂̂ËËËË˛̨̨̨    SSSSyyyynnnncccc    SSSSttttaaaarrrrtttt    ‰‰‰‰ÎÎÎÎflflflfl    ‚‚‚‚ÒÒÒÒÚÚÚÚÛÛÛÛÔÔÔÔÎÎÎÎÂÂÂÂÌÌÌÌËËËËflflflfl::::
1) ç‡ÊÏËÚÂ ÍÌÓÔÍÛ [MAIN/AUTO FILL] ‰Îfl ‚˚·Ó‡ „Î‡‚ÌÓÈ ˜‡ÒÚË (A ËÎË B), ÍÓÚÓ‡fl 

‰ÓÎÊÌ‡ ÒÎÂ‰Ó‚‡Ú¸ Á‡ ‚ÒÚÛÔÎÂÌËÂÏ.

2) ç‡ÊÏËÚÂ ÍÌÓÔÍÛ [INTRO ENDING].

3) ç‡ÊÏËÚÂ ÍÌÓÔÍÛ [SYNC START] ‰Îfl ‚ÍÎ˛˜ÂÌËfl ÙÛÌÍˆËË ÒËÌıÓÌÌÓ„Ó 
Á‡ÔÛÒÍ‡, ‡ Á‡ÚÂÏ ‚ÍÎ˛˜ËÚÂ ‚ÒÚÛÔÎÂÌËÂ Ë ‡ÍÍÓÏÔ‡ÌÂÏÂÌÚ, Ì‡Ê‡‚ Î˛·Û˛ ÍÎ‡‚Ë¯Û 
Ì‡ ÍÎ‡‚Ë‡ÚÛÂ. (ÖÒÎË ‚ÍÎ˛˜ÂÌ ‡‚ÚÓ‡ÍÍÓÏÔ‡ÌÂÏÂÌÚ, Ì‡ÊÏËÚÂ Ì‡ ÍÎ‡‚Ë¯Û ËÎË Ò˚„‡ÈÚÂ 
‡ÍÍÓ‰ Ì‡ ÍÎ‡‚Ë‡ÚÛÂ ‡‚ÚÓ‡ÍÍÓÏÔ‡ÌÂÏÂÌÚ‡.)

MAIN A

èÓÍ‡Á˚‚‡ÂÚ ‚˚·�‡ÌÌÛ˛ ˜‡ÒÚ¸ 
(Main A ËÎË B).

INTRO≥A

é·ÓÁÌ‡˜‡ÂÚ „ÓÚÓ‚ÌÓÒÚ¸ Í Á‡ÔÛÒÍÛ Intro.

MAIN A

èÓÍ‡Á˚‚‡ÂÚ ‚˚·�‡ÌÌÛ˛ ˜‡ÒÚ¸ 
(Main A ËÎË B).

INTRO≥A

é·ÓÁÌ‡˜‡ÂÚ „ÓÚÓ‚ÌÓÒÚ¸ Í Á‡ÔÛÒÍÛ ‚ÒÚÛÔÎÂÌËfl.

é·Î‡ÒÚ¸ 
‡‚ÚÓ‡ÍÍÓÏÔ‡ÌÂÏÂÌÚ‡
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3 àÁÏÂÌËÚÂ ‡ÍÍÓ�‰˚ Ò ÔÓÏÓ˘¸˛ ÙÛÌÍˆËË 
‡‚ÚÓ‡ÍÍÓÏÔ‡ÌÂÏÂÌÚ‡.
èÓÔÓ·ÛÈÚÂ Ò˚„‡Ú¸ ÌÂÒÍÓÎ¸ÍÓ ÔÓÒÎÂ‰Ó‚‡ÚÂÎ¸Ì˚ı ‡ÍÍÓ‰Ó‚ 
ÎÂ‚ÓÈ ÛÍÓÈ, Ó·‡˘‡fl ‚ÌËÏ‡ÌËÂ Ì‡ ÚÓ, Í‡Í ÏÂÌfl˛ÚÒfl ·‡ÒÓ‚‡fl 
˜‡ÒÚ¸ Ë ‡ÍÍÓ‰˚ ‡ÍÍÓÏÔ‡ÌÂÏÂÌÚ‡ Ò Í‡Ê‰˚Ï Ò˚„‡ÌÌ˚Ï ‚‡ÏË 
‡ÍÍÓ‰ÓÏ. (ÅÓÎÂÂ ÔÓ‰Ó·ÌÛ˛ ËÌÙÓÏ‡ˆË˛ ÔÓ ËÒÔÓÎ¸ÁÓ‚‡ÌË˛ 
ÙÛÌÍˆËË ‡‚ÚÓ‡ÍÍÓÏÔ‡ÌÂÏÂÌÚ‡ ÒÏ. Ì‡ ÒÚ 43.)

4 éÒÚ‡ÌÓ‚ËÚÂ ÒÚËÎ¸.
ë‰ÂÎ‡Ú¸ ˝ÚÓ ÏÓÊÌÓ ÚÂÏfl ÒÔÓÒÓ·‡ÏË:

� ç‡Ê‡Ú¸ ÍÌÓÔÍÛ [START/STOP]
ÇÓÒÔÓËÁ‚Â‰ÂÌËÂ ÒÚËÎfl ÔÂÍ‡ÚËÚÒfl ÌÂÏÂ‰ÎÂÌÌÓ.

� àÒÔÓÎ¸ÁÓ‚‡Ú¸ ÍÓÌˆÓ‚ÍÛ (Ending)
ç‡ÊÏËÚÂ ÍÌÓÔÍÛ [INTRO ENDING]. 
ëÚËÎ¸ ‚˚ÍÎ˛˜‡ÂÚÒfl ÔÓ ÓÍÓÌ˜‡ÌËË ÍÓÌˆÓ‚ÍË.

� ç‡Ê‡Ú¸ ÍÌÓÔÍÛ [SYNC START]
ëÚËÎ¸ ‚˚ÍÎ˛˜‡ÂÚÒfl ÌÂÏÂ‰ÎÂÌÌÓ, ÌÓ ÔË ˝ÚÓÏ ‡‚ÚÓÏ‡ÚË˜ÂÒÍË 
‚ÍÎ˛˜‡ÂÚÒfl ÙÛÌÍˆËfl Sync Start, ˜ÚÓ ‰‡ÂÚ ‚ÓÁÏÓÊÌÓÒÚ¸ 
‚ÓÁÓ·ÌÓ‚ËÚ¸ ‚ÓÒÔÓËÁ‚Â‰ÂÌËÂ ÒÚËÎfl Ì‡Ê‡ÚËÂÏ ‡ÍÍÓ‰‡ 
ËÎË ÍÎ‡‚Ë¯Ë Ì‡ ÍÎ‡‚Ë‡ÚÛÂ ‡‚ÚÓ‡ÍÍÓÏÔ‡ÌÂÏÂÌÚ‡.

• ÑÎfl ‚ÍÎ˛˜ÂÌËfl Ë ‚˚ÍÎ˛˜ÂÌËfl 
·‡ÒÓ‚ÓÈ ˜‡ÒÚË Ë ‡ÍÍÓ�‰Ó‚ 
‡ÍÍÓÏÔ‡ÌÂÏÂÌÚ‡ ‚Ó ‚�ÂÏfl Ë„�˚ 
ÏÓÊÌÓ Ú‡ÍÊÂ ËÒÔÓÎ¸ÁÓ‚‡Ú¸ ÍÌÓÔÍÛ 
[ACMP], ˜ÚÓ ‰‡ÂÚ ‚ÓÁÏÓÊÌÓÒÚ¸ 
ÒÓÁ‰‡‚‡Ú¸ �ËÚÏË˜Ì˚Â ‰ËÌ‡ÏË˜ÂÒÍËÂ 
Ô‡ÛÁ˚ ‚Ó ‚�ÂÏfl ËÒÔÓÎÌÂÌËfl.

ëéÇÖí

•  ÄÍÍÓ�‰˚, ËÒÔÓÎÌflÂÏ˚Â Ì‡ 
ÍÎ‡‚Ë‡ÚÛ�Â ‡‚ÚÓ‡ÍÍÓÏÔ‡ÌÂÏÂÌÚ‡, 
Ó·Ì‡�ÛÊË‚‡˛ÚÒfl Ë ‚ÓÒÔ�ÓËÁ‚Ó‰flÚÒfl 
‰‡ÊÂ ÔÓÒÎÂ ÚÓ„Ó, Í‡Í Ô�ÂÍ�‡˘‡ÂÚÒfl 
‚ÓÒÔ�ÓËÁ‚Â‰ÂÌËÂ ÒÚËÎfl. î‡ÍÚË˜ÂÒÍË 
ÍÎ‡‚Ë‡ÚÛ�‡ ‰ÂÎËÚÒfl Ì‡ ‰‚Â ˜‡ÒÚË: 
ÍÎ‡‚Ë‡ÚÛ�Û Ò ·‡ÒÓ‚ÓÈ ˜‡ÒÚ¸˛ Ë 
‡ÍÍÓ�‰‡ÏË ‰Îfl ÎÂ‚ÓÈ �ÛÍË Ë Ò 
ÏÂÎÓ‰ËÂÈ ‰Îfl Ô�‡‚ÓÈ. íÂÏ·� ‰Îfl 
ÔÓÒÎÂ‰ÌÂÈ ‚˚·Ë�‡ÂÚÒfl Ó·˚˜Ì˚Ï 
ÒÔÓÒÓ·ÓÏ.

èêàåÖóÄçàÖ

 • ÑÎfl ÔÓÒÚÂÔÂÌÌÓ„Ó Á‡ÏÂ‰ÎÂÌËfl ÚÂÏÔ‡ 
‚Ó ‚�ÂÏfl ËÒÔÓÎÌÂÌËfl ÍÓÌˆÓ‚ÍË 
(�ËÚ‡�‰‡Ì‰Ó) ‰‚‡Ê‰˚ ·˚ÒÚ�Ó 
Ì‡ÊÏËÚÂ ÍÌÓÔÍÛ [INTRO ENDING]. 

èêàåÖóÄçàÖ

END/rit.

ENDING
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ùÚ‡ Û‰Ó·Ì‡fl ÙÛÌÍˆËfl ‰‡ÂÚ ‚ÓÁÏÓÊÌÓÒÚ¸ ÔÂÍ‡ÚËÚ¸ (ËÎË ÔËÓÒÚ‡ÌÓ‚ËÚ¸) 
‚ÓÒÔÓËÁ‚Â‰ÂÌËÂ ÒÚËÎfl, ÔÓÒÚÓ Û·‡‚ ÛÍÛ Ò ÍÎ‡‚Ë‡ÚÛ˚ ‡‚ÚÓ‡ÍÍÓÏÔ‡ÌÂÏÂÌÚ‡. 
ÖÒÎË ‚ÌÓ‚¸ Ò˚„‡Ú¸ ‡ÍÍÓ‰, ‚ÓÒÔÓËÁ‚Â‰ÂÌËÂ ÒÚËÎfl ‚ÓÁÓ·ÌÓ‚ËÚÒfl.  ùÚÓ Ë‰Â‡Î¸ÌÓÂ 
ÒÂ‰ÒÚ‚Ó ‰Îfl ÒÓÁ‰‡ÌËfl ‰ËÌ‡ÏË˜ÂÒÍËı Ô‡ÛÁ ‚Ó ‚ÂÏfl ËÒÔÓÎÌÂÌËfl. ç‡ÔËÏÂ, 
ÏÓÊÌÓ Ì‡ ÍÓÓÚÍÓÂ ‚ÂÏfl ÓÚÍÎ˛˜ËÚ¸ ËÚÏ Ë ‡ÍÍÓÏÔ‡ÌÂÏÂÌÚ ‚Ó ‚ÂÏfl 
ÏÂÎÓ‰Ë˜ÂÒÍÓÈ Ô‡ÛÁ˚ ËÎË ÒÓÎÓ Ô‡‚ÓÈ ÛÍÓÈ.

1 ç‡ÊÏËÚÂ ÍÌÓÔÍÛ [ACMP].
Ä‚ÚÓ‡ÍÍÓÏÔ‡ÌÂÏÂÌÚ ‚ÍÎ˛˜ËÚÒfl.

2 ç‡ÊÏËÚÂ ÍÌÓÔÍÛ [SYNC STOP].
ÖÒÎË ‚ÍÎ˛˜ËÚ¸ Sync Stop ‰Ó Á‡ÔÛÒÍ‡ ÒÚËÎfl, 
‡‚ÚÓÏ‡ÚË˜ÂÒÍË ‚ÍÎ˛˜‡ÂÚÒfl Ë ÙÛÌÍˆËfl Sync Start.

3 ÇÓÁ¸ÏËÚÂ ‡ÍÍÓ�‰ Ì‡ ÍÎ‡‚Ë‡ÚÛ�Â ‡‚ÚÓ‡ÍÍÓÏÔ‡ÌÂÏÂÌÚ‡.
ëÚËÎ¸ ‚ÍÎ˛˜ËÚÒfl Ò‡ÁÛ, Í‡Í ÚÓÎ¸ÍÓ ‚˚ Ò˚„‡ÂÚÂ ‡ÍÍÓ‰.

4 óÚÓ·˚ ‚˚ÍÎ˛˜ËÚ¸ ÒÚËÎ¸, Û·Â�ËÚÂ �ÛÍÛ Ò ÍÎ‡‚Ë‡ÚÛ�˚.

5 óÚÓ·˚ Á‡ÔÛÒÚËÚ¸ ÒÚËÎ¸ ‚ÌÓ‚¸, Ì‡ÊÏËÚÂ ‡ÍÍÓ�‰.

6 ÑÎfl ‚˚ÍÎ˛˜ÂÌËfl ÙÛÌÍˆËË Sync Stop Ì‡ÊÏËÚÂ ÍÌÓÔÍÛ 
[SYNC STOP] Â˘Â �‡Á.
ÑÎfl ÔÓÎÌÓ„Ó ‚˚ÍÎ˛˜ÂÌËfl ÒÚËÎfl Ì‡ÊÏËÚÂ ÍÌÓÔÍÛ [START/STOP]. 

Sync Stop

001

8BtModrn

èÓÍ‡Á˚‚‡ÂÚ, ˜ÚÓ 
‡‚ÚÓ‡ÍÍÓÏÔ‡ÌÂÏÂÌÚ ‚ÍÎ˛˜ÂÌ.

001

8BtModrn

èÓÍ‡Á˚‚‡ÂÚ, ̃ ÚÓ ‚ÍÎ˛˜ÂÌ‡ 
ÙÛÌÍˆËfl Sync Stop.
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íÂÏÔ ‚ÓÒÔÓËÁ‚Â‰ÂÌËfl ÒÚËÎfl ÏÓÊÂÚ Â„ÛÎËÓ‚‡Ú¸Òfl 
‚ ‰Ë‡Ô‡ÁÓÌÂ 32 – 280 Û‰‡Ó‚ ‚ ÏËÌÛÚÛ.

1 Ç˚ÁÓ‚ËÚÂ Ô‡�‡ÏÂÚ� Tempo.
ç‡ÊÏËÚÂ ÍÌÓÔÍÛ [TEMPO/TAP].

2 àÁÏÂÌËÚÂ ÁÌ‡˜ÂÌËÂ. 
á‡‰‡ÈÚÂ ÌÛÊÌÓÂ ÁÌ‡˜ÂÌËÂ Ô‡‡ÏÂÚ‡ Tempo Ò ÔÓÏÓ˘¸˛ 
‰ËÒÍ‡ ËÎË ˆËÙÓ‚ÓÈ ÍÎ‡‚Ë‡ÚÛ˚ ËÎË ËÒÔÓÎ¸ÁÛÈÚÂ ÍÌÓÔÍË 
[+]/[-] ‰Îfl Û‚ÂÎË˜ÂÌËfl ËÎË ÛÏÂÌ¸¯ÂÌËfl ˝ÚÓ„Ó ÁÌ‡˜ÂÌËfl.

àÁÏÂÌÂÌËÂ ÚÂÏÔ‡

 • äÓ„‰‡ ‚ÓÒÔ�ÓËÁ‚Â‰ÂÌËÂ ÒÚËÎfl 
Ô�ÂÍ�‡˘‡ÂÚÒfl Ë ‚˚·Ë�‡ÂÚÒfl ‰�Û„ÓÈ 
ÒÚËÎ¸, ÛÒÚ‡Ì‡‚ÎË‚‡ÂÚÒfl ÚÂÏÔ, 
ËÒÔÓÎ¸ÁÛÂÏ˚È ÔÓ ÛÏÓÎ˜‡ÌË˛ ‰Îfl 
‚ÌÓ‚¸ ‚˚·�‡ÌÌÓ„Ó ÒÚËÎfl. ÖÒÎË ÒÚËÎ¸ 
ÏÂÌflÂÚÒfl ‚Ó ‚�ÂÏfl Ë„�˚, ÒÓı�‡ÌflÂÚÒfl 
ÔÓÒÎÂ‰ÌËÈ Á‡‰‡ÌÌ˚È ÚÂÏÔ.  (ùÚÓ ‰‡ÂÚ 
‚ÓÁÏÓÊÌÓÒÚ¸ ÒÓı�‡ÌflÚ¸ ÚÂÏÔ ‰‡ÊÂ 
Ô�Ë ÒÏÂÌÂ ÒÚËÎÂÈ.)

èêàåÖóÄçàÖ

íÂÍÛ˘ÂÂ ÁÌ‡˜ÂÌËÂ 
Ô‡�‡ÏÂÚ�‡ Tempo

120

TEMPO
120

ÇÓÒÒÚ‡ÌÓ‚ÎÂÌËÂ ÁÌ‡˜ÂÌËfl 
Ô‡�‡ÏÂÚ�‡ Tempo ÔÓ ÛÏÓÎ˜‡ÌË˛

ÑÎfl Í‡Ê‰ÓÈ ÔÂÒÌË Ë ÒÚËÎfl ÒÛ˘ÂÒÚ‚ÛÂÚ 
ÒÚ‡Ì‰‡�ÚÌÓÂ ÁÌ‡˜ÂÌËÂ Ô‡�‡ÏÂÚ�‡ 
Tempo. ÖÒÎË ÚÂÏÔ ·˚Î ËÁÏÂÌÂÌ, ‰Îfl 
‚ÓÒÒÚ‡ÌÓ‚ÎÂÌËfl ÒÚ‡Ì‰‡�ÚÌÓ„Ó ÁÌ‡˜ÂÌËfl 
‰ÓÒÚ‡ÚÓ˜ÌÓ Ó‰ÌÓ‚�ÂÏÂÌÌÓ Ì‡Ê‡Ú¸ 
ÍÎ‡‚Ë¯Ë [+]/[-], ÍÓ„‰‡ ‚˚·�‡Ì Ô‡�‡ÏÂÚ� 
Tempo.

Ö˘Â Ó‰ËÌ ÒÔÓÒÓ· ‚ÓÒÒÚ‡ÌÓ‚ÎÂÌËfl 
ÒÚ‡Ì‰‡�ÚÌÓ„Ó ÁÌ‡˜ÂÌËfl Ô‡�‡ÏÂÚ�‡ 
Tempo — ˝ÚÓ ÔÓ‚Â�ÌÛÚ¸ ‰ËÒÍ Ô�Ë 
Ì‡Ê‡ÚÓÈ ÍÌÓÔÍÂ [TEMPO/TAP].

 • çÓ‚˚È ÚÂÏÔ ÏÓÊÌÓ Ú‡ÍÊÂ ÓÚ·ËÚ¸ 
‚ �Â‡Î¸ÌÓÏ ‚�ÂÏÂÌË Ò ÔÓÏÓ˘¸˛ 
Û‰Ó·ÌÓÈ ÙÛÌÍˆËË Tap Tempo 
(ÒÏ. ÒÚ�. 37).

ëéÇÖí

ËÎË
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ÇÓ ‚ÂÏfl ÔÓË„˚‚‡ÌËfl ÒÚËÎfl ÏÓÊÌÓ ‚ÌÓÒËÚ¸ ËÁÏÂÌÂÌËfl ‚ ËÚÏ/
‡ÍÍÓÏÔ‡ÌÂÏÂÌÚ Ò ÔÓÏÓ˘¸˛ ÍÌÓÔÍË [MAIN/AUTO FILL]. ç‡Ê‡ÚËÂ 
Ì‡ ˝ÚÛ ÍÌÓÔÍÛ ‚˚Á˚‚‡ÂÚ ÔÂÂÍÎ˛˜ÂÌËÂ Ò Ó‰ÌÓÈ „Î‡‚ÌÓÈ ˜‡ÒÚË Ì‡ 
‰Û„Û˛. èË ˝ÚÓÏ ‰Îfl ÔÎ‡‚ÌÓ„Ó ÔÂÂıÓ‰‡ Í ÌÓ‚ÓÈ „Î‡‚ÌÓÈ ˜‡ÒÚË 
‡‚ÚÓÏ‡ÚË˜ÂÒÍË ÔÓË„˚‚‡ÂÚÒfl ‚ÒÚ‡‚Í‡. ÖÒÎË, Ì‡ÔËÏÂ, ‚ ‰‡ÌÌ˚È 
ÏÓÏÂÌÚ ÔÓË„˚‚‡ÂÚÒfl „Î‡‚Ì‡fl ˜‡ÒÚ¸ A, Ì‡Ê‡ÚËÂ ˝ÚÓÈ ÍÌÓÔÍË 
‚˚ÁÓ‚ÂÚ ‡‚ÚÓÏ‡ÚË˜ÂÒÍÓÂ ÔÓË„˚‚‡ÌËÂ ‚ÒÚ‡‚ÍË, ‡ Á‡ÚÂÏ ÔÓÒÎÂ‰ÛÂÚ 
„Î‡‚Ì‡fl ˜‡ÒÚ¸ B (ÒÏ. ËÒÛÌÓÍ ÌËÊÂ). 
ÉÎ‡‚ÌÛ˛ ˜‡ÒÚ¸ A ËÎË B ÏÓÊÌÓ Ú‡ÍÊÂ ‚˚·‡Ú¸, Ì‡Ê‡‚ ÔÂÂ‰ Á‡ÔÛÒÍÓÏ 
ÒÚËÎfl ÍÌÓÔÍÛ [MAIN/AUTO FILL].

ÉÓÏÍÓÒÚ¸, Ò ÍÓÚÓÓÈ ÔÓË„˚‚‡ÂÚÒfl ÒÚËÎ¸, ÏÓÊÌÓ Ì‡ÒÚÓËÚ¸ 
‚ ÂÊËÏÂ Function (ÒÚ. 76).  ùÚ‡ Â„ÛÎËÓ‚Í‡ ‚ÎËflÂÚ ÚÓÎ¸ÍÓ Ì‡ 
„ÓÏÍÓÒÚ¸ ‚ÓÒÔÓËÁ‚Â‰ÂÌËfl ÒÚËÎfl.  ÉÓÏÍÓÒÚ¸ Â„ÛÎËÛÂÚÒfl 
‚ ‰Ë‡Ô‡ÁÓÌÂ 000 –127. 

ó‡ÒÚË ‡ÍÍÓÏÔ‡ÌÂÏÂÌÚ‡ (Main A/B Ë ‚ÒÚ‡‚ÍË)

 • á‚ÛÍË �ËÚÏ‡ Ë ‚ÒÚ‡‚ÍË ÌÂ‰ÓÒÚÛÔÌ˚, 
ÂÒÎË ‚˚·�‡Ì Ó‰ËÌ ËÁ ÙÓ�ÚÂÔ¸flÌÌ˚ı 
ÒÚËÎÂÈ (ÌÓÏÂ�‡ 124 - 135).

èêàåÖóÄçàÖ

èÓfl‚ÎflÂÚÒfl ‚Ó ‚�ÂÏfl 
Ô�ÓË„�˚‚‡ÌËfl ‚ÒÚ‡‚ÍË

Fill A≥B

1 2 3 4 1 2 3 41 2 3 4 1 2 33   

ÇÒÚ‡‚ÍË

ç‡ÒÚ6ÓÈÍ‡ „6ÓÏÍÓÒÚË ÒÚËÎfl

 • É�ÓÏÍÓÒÚ¸ ÒÚËÎfl (Style Volume) ÏÓÊÌÓ 
ËÁÏÂÌËÚ¸ ÚÓÎ¸ÍÓ ‚ �ÂÊËÏÂ Style.

èêàåÖóÄçàÖ
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ÖÒÎË Á‡‰‡Ì‡ ÙÛÌÍˆËfl ‡‚ÚÓ‡ÍÍÓÏÔ‡ÌÂÏÂÌÚ‡ (ÒÚ. 36), ÓÌ‡ ‡‚ÚÓÏ‡ÚË˜ÂÒÍË 
„ÂÌÂËÛÂÚ ·‡Ò˚ Ë ‡ÍÍÓ‰˚ ÒÓÔÓ‚ÓÊ‰ÂÌËfl ‚Ó ‚ÂÏfl ËÒÔÓÎÌÂÌËfl, ËÒÔÓÎ¸ÁÛfl 
ÏÂÚÓ‰˚ Ë„˚ ‡ÍÍÓ‰‡ÏË (Multi Fingering). àÒÔÓÎÌËÚÂÎ¸ ÏÓÊÂÚ ÏÂÌflÚ¸ ‡ÍÍÓ‰˚ 
‡ÍÍÓÏÔ‡ÌÂÏÂÌÚ‡, Ì‡ÊËÏ‡fl ÍÎ‡‚Ë¯Ë Ì‡ ÍÎ‡‚Ë‡ÚÛÂ ‡‚ÚÓ‡ÍÍÓÏÔ‡ÌÂÏÂÌÚ‡, 
ËÒÔÓÎ¸Ûfl ÏÂÚÓ‰ Single Finger ËÎË Fingered. åÂÚÓ‰ÓÏ Single Finger ÎÂ„ÍÓ Ë„‡Ú¸ 
‡ÍÍÓ‰˚ Ó‰ÌËÏ, ‰‚ÛÏfl ËÎË ÚÂÏfl Ô‡Î¸ˆ‡ÏË (ÒÏ. ÌËÊÂ ‡ÍÍÓ‰˚, ÔÓË„˚‚‡ÂÏ˚Â 
ÏÂÚÓ‰ÓÏ Single Finger). èË ÏÂÚÓ‰Â Fingered Ú‡‰ËˆËÓÌÌÓ ÔÓË„˚‚‡˛ÚÒfl ‚ÒÂ 
ÌÓÚ˚ ‡ÍÍÓ‰‡. ä‡ÍËÏ ·˚ ÏÂÚÓ‰ÓÏ ‚˚ ÌË ÔÓÎ¸ÁÓ‚‡ÎËÒ¸, ÒËÌÚÂÁ‡ÚÓ DGX-200 
‡ÒÔÓÁÌ‡ÂÚ ÌÛÊÌ˚È ‡ÍÍÓ‰ Ë ‡‚ÚÓÏ‡ÚË˜ÂÒÍË „ÂÌÂËÛÂÚ ‡ÍÍÓÏÔ‡ÌÂÏÂÌÚ.

� ÄÍÍÓ�‰˚, ‚ÓÒÔ�ÓËÁ‚Ó‰ËÏ˚Â ÏÂÚÓ‰ÓÏ Single Finger  • • • • • • 
åÂÚÓ‰ÓÏ Single Finger ÏÓÊÌÓ ‚ÓÒÔÓËÁ‚Ó‰ËÚ¸ Ï‡ÊÓÌÓÂ ÚÂÁ‚Û˜ËÂ, ÏËÌÓÌÓÂ 
ÚÂÁ‚Û˜ËÂ, ÒÂÔÚ‡ÍÍÓ‰ Ë Ï‡Î˚È ÒÂÔÚ‡ÍÍÓ‰. ç‡ ËÒÛÌÍÂ ÔÓÍ‡Á‡ÌÓ, Í‡Í Ë„‡Ú¸ ˝ÚË 
˜ÂÚ˚Â ‡ÍÍÓ‰‡. (äÎ‡‚Ë¯‡ C ËÒÔÓÎ¸ÁÛÂÚÒfl Á‰ÂÒ¸ ‰Îfl ÔËÏÂ‡; ‰Îfl ÓÒÚ‡Î¸Ì˚ı 
ÍÎ‡‚Ë¯ ‰ÂÈÒÚ‚Û˛Ú ÚÂ ÊÂ Ô‡‚ËÎ‡. ç‡ÔËÏÂ, Bb7 ÔÓË„˚‚‡ÂÚÒfl Í‡Í Bb Ë A.)

� ÄÍÍÓ�‰˚, ‚ÓÒÔ�ÓËÁ‚Ó‰ËÏ˚Â ÏÂÚÓ‰ÓÏ Fingered  • • • • • • • • • 
çËÊÂ ÔÓÍ‡Á‡Ì˚ ‚Ë‰˚ ‡ÍÍÓ‰Ó‚, ‡ÒÔÓÁÌ‡‚‡ÂÏ˚ı ‚ ÂÊËÏÂ Fingered. 
Ç Í‡˜ÂÒÚ‚Â ÔËÏÂ‡ ËÒÔÓÎ¸ÁÛÂÚÒfl ÍÎ‡‚Ë¯‡ C.

àÒÔÓÎ¸ÁÓ‚‡ÌËÂ ‡‚ÚÓ‡ÍÍÓÏÔ‡ÌÂÏÂÌÚ‡

C Cm C7 Cm7

å‡ÊÓ�ÌÓÂ Ú�ÂÁ‚Û˜ËÂ: 
Ì‡ÊÏËÚÂ ÍÎ‡‚Ë¯Û 
ÓÒÌÓ‚ÌÓ„Ó ÚÓÌ‡ ‡ÍÍÓ�‰‡.  

åËÌÓ�ÌÓÂ Ú�ÂÁ‚Û˜ËÂ: 
Ó‰ÌÓ‚�ÂÏÂÌÌÓ Ì‡ÊÏËÚÂ 
ÍÎ‡‚Ë¯Û ÓÒÌÓ‚ÌÓ„Ó ÚÓÌ‡ Ë 
·ÎËÊ‡È¯Û˛ ˜Â�ÌÛ˛ ÍÎ‡‚Ë¯Û 
ÒÎÂ‚‡ ÓÚ ÌÂÂ.  

ëÂÔÚ‡ÍÍÓ�‰: Ó‰ÌÓ‚�ÂÏÂÌÌÓ 
Ì‡ÊÏËÚÂ ÍÎ‡‚Ë¯Û ÓÒÌÓ‚ÌÓ„Ó 
ÚÓÌ‡ Ë ·ÎËÊ‡È¯Û˛ ·ÂÎÛ˛ 
ÍÎ‡‚Ë¯Û ÒÎÂ‚‡ ÓÚ ÌÂÂ.  

å‡Î˚È ÒÂÔÚ‡ÍÍÓ�‰: Ì‡ÊÏËÚÂ 
ÍÎ‡‚Ë¯Û ÓÒÌÓ‚ÌÓ„Ó ÚÓÌ‡ 
Ò ·ÎËÊ‡È¯ËÏË ·ÂÎÓÈ Ë ˜Â�-
ÌÓÈ ÍÎ‡‚Ë¯‡ÏË ÒÎÂ‚‡ ÓÚ ÌÂÂ.

C

Cm

7C

( 
   

)

CM

( 
   

)

7C (9) C

( 
   

)

(9)6

Caug Cm6 Cm7

( 
   

)

Cm b57 CmM b57

Cm

( 
   

)

(9)7Cm(9)

CmM7

( 
   

)

CmM (9)7

( 
   

)

Cdim Cdim7

C (9)7

( 
   

)

C (13)7

( 
   

)

C (b9)7

( 
   

)

C (b13)7

Csus4

C1+2+5C  b57

C6

( 
   

)

( 
   

)

CM7(9) 7CM (#11)

( 
   

)

7CM b5C(b5)

( 
   

)

C (#11)7 C (#9)7

( 
   

)

C  aug7

Cm7(11)

( 
   

)

( 
   

)

CM  aug7

( 
   

)

C  sus47

( 
   

)

� è�ËÏÂ�˚ ‡ÍÍÓ�‰Ó‚ Ò ÓÒÌÓ‚Ì˚Ï ÚÓÌÓÏ C (‰Ó)

* çÓÚ˚, ÛÍ‡Á‡ÌÌ˚Â ‚ ÒÍÓ·Í‡ı, ÌÂÓ·flÁ‡ÚÂÎ¸Ì˚; ‡ÍÍÓ�‰˚ �‡ÒÔÓÁÌ‡˛ÚÒfl Ë ·ÂÁ ÌËı.
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ç‡Á‚‡ÌËÂ ‡ÍÍÓ�‰‡/[ëÓÍ�‡˘ÂÌËÂ] è�flÏÓÂ ËÁÎÓÊÂÌËÂ ÄÍÍÓ�‰ (C) ÑËÒÔÎÂÈ

Major [M] 1 - 3 - 5 C C

Add ninth [(9)] 1 - 2 - 3 - 5 C(9) C(9)

Sixth [6] 1 - (3) - 5 - 6 C6 C6

Sixth ninth [6(9)] 1 - 2 - 3 - (5) - 6 C6(9) C6(9)

Major seventh [M7] 1 - 3 - (5) - 7 or
1 - (3) - 5 - 7

CM7 CM7

Major seventh ninth [M7(9)] 1 - 2 - 3 - (5) - 7 CM7(9) CM7(9)

Major seventh add sharp eleventh [M7(#11)] 1 - (2) - 3 - #4 - 5 - 7 or
1 - 2 - 3 - #4 - (5) - 7

CM7(#11) CM7(#11)

Flatted fifth [(b5)] 1 - 3 - b5 C(b5) Cb5

Major seventh flatted fifth [M7b5] 1 - 3 - b5 - 7 CM7b5 CM7b5

Suspended fourth [sus4] 1 - 4 - 5 Csus4 Csus4

Augmented [aug] 1 - 3 - #5 Caug Caug

Major seventh augmented [M7aug] 1 - (3) - #5 - 7 CM7aug CM7aug

Minor [m] 1 - b3 - 5 Cm Cm

Minor add ninth [m(9)] 1 - 2 - b3 - 5 Cm(9) Cm(9)

Minor sixth [m6] 1 - b3 - 5 - 6 Cm6 Cm6

Minor seventh [m7] 1 - b3 - (5) - b7 Cm7 Cm7

Minor seventh ninth [m7(9)] 1 - 2 - b3 - (5) - b7 Cm7(9) Cm7(9)

Minor seventh add eleventh [m7(11)] 1 - (2) - b3 - 4 - 5 - (b7) Cm7(11) Cm7(11)

Minor major seventh [mM7] 1 - b3 - (5) - 7 CmM7 CmM7

Minor major seventh ninth [mM7(9)] 1 - 2 - b3 - (5) - 7 CmM7(9) CmM7(9)

Minor seventh flatted fifth [m7b5] 1 - b3 - b5 - b7 Cm7b5 Cm7b5

Minor major seventh flatted fifth [mM7b5] 1 - b3 - b5 - 7 CmM7b5 CmM7b5

Diminished [dim] 1 - b3 - b5 Cdim Cdim

Diminished seventh [dim7] 1 - b3 - b5 - 6 Cdim7 Cdim7

Seventh [7] 1 - 3 - (5) - b7 or
1 - (3) - 5 - b7

C7 C7

Seventh flatted ninth [7(b9)] 1 - b2 - 3 - (5) - b7 C7(b9) C7(b9)

Seventh add flatted thirteenth [7(b13)] 1 - 3 - 5 - b6 - b7 C7(b13) C7(b13)

Seventh ninth [7(9)] 1 - 2 - 3 - (5) - b7 C7(9) C7(9)

Seventh add sharp eleventh [7(#11)] 1 - (2) - 3 - #4 - 5 - b7 or
1 - 2 - 3 - #4 - (5) - b7

C7(#11) C7(#11)

Seventh add thirteenth [7(13)] 1 - 3 - (5) - 6 - b7 C7(13) C7(13)

Seventh sharp ninth [7(#9)] 1 - #2 - 3 - (5) - b7 C7(#9) C7(#9)

Seventh flatted fifth [7b5] 1 - 3 - b5 - b7 C7b5 C7b5

Seventh augmented [7aug] 1 - 3 - #5 - b7 C7aug C7aug

Seventh suspended fourth [7sus4] 1 - 4 - (5) - b7 C7sus4 C7sus4

One plus two plus five [1+2+5] 1 - 2 - 5 C1+2+5 C

• çÓÚ˚, ÛÍ‡Á‡ÌÌ˚Â ‚ ÒÍÓ·Í‡ı, ÏÓÊÌÓ 
ÓÔÛÒÚËÚ¸.

• ç‡Ê‡ÚËÂ ‰‚Ûı Ó‰ËÌ‡ÍÓ‚˚ı ÍÎ‡‚Ë¯ 
ÓÒÌÓ‚ÌÓ„Ó ÚÓÌ‡ ‚ ÒÓÒÂ‰ÌËı ÓÍÚ‡‚‡ı 
„ÂÌÂ�Ë�ÛÂÚ ‡ÍÍÓÏÔ‡ÌÂÏÂÌÚ, 
ÓÒÌÓ‚‡ÌÌ˚È ÚÓÎ¸ÍÓ Ì‡ ÚÓÌËÍÂ.

• óËÒÚ‡fl Í‚ËÌÚ‡ (1 + 5) „ÂÌÂ�Ë�ÛÂÚ 
‡ÍÍÓÏÔ‡ÌÂÏÂÌÚ Ì‡ ÓÒÌÓ‚Â ÚÓÎ¸ÍÓ 
ÚÓÌËÍË Ë Í‚ËÌÚ˚, ÍÓÚÓ�˚Â ÏÓ„ÛÚ 
ËÒÔÓÎ¸ÁÓ‚‡Ú¸Òfl Í‡Í Ò Ï‡ÊÓ�Ì˚ÏË, 
Ú‡Í Ë Ò ÏËÌÓ�Ì˚ÏË ‡ÍÍÓ�‰‡ÏË.

• äÎ‡‚Ë¯Ë, Ì‡ÊËÏ‡ÂÏ˚Â ‰Îfl 
Ô�ÓË„�˚‚‡ÌËfl ‡ÍÍÓ�‰Ó‚, ÔÓÍ‡Á‡Ì˚ 
‚ ÓÒÌÓ‚ÌÓÏ ËÁÎÓÊÂÌËË, ÌÓ ‚ÓÁÏÓÊÌ˚ 
Ë Ó·�‡˘ÂÌËfl ÒÓ ÒÎÂ‰Û˛˘ËÏË 
ËÒÍÎ˛˜ÂÌËflÏË:

       m7, m7b5, 6, m6, sus4, aug, 
dim7, 7b5, 6(9), 1+2+5.

• é·�‡˘ÂÌËÂ ‡ÍÍÓ�‰Ó‚ 7sus4 Ë m7(11) 
ÌÂ �‡ÒÔÓÁÌ‡ÂÚÒfl, ÂÒÎË ÌÓÚ˚, 
ÔÓÍ‡Á‡ÌÌ˚Â ‚ ÒÍÓ·Í‡ı, ÓÔÛ˘ÂÌ˚.

• àÌÓ„‰‡ ‡‚ÚÓ‡ÍÍÓÏÔ‡ÌÂÏÂÌÚ ÌÂ 
ÏÂÌflÂÚÒfl, ÂÒÎË ·ÎËÁÍËÂ ÔÓ Á‚Û˜‡ÌË˛ 
‡ÍÍÓ�‰˚ Ô�ÓË„�˚‚‡˛ÚÒfl Ó‰ËÌ Á‡ 
‰�Û„ËÏ (Ì‡Ô�ËÏÂ� ÌÂÍÓÚÓ�˚Â 
ÏËÌÓ�Ì˚Â Ú�ÂÁ‚Û˜Ëfl, Á‡ ÍÓÚÓ�˚ÏË 
ÒÎÂ‰ÛÂÚ Ï‡Î˚È ÒÂÔÚ‡ÍÍÓ�‰).

• ç‡Ê‡ÚËÂ ‰‚Ûı ÍÎ‡‚Ë¯ „ÂÌÂ�Ë�ÛÂÚ 
‡ÍÍÓ�‰ Ì‡ ÓÒÌÓ‚Â Ô�Â‰˚‰Û˘Â„Ó 
‡ÍÍÓ�‰‡.

èêàåÖóÄçàÖ
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î‡ÍÚË˜ÂÒÍË ÒÎÓ‚‡Ì‡fl ÙÛÌÍˆËfl ‚ÒÚÓÂÌ‡ ‚ ÍÌË„Û ‡ÍÍÓ‰Ó‚, ˜ÚÓ ‰‡ÂÚ ‚ÓÁÏÓÊÌÓÒÚ¸ 
‚Ë‰ÂÚ¸ ÌÓÚ˚, ËÁ ÍÓÚÓ˚ı ÒÓÒÚÓflÚ ‡ÍÍÓ‰˚.  ùÚÓ ˜ÂÁ‚˚˜‡ÈÌÓ Û‰Ó·ÌÓ, ÂÒÎË ‚˚ ÁÌ‡ÂÚÂ 
Ì‡Á‚‡ÌËÂ ÓÔÂ‰ÂÎÂÌÌÓ„Ó ‡ÍÍÓ‰‡ Ë ıÓÚËÚÂ ·˚ÒÚÓ Ì‡Û˜ËÚ¸Òfl Â„Ó Ë„‡Ú¸.

1 ç‡ÊÏËÚÂ ÍÌÓÔÍÛ [DICTIONARY].

2 ìÍ‡ÊËÚÂ ÓÒÌÓ‚ÌÓÈ ÚÓÌ ‡ÍÍÓ�‰‡.
ç‡ÊÏËÚÂ ÍÎ‡‚Ë¯Û, ÒÓÓÚ‚ÂÚÒÚ‚Û˛˘Û˛ ÌÛÊÌÓÏÛ ÓÒÌÓ‚ÌÓÏÛ ÚÓÌÛ (Í‡Í ÔÓÍ‡Á‡ÌÓ Ì‡ Ô‡ÌÂÎË).

3 ìÍ‡ÊËÚÂ ÚËÔ ‡ÍÍÓ�‰‡ (Ï‡ÊÓ�ÌÓÂ Ú�ÂÁ‚Û˜ËÂ, ÏËÌÓ�ÌÓÂ 
Ú�ÂÁ‚Û˜ËÂ, ÒÂÔÚ‡ÍÍÓ�‰ Ë Ú. Ô.).
ç‡ÊÏËÚÂ ÍÎ‡‚Ë¯Û, ÒÓÓÚ‚ÂÚÒÚ‚Û˛˘Û˛ ÌÛÊÌÓÏÛ 
ÚËÔÛ ‡ÍÍÓ‰‡ (Í‡Í ÔÓÍ‡Á‡ÌÓ Ì‡ Ô‡ÌÂÎË).

ëÎÓ‚‡6Ì‡fl ÙÛÌÍˆËfl (Dictionary)

Dict.

ç‡Ê‡ÚËÂ ˝ÚÓÈ ÍÎ‡‚Ë¯Ë ‰ÂÎ‡ÂÚ ÓÒÌÓ‚Ì˚Ï 
ÚÓÌÓÏ ‡ÍÍÓ�‰‡ ÍÎ‡‚Ë¯Û G (ÒÓÎ¸).

Dict.

çÓÚ˚ ‡ÍÍÓ�‰‡ (ÍÎ‡‚Ë‡ÚÛ�‡)

ç‡Ê‡ÚËÂÏ ˝ÚÓÈ ÍÎ‡‚Ë¯Ë 
‚˚·Ë�‡ÂÚÒfl ÒÂÔÚ‡ÍÍÓ�‰ (M7).

é·ÓÁÌ‡˜ÂÌËÂ ‡ÍÍÓ�‰‡

ç‡Á‚‡ÌËÂ ‡ÍÍÓ�‰‡ 
(ÓÒÌÓ‚ÌÓÈ ÚÓÌ Ë ÚËÔ)

Dict.

• ÑÎfl ÌÂÍÓÚÓ�˚ı ÍÓÌÍ�ÂÚÌ˚ı ‡ÍÍÓ�‰Ó‚ 
‚ Ó·ÓÁÌ‡˜ÂÌËË Ì‡ ‰ËÒÔÎÂÂ ÏÓ„ÛÚ 
ÓÚÓ·�‡Ê‡Ú¸Òfl ÌÂ ‚ÒÂ ÌÓÚ˚.  ùÚÓ 
Ó·˙flÒÌflÂÚÒfl Ó„�‡ÌË˜ÂÌËflÏË ‰ËÒÔÎÂfl.

• åÓÊÌÓ Ú‡ÍÊÂ ÔÓÍ‡Á‡Ú¸ Ó·�‡˘ÂÌËÂ 
‡ÍÍÓ�‰‡ Ò ÔÓÏÓ˘¸˛ ÍÌÓÔÍË [+]/[-].

èêàåÖóÄçàÖ
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4 è�ÓË„�‡ÈÚÂ ‡ÍÍÓ�‰.
ë˚„‡ÈÚÂ ‡ÍÍÓ‰ (Í‡Í ÔÓÍ‡Á‡ÌÓ Ì‡ ‰ËÒÔÎÂÂ). ÖÒÎË ‚˚ Ì‡Ê‡ÎË Ë ‰ÂÊËÚÂ Ô‡‚ËÎ¸Ì˚Â 
ÍÎ‡‚Ë¯Ë, ‡ÍÍÓ‰ ·Û‰ÂÚ ÏË„‡Ú¸. (ê‡ÒÔÓÁÌ‡˛ÚÒfl Ë Ó·‡˘ÂÌËfl ‡ÍÍÓ‰Ó‚.)

ÑÎfl ‚˚ıÓ‰‡ ËÁ ÒÎÓ‚‡ÌÓÈ ÙÛÌÍˆËË Ì‡ÊÏËÚÂ Â˘Â ‡Á ÍÌÓÔÍÛ [DICTIONARY].

 • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • óÚÓ Ú‡ÍÓÂ  ‡ÍÍÓ�‰     • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • •

ééééÚÚÚÚ‚‚‚‚ÂÂÂÂÚÚÚÚ.... ÄÍÍÓ‰ — ˝ÚÓ Ó‰ÌÓ‚ÂÏÂÌÌÓÂ ‚ÓÒÔÓËÁ‚Â‰ÂÌËÂ ÚÂı ËÎË ·ÓÎÂÂ ÌÓÚ. ÖÒÎË Ó‰ÌÓ-
‚ÂÏÂÌÌÓ ÔÓË„˚‚‡˛ÚÒfl ‰‚Â ÌÓÚ˚, ˝ÚÓ Ì‡Á˚‚‡ÂÚÒfl ËÌÚÂ‚‡ÎÓÏ (ËÌÚÂ‚‡Î — ˝ÚÓ 
‡ÒÒÚÓflÌËÂ ÏÂÊ‰Û ‰‚ÛÏfl ÌÓÚ‡ÏË). Ç Á‡‚ËÒËÏÓÒÚË ÓÚ ËÌÚÂ‚‡ÎÓ‚ ÏÂÊ‰Û ÚÂÏfl ËÎË ·ÓÎÂÂ 
ÌÓÚ‡ÏË ‡ÍÍÓ‰ ÏÓÊÂÚ Á‚Û˜‡Ú¸ Í‡ÒË‚Ó, ÏÂÌÂÂ Í‡ÒË‚Ó ËÎË ÔÓÒÚÓ ÌÂ·Î‡„ÓÁ‚Û˜ÌÓ.

ÄÍÍÓ‰ ËÁ ÚÂı Á‚ÛÍÓ‚ (ÒÎÂ‚‡) ‰‡ÂÚ ÔËflÚÌ˚È „‡ÏÓÌË˜Ì˚È Á‚ÛÍ.  
ùÚÓ ÚÂÁ‚Û˜ËÂ fl‚ÎflÂÚÒfl Ó‰ÌËÏ ËÁ Ò‡Ï˚ı ‡ÒÔÓÒÚ‡ÌÂÌÌ˚ı 
‡ÍÍÓ‰Ó‚ ‚ ÏÛÁ˚ÍÂ ·ÓÎ¸¯ËÌÒÚ‚‡ Ì‡Ô‡‚ÎÂÌËÈ.

çËÊÌÂÈ ÌÓÚÓÈ ‚ ˝ÚÓÏ ÚÂÁ‚Û˜ËË fl‚ÎflÂÚÒfl ÌÓÚ‡ ÓÒÌÓ‚ÌÓ„Ó ÚÓÌ‡, ËÎË ÚÓÌËÍ‡. ùÚÓ Ò‡Ï‡fl 
‚‡ÊÌ‡fl ÌÓÚ‡ ‚ ‡ÍÍÓ‰Â, Ú‡Í Í‡Í Ì‡ ÌÂÈ ÓÒÌÓ‚‡Ì‡ „‡ÏÓÌËfl ‡ÍÍÓ‰‡, ÍÓÚÓ‡fl ÓÔÂ‰ÂÎflÂÚ 
Â„Ó ÚÓÌ‡Î¸ÌÓÒÚ¸, Ë ÓÚ ˝ÚÓÈ ÌÓÚ˚ Á‡‚ËÒËÚ, Í‡Í Ï˚ ÒÎ˚¯ËÏ ‰Û„ËÂ ÌÓÚ˚ ‡ÍÍÓ‰‡.  

ÇÚÓ‡fl ÌÓÚ‡ ‡ÍÍÓ‰‡ Ì‡ ˜ÂÚ˚Â ÔÓÎÛÚÓÌ‡ ‚˚¯Â ÔÂ‚ÓÈ, ‡ ÚÂÚ¸fl Ì‡ ÚË ÔÓÎÛÚÓÌ‡ ‚˚¯Â 
‚ÚÓÓÈ.  çÂ ÏÂÌflfl ÓÒÌÓ‚ÌÓÈ ÚÓÌ, ÌÓ ÔÂÂÏÂ˘‡fl ‚ÚÓÛ˛ Ë ÚÂÚ¸˛ ÌÓÚ˚ ‡ÍÍÓ‰‡ Ì‡ 
ÔÓÎÚÓÌ‡ ‚‚Âı ËÎË ‚ÌËÁ (‰ËÂÁ ËÎË ·ÂÏÓÎ¸), ÏÓÊÌÓ ÒÓÁ‰‡Ú¸ ˜ÂÚ˚Â ‡ÁÌ˚ı ‡ÍÍÓ‰‡.  

åÓÊÌÓ ËÁÏÂÌËÚ¸ Ë ËÁÎÓÊÂÌËÂ ‡ÍÍÓ‰‡, Ì‡ÔËÏÂ ÔÓÏÂÌflÚ¸ ÔÓfl‰ÓÍ ÌÓÚ 
(Ú‡Í Ì‡Á˚‚‡ÂÏÓÂ Ó·‡˘ÂÌËÂ ‡ÍÍÓ‰Ó‚) ËÎË Ë„‡Ú¸ Ó‰ÌË Ë ÚÂ ÊÂ ÌÓÚ˚ ‚ ‡ÁÌ˚ı 
ÓÍÚ‡‚‡ı, ÌÂ ÏÂÌflfl ÓÒÌÓ‚˚ Ò‡ÏÓ„Ó ‡ÍÍÓ‰‡.

Dict. ìÍ‡Á˚‚‡ÂÚ ÌÛÊÌ˚Â ÌÓÚ˚. 
åË„‡ÂÚ, ÍÓ„‰‡ Ì‡Ê‡Ú˚ 
Ô�‡‚ËÎ¸Ì˚Â ÍÎ‡‚Ë¯Ë.

å‡ÊÓ�ÌÓÂ Ú�ÂÁ‚Û˜ËÂ
(Ì‡Ô�ËÏÂ�, C)

åËÌÓ�ÌÓÂ Ú�ÂÁ‚Û˜ËÂ
(Ì‡Ô�ËÏÂ�, Cm)

ì‚ÂÎË˜ÂÌÌÓÂ Ú�ÂÁ‚Û˜ËÂ
(Ì‡Ô�ËÏÂ�, Caug)

ìÏÂÌ¸¯ÂÌÌÓÂ Ú�ÂÁ‚Û˜ËÂ
(Ì‡Ô�ËÏÂ�, Cdim)

å‡Î‡fl ÚÂ�ˆËfl ÅÓÎ¸¯‡fl ÚÂ�ˆËfl ÅÓÎ¸¯‡fl ÚÂ�ˆËfl å‡Î‡fl ÚÂ�ˆËfl ÅÓÎ¸¯‡fl ÚÂ�ˆËfl ÅÓÎ¸¯‡fl ÚÂ�ˆËfl å‡Î‡fl ÚÂ�ˆËfl å‡Î‡fl ÚÂ�ˆËfl

è�ËÏÂ�˚ Ó·�‡˘ÂÌËfl ‡ÍÍÓ�‰Ó‚ ‰Îfl ÍÎ‡‚Ë¯Ë C (‰Ó).

G
E
C

C
G
E

E
C
G
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í‡ÍËÏ Ó·‡ÁÓÏ, ÏÓÊÌÓ ÒÓÁ‰‡‚‡Ú¸ Ó˜ÂÌ¸ ·Î‡„ÓÁ‚Û˜Ì˚Â ËÌÚÂ‚‡Î˚ Ë ‡ÍÍÓ‰˚. 
àÌÚÂ‚‡Î˚ Ë ‡ÍÍÓ‰˚ fl‚Îfl˛ÚÒfl Ó‰ÌËÏË ËÁ Ò‡Ï˚ı ‚‡ÊÌ˚ı ˝ÎÂÏÂÌÚÓ‚ ‚ ÏÛÁ˚ÍÂ. 
ë ÔÓÏÓ˘¸˛ ‡ÍÍÓ‰Ó‚ Ë Ëı Ó„‡ÌËÁ‡ˆËË ÏÓÊÌÓ ÒÓÁ‰‡Ú¸ ÏÌÓÊÂÒÚ‚Ó ˝ÏÓˆËÈ Ë ˜Û‚ÒÚ‚.

 • • • • • • • • • • • • • • • • • • • • • • • • • • á‡ÔËÒ¸ Ì‡Á‚‡ÌËÈ ‡ÍÍÓ�‰Ó‚  • • • • • • • • • • • • • • • • • • • • • • • • • • • •

ç‡Û˜ËÚ¸Òfl ˜ËÚ‡Ú¸ Ë Á‡ÔËÒ˚‚‡Ú¸ ‡ÍÍÓ‰˚ ÌÂÒÎÓÊÌÓ, Ë ˝ÚÓ ˜ÂÁ‚˚˜‡ÈÌÓ ˆÂÌÌ˚È 
Ì‡‚˚Í. ó‡ÒÚÓ ‰Îfl Á‡ÔËÒË ‡ÍÍÓ‰Ó‚ ËÒÔÓÎ¸ÁÛÂÚÒfl Ò‚ÓÂ„Ó Ó‰‡ ÒÚÂÌÓ„‡ÙËfl, ÍÓÚÓ‡fl 
ÔÓÁ‚ÓÎflÂÚ Ï„ÌÓ‚ÂÌÌÓ ‡ÒÔÓÁÌ‡‚‡Ú¸ ‡ÍÍÓ‰˚ (Ë ÔÓË„˚‚‡Ú¸ Ëı ‚ ÚÓÏ ËÁÎÓÊÂÌËË, 
ÍÓÚÓÓÂ ‚˚ ÔÂ‰ÔÓ˜ËÚ‡ÂÚÂ). ä‡Í ÚÓÎ¸ÍÓ ‚˚ ÓÒ‚ÓËÚÂ ÓÒÌÓ‚˚ „‡ÏÓÌËË, ËÒÔÓÎ¸ÁÓ‚‡Ú¸ 
ÒÚÂÌÓ„‡ÙË˛ ‰Îfl Á‡ÔËÒË ‡ÍÍÓ‰Ó‚ ÔÂÒÌË ·Û‰ÂÚ Ó˜ÂÌ¸ ÎÂ„ÍÓ.

ëÌ‡˜‡Î‡ ÌÂÓ·ıÓ‰ËÏÓ ÛÍ‡Á‡Ú¸ ÌÓÚÛ ÓÒÌÓ‚ÌÓ„Ó ÚÓÌ‡ ‡ÍÍÓ‰‡ Á‡„Î‡‚ÌÓÈ ·ÛÍ‚ÓÈ.  
ÑËÂÁ˚ ËÎË ·ÂÏÓÎË ÛÍ‡Á˚‚‡˛ÚÒfl ÒÔ‡‚‡ ÓÚ ÓÒÌÓ‚ÌÓ„Ó ÚÓÌ‡. íËÔ ‡ÍÍÓ‰‡ Ú‡ÍÊÂ 
ÛÍ‡Á˚‚‡ÂÚÒfl ÒÔ‡‚‡. çËÊÂ ‰‡Ì˚ ÔËÏÂ˚ ‰Îfl ÍÎ‡‚Ë¯Ë C.

ÇÇÇÇ‡‡‡‡ÊÊÊÊÌÌÌÌÓÓÓÓÂÂÂÂ    ÁÁÁÁ‡‡‡‡ÏÏÏÏÂÂÂÂ˜̃̃̃‡‡‡‡ÌÌÌÌËËËËÂÂÂÂ.... ÄÍÍÓ‰˚ ÒÓÒÚÓflÚ ËÁ ÌÓÚ, ÔÓÏÂ˘ÂÌÌ˚ı Ó‰Ì‡ Ì‡‰ ‰Û„ÓÈ, Ë ‚ 
Ì‡Á‚‡ÌËË ‡ÍÍÓ‰‡ ˝ÚË ÌÓÚ˚ Ó·ÓÁÌ‡˜‡˛ÚÒfl ˜ËÒÎÓÏ. ùÚÓ ˜ËÒÎÓ ÔÓÍ‡Á˚‚‡ÂÚ ‡ÒÒÚÓflÌËÂ 
‰‡ÌÌÓÈ ÌÓÚ˚ ÓÚ ÌÓÚ˚ ÓÒÌÓ‚ÌÓ„Ó ÚÓÌ‡. (ëÏ. ÒıÂÏÛ ÍÎ‡‚Ë‡ÚÛ˚ ÌËÊÂ.) ç‡ÔËÏÂ, 
ÏËÌÓÌ˚È ÒÂÍÒÚ‡ÍÍÓ‰ ‚ÍÎ˛˜‡ÂÚ 6-˛ ÒÚÛÔÂÌ¸ „‡ÏÏ˚, Ï‡ÊÓÌ˚È ÒÂÔÚ‡ÍÍÓ‰  —
7-˛ ÒÚÛÔÂÌ¸ „‡ÏÏ˚ Ë Ú. ‰.

àÌÚÂ�‚‡Î˚ „‡ÏÏ˚
óÚÓ·˚ ÎÛ˜¯Â ÔÓÌflÚ¸ ËÌÚÂ‚‡Î˚ Ë ÌÓÏÂ‡, 
ËÒÔÓÎ¸ÁÛÂÏ˚Â ‰Îfl Ëı ÔÂ‰ÒÚ‡‚ÎÂÌËfl 
‚ Ì‡Á‚‡ÌËË ‡ÍÍÓ‰‡, ËÁÛ˜ËÚÂ ÒıÂÏÛ ‰Îfl 
„‡ÏÏ˚ ‰Ó-Ï‡ÊÓ.

Ñ�Û„ËÂ ‡ÍÍÓ�‰˚

å‡ÊÓ�ÌÓÂ Ú�ÂÁ‚Û˜ËÂ

C
åËÌÓ�ÌÓÂ Ú�ÂÁ‚Û˜ËÂ

Cm
ì‚ÂÎË˜ÂÌÌÓÂ Ú�ÂÁ‚Û˜ËÂ

Caug
ìÏÂÌ¸¯ÂÌÌÓÂ Ú�ÂÁ‚Û˜ËÂ

Cdim
ÑÎfl Ô�ÓÒÚ˚ı Ï‡ÊÓ�Ì˚ı Ú�ÂÁ‚Û˜ËÈ ÚËÔ ÌÂ ÛÍ‡Á˚‚‡ÂÚÒfl.

C D E F G A B C D E F

ÚÓÌËÍ‡

ÒÂÍÛÌ‰‡

 Í‚‡�Ú‡
ÚÂ�ˆËfl

Í‚ËÌÚ‡

ÒÂÔÚËÏ‡
ÒÂÍÒÚ‡

ÓÍÚ‡‚‡

ÛÌ‰ÂˆËÏ‡
ÌÓÌ‡

‰ÓÏËÌ‡ÌÚ‡ cË ·ÂÏÓÎ¸

Csus4

ä‚ËÌÚ‡ ä‚‡�Ú‡

C7

ÑÓÏËÌ‡ÌÚ‡ å‡ÊÓ�ÌÓÂ 
Ú�ÂÁ‚Û˜ËÂ

Cm7

ÑÓÏËÌ‡ÌÚ‡ åËÌÓ�ÌÓÂ 
Ú�ÂÁ‚Û˜ËÂ

CM7

ëÂÔÚËÏ‡ å‡ÊÓ�ÌÓÂ 
Ú�ÂÁ‚Û˜ËÂ

Cm7bbbb5

ÑÓÏËÌ‡ÌÚ‡ ìÏÂÌ¸¯ÂÌÌÓÂ 
Ú�ÂÁ‚Û˜ËÂ

Cm6

åËÌÓ�ÌÓÂ 
Ú�ÂÁ‚Û˜ËÂ

ëÂÍÒÚ‡

C(9)

çÓÌ‡

* Bbb = A

Cdim7

ìÏÂÌ¸¯ÂÌÌ˚È 
ÒÂÔÚ‡ÍÍÓ�‰
(‰Û·Î¸ ·ÂÏÓÎ¸)

ìÏÂÌ¸¯ÂÌÌÓÂ 
Ú�ÂÁ‚Û˜ËÂ
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àÒÔÓÎ¸ÁÓ‚‡ÌËÂ ÏÛÁ˚Í‡Î¸ÌÓÈ ·‡Á˚ ‰‡ÌÌ˚ı

ÖÒÎË ‚˚ ıÓÚËÚÂ Ë„�‡Ú¸ ÏÛÁ˚ÍÛ ÓÔ�Â‰ÂÎÂÌÌÓ„Ó Ì‡Ô�‡‚ÎÂÌËfl, ÌÓ ÌÂ ÁÌ‡ÂÚÂ, Í‡ÍËÂ 
ÛÒÚ‡ÌÓ‚ÍË ÒÚËÎfl Ë „ÓÎÓÒ‡ ‰Îfl ˝ÚÓ„Ó ÔÓ‰ÓÈ‰ÛÚ, Ô�ÓÒÚÓ ‚˚·Â�ËÚÂ ÌÛÊÌÓÂ Ì‡Ô�‡‚-
ÎÂÌËÂ ‚ ÏÛÁ˚Í‡Î¸ÌÓÈ ·‡ÁÂ ‰‡ÌÌ˚ı. ëËÌÚÂÁ‡ÚÓ� DGX-200 ‡‚ÚÓÏ‡ÚË˜ÂÒÍË Ì‡ÒÚ�ÓËÚ 
Ô‡ÌÂÎ¸ ÛÔ�‡‚ÎÂÌËfl, Ë ‚˚ ÒÏÓÊÂÚÂ Ë„�‡Ú¸ ‚ ˝ÚÓÏ ÏÛÁ˚Í‡Î¸ÌÓÏ ÒÚËÎÂ! 

1 ç‡ÊÏËÚÂ ÍÌÓÔÍÛ [M.D.B.] (MUSIC DATABASE).
ç‡ ‰ËÒÔÎÂÂ ÔÓfl‚ËÚÒfl ÏÂÌ˛ MUSIC DATABASE.

2 Ç˚·Â�ËÚÂ ÏÛÁ˚Í‡Î¸ÌÛ˛ ·‡ÁÛ ‰‡ÌÌ˚ı.
ç‡ Ô‡ÌÂÎË ÓÚÓ·‡Ê‡˛ÚÒfl ÌÓÏÂ‡ ÏÛÁ˚Í‡Î¸Ì˚ı ·‡Á ‰‡ÌÌ˚ı Ë 
Í‡ÚÂ„ÓËË, Í ÍÓÚÓ˚Ï ÓÌË ÓÚÌÓÒflÚÒfl. èÓÎÌ˚È ÒÔËÒÓÍ ÒÚËÎÂÈ, 
‰ÓÒÚÛÔÌ˚ı ‚ ÏÛÁ˚Í‡Î¸ÌÓÈ ·‡ÁÂ ‰‡ÌÌ˚ı, ÒÏ. Ì‡ ÒÚ. 87.

� àÒÔÓÎ¸ÁÛÈÚÂ ‰ËÒÍ Ë ÍÌÓÔÍË CATEGORY Ë/ËÎË SELECT.
èÓ‚ÂÌËÚÂ ‰ËÒÍ Ë ‚˚·ÂËÚÂ ÏÛÁ˚Í‡Î¸ÌÛ˛ ·‡ÁÛ ‰‡ÌÌ˚ı. Ç˚·ÂËÚÂ ÌÛÊÌÛ˛ 
Í‡ÚÂ„ÓË˛ Ò ÔÓÏÓ˘¸˛ ÍÌÓÔÓÍ CATEGORY [ ]/[ ]. äÓ„‰‡ ‚˚ ÛÊÂ Ì‡ıÓ‰ËÚÂÒ¸ 
·ÎËÁÍÓ Í ÌÛÊÌÓÏÛ ÌÓÏÂÛ, ËÒÔÓÎ¸ÁÛÈÚÂ ÍÌÓÔÍË SELECT [ ]/[ ] ‰Îfl ÔÂÂıÓ‰‡ 
Ì‡ ÒÎÂ‰Û˛˘ËÂ ËÎË ÔÂ‰˚‰Û˘ËÂ ÌÓÏÂ‡ ÏÛÁ˚Í‡Î¸Ì˚ı ·‡Á ‰‡ÌÌ˚ı. 

� àÒÔÓÎ¸ÁÛÈÚÂ ˆËÙ�Ó‚Û˛ ÍÎ‡‚Ë‡ÚÛ�Û.
çÓÏÂ‡ ·‡Á ‰‡ÌÌ˚ı ÏÓÊÌÓ ‚˚·Ë‡Ú¸ Ú‡Í ÊÂ, Í‡Í Ë ÌÓÏÂ‡ ÚÂÏ·Ó‚ (ÒÚ. 24).  
çÓÏÂ ÏÛÁ˚Í‡Î¸ÌÓÈ ·‡Á˚ ‰‡ÌÌ˚ı ÏÓÊÌÓ ÔflÏÓ ‚‚ÂÒÚË Ì‡ ˆËÙÓ‚ÓÈ ÍÎ‡‚Ë‡ÚÛÂ 
ËÎË ‚˚·‡Ú¸, ÔÂÂÏÂ˘‡flÒ¸ ÔÓ ÒÔËÒÍÛ ·‡Á ‰‡ÌÌ˚ı Ò ÔÓÏÓ˘¸˛ ÍÌÓÔÓÍ [+]/[-].

• ç‡ÊÏËÚÂ ÍÌÓÔÍÛ [M.D.B.] (MUSIC 
DATABASE) ‰Îfl ‡‚ÚÓÏ‡ÚË˜ÂÒÍÓ„Ó 
ÔÂ�ÂıÓ‰‡ ‚ �ÂÊËÏ STYLE, ‚ÍÎ˛˜ËÚÂ 
‡‚ÚÓ‡ÍÍÓÏÔ‡ÌÂÏÂÌÚ (AUTO 
ACCOMPANIMENT) Ë ÒËÌı�ÓÌÌ˚È 
Á‡ÔÛÒÍ (SYNCHRONIZED START). 
èÓ‰�Ó·ÌÛ˛ ËÌÙÓ�Ï‡ˆË˛ 
ÒÏ. Ì‡ ÒÚ�. 37.

èêàåÖóÄçàÖ

001

AlvFever

f r

> <

208

XmasWalz
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Ç ˝ÚÓÏ ÔËÏÂÂ Ï˚ ‚˚·ÂÂÏ ÌÓÏÂ 208 «Xmas Walz» Ë 
Ò˚„‡ÂÏ ÔÂÒÌ˛ «Silent Night».

3 à„�‡ÈÚÂ ‡ÍÍÓ�‰˚ ÎÂ‚ÓÈ �ÛÍÓÈ, ‡ ÏÂÎÓ‰Ë˛  Ô�‡‚ÓÈ.
ä‡Í ÚÓÎ¸ÍÓ ‚˚ ·ÂÂÚÂ ‡ÍÍÓ‰ ÎÂ‚ÓÈ ÛÍÓÈ, Ì‡˜ËÌ‡ÂÚÒfl 
‚ÓÒÔÓËÁ‚Â‰ÂÌËÂ ÒÚËÎfl. àÌÙÓÏ‡ˆË˛ Ó· ‡ÍÍÓ‰‡ı 
ÒÏ. ‚ ‡Á‰ÂÎÂ «àÒÔÓÎ¸ÁÓ‚‡ÌËÂ ‡‚ÚÓ‡ÍÍÓÏÔ‡ÌÂÏÂÌÚ‡»
Ì‡ ÒÚ. 43. 

4 èÓ‰ÓÈ‰fl Í ÏÂÒÚÛ ‚ ÌÓÚ‡ı, Ó·ÓÁÌ‡˜ÂÌÌÓÏÛ ÒÚ�ÂÎÍÓÈ ‚‚Â�ı, 
Ì‡ÊÏËÚÂ ÍÌÓÔÍÛ [ENDING].
ëÚËÎ¸ ÔÓË„˚‚‡ÂÚ ÍÓÌˆÓ‚ÍÛ Ò ËÚ‡‰‡Ì‰Ó.  äÓ„‰‡ ÍÓÌˆÓ‚Í‡ Á‡ÍÓÌ˜ËÚÒfl, 
‚ÓÒÔÓËÁ‚Â‰ÂÌËÂ ÒÚËÎfl ‡‚ÚÓÏ‡ÚË˜ÂÒÍË ÔÂÍ‡ÚËÚÒfl. éÒÚ‡ÌÓ‚ËÚ¸ 
‚ÓÒÔÓËÁ‚Â‰ÂÌËÂ ÒÚËÎfl ÏÓÊÌÓ Ë Ò ÔÓÏÓ˘¸˛ ÍÌÓÔÍË [STOP].

äÎ‡‚Ë‡ÚÛ�‡ 
‡‚ÚÓ‡ÍÍÓÏÔ‡ÌÂÏÂÌÚ‡

• èÓ‰�Ó·ÌÛ˛ ËÌÙÓ�Ï‡ˆË˛ Ó ÒÚËÎflı 
ÒÏ. Ì‡ ÒÚ�. 35-44.

èêàåÖóÄçàÖ
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ä‡Ê‰‡fl ËÁ Ì‡ÒÚÓÂÍ ÏÛÁ˚Í‡Î¸ÌÓÈ ·‡Á˚ ‰‡ÌÌ˚ı ÒÔÂˆË‡Î¸ÌÓ Á‡ÔÓ„‡ÏÏËÓ‚‡Ì‡ ‚ ÒÓÓÚ-
‚ÂÚÒÚ‚ËË Ò ÍÓÌÍÂÚÌ˚Ï ÏÛÁ˚Í‡Î¸Ì˚Ï ÒÚËÎÂÏ, Ë Í‡Ê‰‡fl ·‡Á‡ ‰‡ÌÌ˚ı ÒÓ‰ÂÊËÚ Ì‡Ë·ÓÎÂÂ 
ÔÓ‰ıÓ‰fl˘ËÈ ÚÂÏ· (ËÎË ÒÓ˜ÂÚ‡ÌËÂ ÚÂÏ·Ó‚), ÒÚËÎ¸ Ë ‰Û„ËÂ Ì‡ÒÚÓÈÍË. ç‡Ê‡‚ ÍÌÓÔÍÛ 
[M.D.B.] (MUSIC DATABASE) Ë ‚˚·‡‚ ÌÛÊÌ˚È ÌÓÏÂ, ÏÓÊÌÓ Ï„ÌÓ‚ÂÌÌÓ ÛÒÚ‡ÌÓ‚ËÚ¸ 
‚ÒÂ Ì‡ÒÚÓÈÍË Ë Ì‡˜‡Ú¸ Ë„‡Ú¸ ÏÛÁ˚ÍÛ ‚˚·‡ÌÌÓ„Ó Ì‡Ô‡‚ÎÂÌËfl ÒÓ ‚ÒÂÏË ÌÂÓ·ıÓ‰ËÏ˚ÏË 
Á‚ÛÍ‡ÏË, Ú. Â. ÌÂÚ ÌÂÓ·ıÓ‰ËÏÓÒÚË ÛÒÚ‡Ì‡‚ÎË‚‡Ú¸ Í‡Ê‰Û˛ Ì‡ÒÚÓÈÍÛ ÓÚ‰ÂÎ¸ÌÓ.

� è‡�‡ÏÂÚ�˚ ·‡Á˚ ‰‡ÌÌ˚ı M.D.B.

* Ä‚ÚÓ‡ÍÍÓÏÔ‡ÌÂÏÂÌÚ ‚ÍÎ˛˜‡ÂÚÒfl ‡‚ÚÓÏ‡ÚË˜ÂÒÍË.
  ëËÌı�ÓÌÌ˚È Á‡ÔÛÒÍ Synch Start ‚ÍÎ˛˜‡ÂÚÒfl ‡‚ÚÓÏ‡ÚË˜ÂÒÍË Ô�Ë ÓÒÚ‡ÌÓ‚ÍÂ ‚ÓÒÔ�ÓËÁ‚Â‰ÂÌËfl ÒÚËÎfl.

Style (ëÚËÎ¸) Style Number Split Voice 
(ê‡Á‰ÂÎÂÌËÂ 
ÚÂÏ·�Ó‚)

On/Off 
Accompaniment Split Point Voice Number
MainA/MainB Volume
Style Volume Octave

Main Voice 
(éÒÌÓ‚ÌÓÈ ÚÂÏ·�)

Voice Number Pan
Volume Reverb Send Level
Octave Chorus Send Level
Pan DSP Send Level
Reverb Send Level Split Point
Chorus Send Level Effect (ùÙÙÂÍÚ) Reverb Type
DSP Send Level Chorus Type

Dual Voice 
(ç‡ÎÓÊÂÌËÂ 
ÚÂÏ·�Ó‚)

ON/Off DSP Type
Voice Number Harmony (É‡�ÏÓÌËfl) On/Off
Volume Harmony Type
Octave Harmony Volume
Pan Transpose 

(í�‡ÌÒÔÓÌË�Ó‚‡ÌËÂ)
Transpose

Reverb Send Level Tempo (íÂÏÔ) Tempo
Chorus Send Level
DSP Send Level

Ñ‡ÌÌ˚Â ‚ ÏÛÁ˚Í‡Î¸ÌÓÈ ·‡ÁÂ ‰‡ÌÌ˚ı
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Ç˚·Ó6 Ë Ô6ÓË„6˚‚‡ÌËÂ ÔÂÒÂÌ

Ç ÒËÌÚÂÁ‡ÚÓ�Â DGX-200 ÂÒÚ¸ ·Ë·ÎËÓÚÂÍ‡ ËÁ 105 ÔÂÒÂÌ. éÌ‡ ‚ÍÎ˛˜‡ÂÚ 100 
‰ÂÏÓÌÒÚ�‡ˆËÓÌÌ˚ı ÔÂÒÂÌ. 99 ËÁ ÌËı ÏÓÊÌÓ ËÒÔÓÎ¸ÁÓ‚‡Ú¸ Ò ÙÛÌÍˆËÂÈ Ó·Û˜ÂÌËfl 
Lesson (ÒÚ�. 61), ÍÓÚÓ�‡fl ‰ÂÎ‡ÂÚ �‡ÁÛ˜Ë‚‡ÌËÂ ÔÂÒÂÌ Ô�ÓÒÚ˚Ï Ë Á‡ÌËÏ‡ÚÂÎ¸Ì˚Ï.  
ÖÒÚ¸ Ú‡ÍÊÂ ÒÔÂˆË‡Î¸Ì‡fl ‰ÂÏÓÌÒÚ�‡ˆËÓÌÌ‡fl ÔÂÒÌfl, ÍÓÚÓ�Û˛ ÏÓÊÌÓ ‡‚ÚÓÏ‡ÚË˜ÂÒÍË 
Ô�ÓË„�‡Ú¸, Ì‡Ê‡‚ ÍÌÓÔÍÛ [DEMO]. ÖÒÚ¸ Ú‡ÍÊÂ 5 ÒÔÂˆË‡Î¸Ì˚ı ÔÂÒÂÌ ÔÓÎ¸ÁÓ‚‡ÚÂÎfl 
(User) ‰Îfl ‚‡¯Ëı ÒÓ·ÒÚ‚ÂÌÌ˚ı Á‡ÔËÒÂÈ.
èÂÒÌË ÔÓÎ¸ÁÓ‚‡ÚÂÎfl ÒÌ‡˜‡Î‡ «ÔÛÒÚ˚Â» Ë ÌÂ ÏÓ„ÛÚ ·˚Ú¸ Ô�ÓË„�‡Ì˚, ÔÓÍ‡ ÌÂ 
Á‡ÔËÒ‡Ì˚. àÌÒÚ�ÛÍˆËË ÔÓ Á‡ÔËÒË ÒÓ·ÒÚ‚ÂÌÌ˚ı ÔÂÒÂÌ ÒÏ. Ì‡ ÒÚ�. 56.
ç‡ ÒËÌÚÂÁ‡ÚÓ�Â DGX-200 ÏÓÊÌÓ Ô�ÓË„�˚‚‡Ú¸ ÔÂÒÌË, ‰‡ÌÌ˚Â Ó ÍÓÚÓ�˚ı ÔÓÒÚÛÔ‡˛Ú 
Ò ÍÓÏÔ¸˛ÚÂ�‡.  ÑÓÔÓÎÌËÚÂÎ¸Ì˚Â Ò‚Â‰ÂÌËfl ÒÏ. Ì‡ ÒÚ�. 71.

1 ç‡ÊÏËÚÂ ÍÌÓÔÍÛ [SONG].

Babbino
012066 120

� ÑËÒÔÎÂÈ ‚ÓÒÔ�ÓËÁ‚Â‰ÂÌËfl ÔÂÒÂÌ

ç‡ ‰ËÒÔÎÂÂ ÓÚÓ·�‡Ê‡˛ÚÒfl ÌÓÚ˚ Ë 
Ì‡Á‚‡ÌËÂ ÚÂÍÛ˘Â„Ó ‡ÍÍÓ�‰‡.

çÓÏÂ� ÚÂÍÛ˘Â„Ó Ú‡ÍÚ‡

ìÍ‡Á˚‚‡ÂÚ ‰Ó�ÓÊÍË, ‚ÓÒÔ�ÓËÁ‚Ó‰ËÏ˚Â ‚ ‰‡ÌÌ˚È 
ÏÓÏÂÌÚ. (àı ÏÓÊÌÓ ÔÓÓ˜Â�Â‰ÌÓ Á‡„ÎÛ¯‡Ú¸ Ë 
Ô�ÓË„�˚‚‡Ú¸ ‚Ó ‚�ÂÏfl ËÒÔÓÎÌÂÌËfl, Ì‡ÊËÏ‡fl 
ÒÓÓÚ‚ÂÚÒÚ‚Û˛˘ËÂ ÍÌÓÔÍË SONG MEMORY.)

ÑËÒÔÎÂÈ ‰ÓÎÂÈ
ëÚ�ÂÎÍË Ì‡ ‰ËÒÔÎÂÂ ‰ÓÎÂÈ ÏË„‡˛Ú ‚ ÒÓÓÚ‚ÂÚÒÚ‚ËË Ò 
�ËÚÏÓÏ ÔÂÒÌË ËÎË ÒÚËÎfl. èÂ�‚‡fl ÒÚ�ÂÎÍ‡ ÛÍ‡Á˚‚‡ÂÚ 
ÔÂ�‚Û˛ ‰ÓÎ˛ Ú‡ÍÚ‡, ÓÒÚ‡Î¸Ì˚Â ÏË„‡˛Ú 
ÔÓÒÎÂ‰Ó‚‡ÚÂÎ¸ÌÓ.

èÂ�‚‡fl ‰ÓÎfl 
Ú‡ÍÚ‡

ÇÚÓ�‡fl 
‰ÓÎfl

í�ÂÚ¸fl 
‰ÓÎfl

óÂÚ‚Â�Ú‡fl 
‰ÓÎfl

Ç˚·Ó6 ÔÂÒÌË

001

Just You

ç‡Á‚‡ÌËÂ Ë ÌÓÏÂ� ÔÂÒÌË
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2 Ç˚·Â�ËÚÂ ÌÓÏÂ� ÔÂÒÌË.
ä‡ÚÂ„ÓËË Í‡Ê‰ÓÈ ÔÂÒÌË Ë Ëı ÌÓÏÂ‡ ÔÓÍ‡Á‡Ì˚ Ì‡ 
Ô‡ÌÂÎË. èÓÎÌ˚È ÒÔËÒÓÍ ÔÂÒÂÌ ÔË‚Â‰ÂÌ Ì‡ ÒÚ. 15.

� àÒÔÓÎ¸ÁÓ‚‡ÌËÂ ‰ËÒÍ‡ ËÎË ÍÌÓÔÓÍ CATEGORY Ë SELECT.
èÓ‚ÂÌËÚÂ ‰ËÒÍ Ë ‚˚·ÂËÚÂ ÔÂÒÌ˛. Ç˚·ÂËÚÂ ÌÛÊÌÛ˛ Í‡ÚÂ„ÓË˛ 
Ò ÔÓÏÓ˘¸˛ ÍÌÓÔÓÍ CATEGORY [ ]/[ ]. äÓ„‰‡ ‚˚ Ì‡ıÓ‰ËÚÂÒ¸ 
‚·ÎËÁË ÌÛÊÌÓ„Ó ÌÓÏÂ‡, ËÒÔÓÎ¸ÁÛÈÚÂ ÍÌÓÔÍË SELECT [ ]/[ ] 
‰Îfl ÔÂÂÏÂ˘ÂÌËfl ÔÓ ÒÔËÒÍÛ ÌÓÏÂÓ‚ ÔÂÒÂÌ. 

� àÒÔÓÎ¸ÁÓ‚‡ÌËÂ ˆËÙ�Ó‚ÓÈ ÍÎ‡‚Ë‡ÚÛ�˚.
çÓÏÂ ÔÂÒÌË ÏÓÊÌÓ ‚˚·‡Ú¸ Ú‡Í ÊÂ, Í‡Í Ë ÌÓÏÂ ÚÂÏ·‡ (ÒÚ. 24). 
çÓÏÂ ÔÂÒÌË ÏÓÊÌÓ ÔflÏÓ ‚‚ÂÒÚË Ì‡ ˆËÙÓ‚ÓÈ ÍÎ‡‚Ë‡ÚÛÂ ËÎË 
‚˚·‡Ú¸ ËÁ ÒÔËÒÍ‡ Ò ÔÓÏÓ˘¸˛ ÍÌÓÔÓÍ [+]/[-].

f r

> <

è�ÓÒÎÛ¯Ë‚‡ÌËÂ ÔÂÒÂÌ ËÁ ÙÎ˝¯-Ô‡ÏflÚË
ëËÌÚÂÁ‡ÚÓ DGX-200 ÏÓÊÂÚ ÔÓË„‡Ú¸ ÔÂÒÌ˛, Á‡„ÛÊÂÌÌÛ˛ ‚ Â„Ó ‚ÌÛÚÂÌÌ˛˛ ÙÎ˝¯-Ô‡ÏflÚ¸. 
ÑÎfl ˝ÚÓ„Ó ÌÂÓ·ıÓ‰ËÏÓ ÔÓ‰ÍÎ˛˜ËÚ¸ ÒËÌÚÂÁ‡ÚÓ Í ÔÂÒÓÌ‡Î¸ÌÓÏÛ ÍÓÏÔ¸˛ÚÂÛ Ë ÔÂÂ‰‡Ú¸ ÔÂÒÌ˛ 
Ò ÍÓÏÔ¸˛ÚÂ‡ Ò ÔÓÏÓ˘¸˛ ÔÓ„‡ÏÏ˚ Song Filer.
ÑÓÔÓÎÌËÚÂÎ¸ÌÛ˛ ËÌÙÓÏ‡ˆË˛ Ó ÔÂÒÌflı ËÁ ÙÎ˝¯-Ô‡ÏflÚË Ë ÔÓ„‡ÏÏÂ Song Filer ÒÏ. Ì‡ ÒÚ. 71.

Ç˚·ÂËÚÂ ÌÓÏÂ ÔÂÒÌË (101-199) Ò ÔÓÏÓ˘¸˛ ‰ËÒÍ‡ ËÎË ˆËÙÓ‚ÓÈ ÍÎ‡‚Ë‡ÚÛ˚ Ú‡Í ÊÂ, Í‡Í ‰Îfl 
ÔÂÒÂÌ, Á‡¯ËÚ˚ı ‚ Ô‡ÏflÚ¸ ÒËÌÚÂÁ‡ÚÓ‡.
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ùÚË ÍÌÓÔÍË Ô‡ÌÂÎË ‡·ÓÚ‡˛Ú Í‡Í ÛÔ‡‚Îfl˛˘ËÂ ˝ÎÂÏÂÌÚ˚ ‚ ÂÊËÏÂ Song.

1 á‡ÔÛÒÍ ‚˚·�‡ÌÌÓÈ ÔÂÒÌË.
ç‡ÊÏËÚÂ ÍÌÓÔÍÛ [START/STOP]. èË ‚ÓÒÔÓËÁ‚Â‰ÂÌËË 
ÔÂÒÌË Ì‡ ‰ËÒÔÎÂÂ ÓÚÓ·‡Ê‡˛ÚÒfl ÌÓÏÂ Ú‡ÍÚ‡ Ë ‡ÍÍÓ‰.

2 éÒÚ‡ÌÓ‚Í‡ ÔÂÒÌË.
ç‡ÊÏËÚÂ ÍÌÓÔÍÛ [START/STOP]. ÖÒÎË ‚ÓÒÔÓËÁ‚Â‰ÂÌËÂ ·˚ÎÓ Ì‡˜‡ÚÓ Ò ÔÓÏÓ˘¸˛ 
ÍÌÓÔÍË [START/STOP], ‚˚·‡ÌÌ‡fl ÔÂÒÌfl ÓÒÚ‡ÌÓ‚ËÚÒfl ‡‚ÚÓÏ‡ÚË˜ÂÒÍË.

ÇÓÒÔ6ÓËÁ‚Â‰ÂÌËÂ ÔÂÒÂÌ

ÇÍÎ˛˜‡ÂÚ ÙÛÌÍˆË˛ A-B 
Repeat (ÒÚ�. 54).

àÁÏÂÌflÂÚ Ì‡ Ô�ÓÚË‚ÓÔÓÎÓÊÌÛ˛ 
ÔÓÁËˆË˛ ‚ÓÒÔ�ÓËÁ‚Â‰ÂÌËfl.

á‡ÔÛÒÍ‡ÂÚ Ë ÓÒÚ‡Ì‡‚ÎË‚‡ÂÚ 
‚ÓÒÔ�ÓËÁ‚Â‰ÂÌËÂ.

è‡ÛÁ‡ ‚ ‚ÓÒÔ�ÓËÁ‚Â‰ÂÌËË. Å˚ÒÚ�‡fl ÔÂ�ÂÏÓÚÍ‡ 
‚ÔÂ�Â‰.

ìÍ‡Á˚‚‡ÂÚ ‰Ó�ÓÊÍÛ, ‰ÓÒÚÛÔÌÛ˛ ‰Îfl 
‚ÓÒÔ�ÓËÁ‚Â‰ÂÌËfl

ìÍ‡Á˚‚‡ÂÚ ‰Ó�ÓÊÍÛ, ÍÓÚÓ�‡fl 
Ô�Ë„ÎÛ¯ÂÌ‡ ËÎË ÌÂ ÒÓ‰Â�ÊËÚ ‰‡ÌÌ˚ı.

ÑÓ�ÓÊÍË ÔÂÒÌË

ÑÓ�ÓÊÍË ÏÂÎÓ‰ËË ÑÓ�ÓÊÍ‡ ÒÚËÎfl

ÑÓ�ÓÊÍ‡ A ÒÓ‰Â�ÊËÚ ‰‡ÌÌ˚Â ÒÚËÎfl 
Style (‡ÍÍÓÏÔ‡ÌÂÏÂÌÚ).

ÑÓ�ÓÊÍ‡ 2 Ó·˚˜ÌÓ ÒÓ‰Â�ÊËÚ 
‰‡ÌÌ˚Â ‰Îfl ÎÂ‚ÓÈ �ÛÍË.

ÑÓ�ÓÊÍ‡ 1 Ó·˚˜ÌÓ ÒÓ‰Â�ÊËÚ 
‰‡ÌÌ˚Â ‰Îfl Ô�‡‚ÓÈ �ÛÍË.

� àÌ‰ËÍ‡ÚÓ�˚ ‰Ó�ÓÊÍË ÔÂÒÌË

• åÓÊÌÓ Ë„�‡Ú¸ ‚ÏÂÒÚÂ Ò ÔÂÒÌÂÈ, 
ËÒÔÓÎ¸ÁÛfl ÚÂÍÛ˘ËÈ ‚˚·�‡ÌÌ˚È voice, 
ËÎË ‰‡ÊÂ ‚˚·�‡Ú¸ ‰�Û„ÓÈ ÚÂÏ·� ‰Îfl 
Ô�ÓË„�˚‚‡ÌËfl. è�ÓÒÚÓ ‚˚ÁÓ‚ËÚÂ 
�ÂÊËÏ Voice ‚Ó ‚�ÂÏfl 
‚ÓÒÔ�ÓËÁ‚Â‰ÂÌËfl ÔÂÒÌË Ë ‚˚·Â�ËÚÂ 
ÌÛÊÌ˚È ÚÂÏ·� (ÒÏ. ÒÚ�. 23).

èêàåÖóÄçàÖ
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ì‰Ó·Ì‡fl ÙÛÌÍˆËfl ÔÓ‚ÚÓÂÌËfl A-B Repeat fl‚ÎflÂÚÒfl Ë‰Â‡Î¸Ì˚Ï 
ÔÓÏÓ˘ÌËÍÓÏ ‰Îfl Ô‡ÍÚËÍË Ë Ó·Û˜ÂÌËfl. éÌ‡ ÔÓÁ‚ÓÎflÂÚ ÓÔÂ‰ÂÎflÚ¸ 
Ù‡ÁÛ ÔÂÒÌË (ÏÂÊ‰Û ÚÓ˜ÍÓÈ A Ë ÚÓ˜ÍÓÈ B) Ë ÔÓ‚ÚÓflÚ¸ ÂÂ, ÔÓÍ‡ ‚˚ 
Ë„‡ÂÚÂ ËÎË ÚÂÌËÛÂÚÂÒ¸.

1 ìÒÚ‡ÌÓ‚Í‡ ÚÓ˜ÍË A (Ì‡˜‡Î¸ÌÓÈ) ‚Ó ‚�ÂÏfl 
‚ÓÒÔ�ÓËÁ‚Â‰ÂÌËfl.
ÇÓ ‚ÂÏfl ‚ÓÒÔÓËÁ‚Â‰ÂÌËfl Ì‡ÊÏËÚÂ ÍÌÓÔÍÛ [ ] Ó‰ËÌ 
‡Á ‚ Ì‡˜‡Î¸ÌÓÈ ÚÓ˜ÍÂ ÔÓ‚ÚÓ‡. 

2 ìÒÚ‡ÌÓ‚Í‡ ÚÓ˜ÍË B (ÍÓÌÂ˜ÌÓÈ)
ÇÓ ‚ÂÏfl ‚ÓÒÔÓËÁ‚Â‰ÂÌËfl Ì‡ÊÏËÚÂ ÍÌÓÔÍÛ [ ] 
Ó‰ËÌ ‡Á ‚ ÍÓÌÂ˜ÌÓÈ ÚÓ˜ÍÂ ÔÓ‚ÚÓ‡. Ç˚·‡ÌÌ‡fl Ù‡Á‡ 
ÔÓ‚ÚÓflÂÚÒfl, ÔÓÍ‡ ÌÂ ·Û‰ÂÚ ÓÒÚ‡ÌÓ‚ÎÂÌ‡.

3 è‡ÛÁ‡ ËÎË ÓÒÚ‡ÌÓ‚Í‡ ‚ÓÒÔ�ÓËÁ‚Â‰ÂÌËfl (ÔÓ ÌÂÓ·ıÓ‰ËÏÓÒÚË)
àÒÔÓÎ¸ÁÛÈÚÂ ÍÌÓÔÍË [ ❙ ❙ ] ËÎË [START/STOP]. éÒÚ‡ÌÓ‚Í‡ 
ÌÂ ÓÚÏÂÌflÂÚ ÛÒÚ‡ÌÓ‚ÎÂÌÌ˚ı ÚÓ˜ÂÍ A/B ËÎË ÙÛÌÍˆËË A-B Repeat.

4 Ç˚ÍÎ˛˜ÂÌËÂ ÙÛÌÍˆËË A-B Repeat
ç‡ÊÏËÚÂ ÍÌÓÔÍÛ [ ].

îÛÌÍˆËfl A-B Repeat

A-

REPEAT
006

006

• íÓ˜ÍË A Ë B ÏÓÊÌÓ Á‡‰‡Ú¸ ÚÓÎ¸ÍÓ ‚ 
Ì‡˜‡ÎÂ Ú‡ÍÚ‡ (‰ÓÎfl 1), ‡ ÌÂ ‚ Î˛·ÓÈ 
ÚÓ˜ÍÂ ‚ ÒÂ�Â‰ËÌÂ Ú‡ÍÚ‡.

• óÚÓ·˚ ÛÒÚ‡ÌÓ‚ËÚ¸ ÚÓ˜ÍÛ A ‚ Ì‡˜‡ÎÂ 
ÔÂÒÌË, Ì‡ÊÏËÚÂ ÍÌÓÔÍÛ [ ] 
ÔÂ�Â‰ Á‡ÔÛÒÍÓÏ ‚ÓÒÔ�ÓËÁ‚Â‰ÂÌËfl.

èêàåÖóÄçàÖ

• ÖÒÎË ‚˚ �‡ÁÛ˜Ë‚‡ÂÚÂ ÓÒÓ·Ó Ú�Û‰ÌÛ˛ 
Ô‡�ÚË˛, ÔÓÔ�Ó·ÛÈÚÂ ÒÌËÁËÚ¸ ÚÂÏÔ 
Tempo ‰Ó ÒÍÓ�ÓÒÚË, ÔÓÁ‚ÓÎfl˛˘ÂÈ 
Ó·ÎÂ„˜ËÚ¸ Ô�ÓË„�˚-‚‡ÌËÂ Ë 
ÒÔ�‡‚ËÚ¸Òfl Ò ˝ÚÓÈ ˜‡ÒÚ¸˛. åÓÊÌÓ 
Ú‡ÍÊÂ Á‡ÏÂ‰ÎËÚ¸ Tempo ‰Îfl 
ÛÒÚ‡ÌÓ‚ÍË ÚÓ˜ÂÍ A Ë B. ùÚÓ Ó·ÎÂ„˜‡ÂÚ 
ÚÓ˜ÌÛ˛ ÛÒÚ‡ÌÓ‚ÍÛ ÚÓ˜ÂÍ.

• îÛÌÍˆË˛ A-B Repeat ÏÓÊÌÓ Ú‡ÍÊÂ 
ÛÒÚ‡ÌÓ‚ËÚ¸, ÍÓ„‰‡ ÔÂÒÌfl ÓÒÚ‡ÌÓ‚ÎÂÌ‡. 
è�ÓÒÚÓ ËÒÔÓÎ¸ÁÛÈÚÂ ÍÌÓÔÍË [ r ] Ë 
[ f ], ˜ÚÓ·˚ ‚˚·�‡Ú¸ ÌÛÊÌ˚Â Ú‡ÍÚ˚, 
Ì‡ÊËÏ‡fl ÍÌÓÔÍÛ [ ] ‰Îfl 
Í‡Ê‰ÓÈ ÚÓ˜ÍË, Á‡ÚÂÏ Ì‡˜ÌËÚÂ 
‚ÓÒÔ�ÓËÁ‚Â‰ÂÌËÂ.

ëéÇÖí

A-b

REPEAT
012

012
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ëËÌÚÂÁ‡ÚÓ DGX-200 ÔÓÁ‚ÓÎflÂÚ ÔÓË„˚‚‡Ú¸ ÏÂÎÓ‰Ë˛ Ì‡ ÍÎ‡‚Ë‡ÚÛÂ ‰Îfl Í‡Ê‰ÓÈ 
ÔÂÒÌË Í‡Í ‰Îfl ËÒıÓ‰Ì˚ı ÚÂÏ·Ó‚ ÏÂÎÓ‰ËË, Ú‡Í Ë ‰Îfl ‚‡¯ÂÈ ÒÓ·ÒÚ‚ÂÌÌÓÈ ÔÓ‰·ÓÍË. 
ì‰Ó·Ì‡fl ÙÛÌÍˆËfl Melody Voice Change ‰ÂÎ‡ÂÚ ˝ÚÓ Á‡ Ó‰ËÌ ¯‡„. Ç ‰‡Î¸ÌÂÈ¯ÂÏ  ÓÌ‡ 
ÔÓÁ‚ÓÎflÂÚ Á‡ÏÂÌflÚ¸ ËÒıÓ‰Ì˚È ÚÂÏ·, ËÒÔÓÎ¸ÁÛÂÏ˚È ‰Îfl ÏÂÎÓ‰ËË ÔÂÒÌË, Ì‡ ‰Û„ÓÈ 
ÔÓ ‚‡¯ÂÏÛ ‚˚·ÓÛ. ç‡ÔËÏÂ, ÂÒÎË ‚˚·‡Ì ÚÂÏ· ÙÓÚÂÔË‡ÌÓ, ÌÓ ÏÂÎÓ‰Ëfl ÔÂÒÌË 
Ë„‡ÂÚÒfl ÚÂÏ·ÓÏ ÙÎÂÈÚ˚, Ò ÔÓÏÓ˘¸˛ Melody Voice Change ÏÓÊÌÓ ËÁÏÂÌËÚ¸ ÚÂÏ· 
ÙÎÂÈÚ˚ Ì‡ ÙÓÚÂÔË‡ÌÓ.

1 Ç˚·Ó� ÌÛÊÌÓÈ ÔÂÒÌË.
ç‡ÊÏËÚÂ ÍÌÓÔÍÛ [SONG], Á‡ÚÂÏ Ò ÔÓÏÓ˘¸˛ ‰ËÒÍ‡, ˆËÙÓ‚ÓÈ 
ÍÎ‡‚Ë‡ÚÛ˚ ËÎË ÍÌÓÔÓÍ [+]/[-] ‚˚·ÂËÚÂ ÔÂÒÌ˛ (ÒÚ. 51).

2 Ç˚·Ó� ÌÛÊÌÓ„Ó ÚÂÏ·�‡.
ç‡ÊÏËÚÂ ÍÌÓÔÍÛ [VOICE], Á‡ÚÂÏ Ò ÔÓÏÓ˘¸˛ ‰ËÒÍ‡, ˆËÙÓ‚ÓÈ 
ÍÎ‡‚Ë‡ÚÛ˚ ËÎË ÍÌÓÔÓÍ [+]/[-] ‚˚·ÂËÚÂ ÚÂÏ· (ÒÚ. 23).

3 ç‡ÊÏËÚÂ Ë ‰Â�ÊËÚÂ ÍÌÓÔÍÛ [VOICE] ıÓÚfl ·˚ ‚ ÚÂ˜ÂÌËÂ 1 ÒÂÍÛÌ‰˚.
ç‡ ‰ËÒÔÎÂÂ ÔÓfl‚ÎflÂÚÒfl ÒÓÓ·˘ÂÌËÂ MELODY VOICE CHANGE, 
ÛÍ‡Á˚‚‡˛˘ÂÂ, ˜ÚÓ ‚˚·‡ÌÌ˚È ÚÂÏ· Ì‡ Ô‡ÌÂÎË Á‡ÏÂÌÂÌ ËÒıÓ‰Ì˚Ï 
ÚÂÏ·ÓÏ ÏÂÎÓ‰ËË ÔÂÒÌË.

ÉÓÏÍÓÒÚ¸ ‚ÓÒÔÓËÁ‚Â‰ÂÌËfl ÔÂÒÌË ÏÓÊÌÓ Â„ÛÎËÓ‚‡Ú¸ ‚ ÂÊËÏÂ 
Function (ÒÚ. 76). ùÚÓÚ ˝ÎÂÏÂÌÚ ÛÔ‡‚ÎÂÌËfl ‚ÎËflÂÚ ÚÓÎ¸ÍÓ Ì‡ 
„ÓÏÍÓÒÚ¸ ÔÂÒÂÌ. ÑË‡Ô‡ÁÓÌ „ÓÏÍÓÒÚË: 000 – 127. 

àÁÏÂÌÂÌËÂ ÚÂÏ·6‡ ÏÂÎÓ‰ËË

MELODY V

êÂ„ÛÎË6Ó‚Í‡ „6ÓÏÍÓÒÚË ÔÂÒÌË

• É�ÓÏÍÓÒÚ¸ ÔÂÒÂÌ ÌÂÎ¸Áfl ËÁÏÂÌËÚ¸, 
ÂÒÎË �ÂÊËÏ Song ÌÂ ‡ÍÚË‚ÂÌ. 
(ùÚ‡ ÙÛÌÍˆËfl ÒÚ‡ÌÓ‚ËÚÒfl Style 
Volume, ÍÓ„‰‡ ‡ÍÚË‚ÂÌ �ÂÊËÏ Style.)

èêàåÖóÄçàÖ
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á‡ÔËÒ¸ ÔÂÒÂÌ

ëËÌÚÂÁ‡ÚÓ� DGX-200 ËÏÂÂÚ ‚ÓÁÏÓÊÌÓÒÚ¸ ÏÓ˘ÌÓÈ Ë Ô�ÓÒÚÓÈ Á‡ÔËÒË ÔÂÒÂÌ, ÍÓÚÓ�‡fl 
ÔÓÁ‚ÓÎflÂÚ Á‡ÔËÒ˚‚‡Ú¸ ÍÎ‡‚Ë‡ÚÛ�ÌÓÂ ËÒÔÓÎÌÂÌËÂ, ËÒÔÓÎ¸ÁÛfl ‰Ó ¯ÂÒÚË ÌÂÁ‡‚ËÒËÏ˚ı 
‰Ó�ÓÊÂÍ (‚ÍÎ˛˜‡fl Ó‰ÌÛ ‰Ó�ÓÊÍÛ ‰Îfl ÒÓÔ�Ó‚ÓÊ‰ÂÌËfl), ‰Îfl ÒÓÁ‰‡ÌËfl ‚‡¯ÂÈ 
ÒÓ·ÒÚ‚ÂÌÌÓÈ Á‡ÍÓÌ˜ÂÌÌÓÈ, ÔÓÎÌÓÒÚ¸˛ Ó�ÍÂÒÚ�Ó‚‡ÌÌÓÈ ÍÓÏÔÓÁËˆËË. åÓÊÌÓ 
Á‡ÔËÒ‡Ú¸ Ë ÒÓı�‡ÌËÚ¸ ‰Ó ÔflÚË ÔÂÒÂÌ ÔÓÎ¸ÁÓ‚‡ÚÂÎfl.

á‡ÔËÒ¸ ÔÂÒÂÌ Ì‡ ÒËÌÚÂÁ‡ÚÓÂ DGX-200 ÔÓ‰Ó·Ì‡ Á‡ÔËÒË Ì‡ 
Ï‡„ÌËÚÓÙÓÌÂ. ÇÒÂ, ˜ÚÓ ‚˚ Ë„‡ÂÚÂ Ì‡ ÍÎ‡‚Ë‡ÚÛÂ, Á‡ÔËÒ˚‚‡ÂÚÒfl 
‚ Â‡Î¸ÌÓÏ ‚ÂÏÂÌË. ÇÓ ‚ÂÏfl Á‡ÔËÒË ÔÓÒÎÂ‰Û˛˘Ëı ̃ ‡ÒÚÂÈ Ì‡ ‰Û„ËÂ 
‰ÓÓÊÍË ‚˚ Ú‡ÍÊÂ ÏÓÊÂÚÂ ÒÎ˚¯‡Ú¸ ‡ÌÂÂ Á‡ÔËÒ‡ÌÌ˚Â ˜‡ÒÚË.  

Ñ‡ÌÌ˚Â, ÍÓÚÓ�˚Â ÏÓÊÌÓ Á‡ÔËÒ‡Ú¸ Ì‡ Ó·˚˜Ì˚Â ‰Ó�ÓÊÍË (ÏÂÎÓ‰ËË):
• Note on/off • Velocity • Voice Number • Volume
• Pan • Tempo*, Time Signature* (ÂÒÎË Ì‡ ‰Ó�ÓÊÍÂ ‡ÍÍÓ�‰Ó‚ Ú‡ÍËı ‰‡ÌÌ˚ı ÌÂÚ)
• Sustain on/off • Reverb Type* • Chorus Type* • DSP Type*
• Harmony Type, on/off • Reverb Send Level • Chorus Send Level • DSP Send Level

Ñ‡ÌÌ˚Â, ÍÓÚÓ�˚Â ÏÓÊÌÓ Á‡ÔËÒ‡Ú¸ Ì‡ ‰Ó�ÓÊÍË ‡ÍÍÓ�‰Ó‚:
• Chord changes and timing • Style number*
• Style Volume* • Changing sections (Intro, Main A/B Ë Ú. Ô.)
• Tempo, Time Signature* • Reverb Type*
• Chorus Type* • DSP Type*

1 ìÒÚ‡ÌÓ‚ËÚÂ ‚ÒÂ ÌÛÊÌ˚Â Ì‡ÒÚ�ÓÈÍË DGX-200.
èÂÂ‰ Ì‡˜‡ÎÓÏ Á‡ÔËÒË ÌÂÓ·ıÓ‰ËÏÓ Á‡‰‡Ú¸ Ì‡ÒÚÓÈÍË ‰Îfl ÔÂÒÌË, Ì‡ÔËÏÂ 
‚˚·‡Ú¸ ÒÚËÎ¸, ÛÒÚ‡ÌÓ‚ËÚ¸ ÚÂÏÔ Ë ‚˚·‡Ú¸ ÚÂÏ· (ÒÚ. 35, 41 Ë 23).

ÖÒÎË ÌÛÊÌÓ, Ò‰ÂÎ‡ÈÚÂ ‰Û„ËÂ Ì‡ÒÚÓÈÍË. Ç˚¯Â ÔË‚Â‰ÂÌ 
ÒÔËÒÓÍ Ì‡ÒÚÓÂÍ, ÍÓÚÓ˚Â ÏÓÊÌÓ Á‡ÔËÒ‡Ú¸ ‰Îfl ÔÂÒÌË.

rEC
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é·˙ÂÏ Ô‡ÏflÚË ÔÂÒÂÌ
• å‡ÍÒËÏ‡Î¸ÌÓÂ ˜ËÒÎÓ Á‡ÔËÒÂÈ: 

Ô�ËÏÂ�ÌÓ 10 Ú˚Òfl˜ (ÍÓ„‰‡ Á‡ÔËÒ‡Ì˚ 
ÚÓÎ¸ÍÓ ‰Ó�ÓÊÍË ÏÂÎÓ‰ËË)

• å‡ÍÒËÏ‡Î¸ÌÓÂ ˜ËÒÎÓ ‡ÍÍÓ�‰Ó‚: 
Ô�ËÏÂ�ÌÓ 5500 (ÍÓ„‰‡ Á‡ÔËÒ‡Ì˚ 
ÚÓÎ¸ÍÓ ‰Ó�ÓÊÍË ‡ÍÍÓ�‰Ó‚)

èêàåÖóÄçàÖ

á‡ÔËÒ¸ ÔÂÒÂÌ ÔÓÎ¸ÁÓ‚‡ÚÂÎfl

* ùÚË Ì‡ÒÚ�ÓÈÍË ÏÓ„ÛÚ ·˚Ú¸ Á‡ÔËÒ‡Ì˚ ÚÓÎ¸ÍÓ Ó‰ËÌ �‡Á ‚ Ì‡˜‡ÎÂ ÔÂÒÌË. 
Ñ�Û„ËÂ Ì‡ÒÚ�ÓÈÍË ÏÓÊÌÓ ËÁÏÂÌflÚ¸ ‚ ÒÂ�Â‰ËÌÂ ÔÂÒÌË.

åÂÚ�ÓÌÓÏ
ÖÒÎË ÌÂÓ·ıÓ‰ËÏÓ, ÏÓÊÌÓ ËÒÔÓÎ¸ÁÓ‚‡Ú¸ ÏÂÚÓÌÓÏ ‚ÏÂÒÚÓ ÒÚËÎfl. ùÚÓ ÔÓÁ‚ÓÎflÂÚ Û‰ÂÊË‚‡Ú¸ ËÚÏ 
‰‡ÊÂ ÔË Á‡ÔËÒË ·ÂÁ ÒÚËÎfl. ÑÎfl ˝ÚÓ„Ó Ì‡ÊÏËÚÂ ÍÌÓÔÍÛ [METRONOME] ÔÂÂ‰ Ì‡˜‡ÎÓÏ Á‡ÔËÒË 
(Ì‡ ¯‡„Â 4). èÓÒÎÂ ÚÓ„Ó, Í‡Í ÔÂÒÌfl ÔÓÎÌÓÒÚ¸˛ Á‡ÔËÒ‡Î‡Ò¸, ÔÓÒÚÓ ÔÓË„‡ÈÚÂ ÔÂÒÌ˛ Ò ‚˚ÍÎ˛-
˜ÂÌÌ˚Ï ÏÂÚÓÌÓÏÓÏ (ÒÚ. 20).
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2  Ç˚·Ó� ÔÂÒÌË ÔÓÎ¸ÁÓ‚‡ÚÂÎfl ‰Îfl Á‡ÔËÒË.
Ç˚·ÂËÚÂ ÔÂÒÌ˛ Ò ÔÓÏÓ˘¸˛ ‰ËÒÍ‡ ËÎË ˆËÙÓ‚ÓÈ 
ÍÎ‡‚Ë‡ÚÛ˚: 201 – 205. ÖÒÎË ÔÂÒÌfl ÌÂ ‚˚·‡Ì‡ 
‚Û˜ÌÛ˛, ÒËÌÚÂÁ‡ÚÓ DGX-200 ‡‚ÚÓÏ‡ÚË˜ÂÒÍË 
‚˚·Ë‡ÂÚ ÔÂ‚˚È ‰ÓÒÚÛÔÌ˚È ÔÛÒÚÓÈ ÌÓÏÂ ÔÂÒÌË.

3 Ç˚·Ó� ÌÓÏÂ�‡ ‰Ó�ÓÊÍË ‰Îfl Á‡ÔËÒË.
ì‰ÂÊË‚‡fl ÍÌÓÔÍÛ [REC], Ì‡ÊÏËÚÂ ÒÓÓÚ‚ÂÚÒÚ‚Û˛˘Û˛ 
ÍÌÓÔÍÛ SONG MEMORY. 

� á‡ÔËÒ¸ ‰Ó�ÓÊÍË ‡ÍÍÓ�‰Ó‚
ëÔÂˆË‡Î¸Ì‡fl ‰ÓÓÊÍ‡ ‡ÍÍÓ‰Ó‚ ÔÂ‰Ì‡ÁÌ‡˜ÂÌ‡ ‰Îfl 
Á‡ÔËÒË ‰‡ÌÌ˚ı ‡ÍÍÓÏÔ‡ÌÂÏÂÌÚ‡. éÌË ‡‚ÚÓÏ‡ÚË˜ÂÒÍË 
Á‡ÔËÒ˚‚‡˛ÚÒfl Ì‡ ‰ÓÓÊÍÛ ‡ÍÍÓ‰Ó‚ (‰ÓÓÊÍ‡ Ä).  
Ç˚·Ó ‰ÓÓÊÍË ‡ÍÍÓ‰Ó‚ ‡‚ÚÓÏ‡ÚË˜ÂÒÍË ‚ÍÎ˛˜‡ÂÚ 
‡ÍÍÓÏÔ‡ÌÂÏÂÌÚ.

� á‡ÔËÒ¸ ‰Ó�ÓÊÍË ÏÂÎÓ‰ËË (1–5)
èflÚ¸ ÌÂÁ‡‚ËÒËÏ˚ı ‰ÓÓÊÂÍ ÏÂÎÓ‰ËË ÔÂ‰Ì‡ÁÌ‡˜ÂÌ˚ 
‰Îfl Á‡ÔËÒË ‚‡¯Â„Ó ÍÎ‡‚Ë‡ÚÛÌÓ„Ó ËÒÔÓÎÌÂÌËfl. 
é·˚˜ÌÓ ‚˚ Á‡ÔËÒ˚‚‡ÂÚÂ Ëı ÔÓÒÎÂ Á‡ÔËÒË ‰ÓÓÊÍË 
‡ÍÍÓ‰Ó‚. Ç˚ ÏÓÊÂÚÂ Ú‡ÍÊÂ Á‡ÔËÒ˚‚‡Ú¸ ‰ÓÓÊÍÛ 
‡ÍÍÓ‰Ó‚ Ë Ó‰ÌÛ ËÁ ‰ÓÓÊÂÍ ÏÂÎÓ‰ËË Ó‰ÌÓ‚ÂÏÂÌÌÓ.

202

User 2or

rEC

User 2
001

• àÏÂÈÚÂ ‚ ‚Ë‰Û, ˜ÚÓ ‚ÒÂ ÓÔÂ�‡ˆËË 
Á‡ÔËÒË «Á‡ÏÂÌfl˛Ú» ‰‡ÌÌ˚Â. 
Ñ�Û„ËÏË ÒÎÓ‚‡ÏË, ‚Ó ‚�ÂÏfl Á‡ÔËÒË 
Ì‡ ‰Ó�ÓÊÍÛ, Ì‡ ÍÓÚÓ�ÓÈ ÛÊÂ ÂÒÚ¸ 
‰‡ÌÌ˚Â, ‚ÒÂ Ô�Â‰˚‰Û˘ËÂ ‰‡ÌÌ˚Â 
Ì‡ ‰Ó�ÓÊÍÂ ÒÚË�‡˛ÚÒfl Ë 
Á‡ÏÂÌfl˛ÚÒfl ÌÓ‚˚ÏË Á‡ÔËÒ‡ÌÌ˚ÏË 
‰‡ÌÌ˚ÏË.

ÇçàåÄçàÖ!

 • ÖÒÎË ‡ÍÍÓÏÔ‡ÌÂÏÂÌÚ ·˚Î ‚ÍÎ˛˜ÂÌ 
‰Ó ‚ıÓ‰‡ ‚ �ÂÊËÏ Á‡ÔËÒË Record, 
‰Ó�ÓÊÍ‡ ‡ÍÍÓ�‰Ó‚ ‚˚·Ë�‡ÂÚÒfl 
‡‚ÚÓÏ‡ÚË˜ÂÒÍË.

èêàåÖóÄçàÖ
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4 ç‡˜‡ÎÓ Á‡ÔËÒË.
äÓ„‰‡ ‰ÓÎfl ÓÚÏÂ˜ÂÌ‡ Ë ÌÓÏÂ ‰ÓÓÊÍË Ì‡˜ËÌ‡ÂÚ ÏË„‡Ú¸, ÏÓÊÌÓ Ì‡˜‡Ú¸ 
Á‡ÔËÒ¸, ÔÓÒÚÓ Ë„‡fl Ì‡ ÍÎ‡‚Ë‡ÚÛÂ ËÎË Ì‡Ê‡‚ ÍÌÓÔÍÛ [START/STOP].

ÖÒÎË ‚˚ ıÓÚËÚÂ ÓÚÂÔÂÚËÓ‚‡Ú¸ Ò‚Ó˛ ˜‡ÒÚ¸, ÔÂÊ‰Â ˜ÂÏ Á‡ÔËÒ‡Ú¸, Ì‡ÊÏËÚÂ 
ÍÌÓÔÍÛ [SYNC START], ˜ÚÓ·˚ ‚˚ÍÎ˛˜ËÚ¸ Sync Start. èÓÒÎÂ ÂÔÂÚËˆËË Ì‡ÊÏËÚÂ 
ÍÌÓÔÍÛ [SYNC START] ÒÌÓ‚‡, ˜ÚÓ·˚ ‚ÂÌÛÚ¸Òfl ‚ ÔÂÊÌÂÂ ÒÓÒÚÓflÌËÂ. 

� á‡ÔËÒ¸ ‰Ó�ÓÊÍË ‡ÍÍÓ�‰Ó‚
ë Ì‡˜‡ÎÓÏ ÒËÌıÓÌËÁ‡ˆËË ÔÓË„‡ÈÚÂ ÔÂ‚˚È ‡ÍÍÓ‰ ÔÂÒÌË ‚ Ó·Î‡ÒÚË 
‡‚ÚÓ‡ÍÍÓÏÔ‡ÌÂÏÂÌÚ‡ ÍÎ‡‚Ë‡ÚÛ˚. ÄÍÍÓÏÔ‡ÌÂÏÂÌÚ Ì‡˜ËÌ‡ÂÚÒfl 
‡‚ÚÓÏ‡ÚË˜ÂÒÍË, Ë ‚˚ ÏÓÊÂÚÂ ÔÓ‰ÓÎÊËÚ¸ Á‡ÔËÒ¸, Ë„‡fl ‰Û„ËÂ ‡ÍÍÓ‰˚ 
‚Ó ‚ÂÏfl ‡ÍÍÓÏÔ‡ÌÂÏÂÌÚ‡. 

5 éÒÚ‡ÌÓ‚Í‡ Á‡ÔËÒË.
èÓÒÎÂ ÓÍÓÌ˜‡ÌËfl Á‡ÔËÒË ‚ÓÒÔÓËÁ‚Â‰ËÚÂ ÂÂ ˜‡ÒÚ¸, 
Ì‡Ê‡‚ ÍÌÓÔÍÛ [START/STOP] ËÎË [REC].

6 á‡ÔËÒ¸ Ì‡ ‰�Û„Û˛ ‰Ó�ÓÊÍÛ.
èÓ‚ÚÓËÚÂ ¯‡„Ë 3-5. ì·Â‰ËÚÂÒ¸, ˜ÚÓ ÔË Ì‡Ê‡ÚËË ÍÌÓÔÍË SONG MEMORY, 
ÒÓÓÚ‚ÂÚÒÚ‚Û˛˘ÂÈ ‰ÓÓÊÍË, Ì‡ ‰ËÒÔÎÂÂ ‚˚Ò‚Â˜Ë‚‡ÂÚÒfl ÌÓÏÂ ‰ÓÓÊÍË.

7 è�ÓÒÎÛ¯Ë‚‡ÌËÂ ÌÓ‚ÓÈ Á‡ÔËÒË.
óÚÓ·˚ ‚ÓÒÔÓËÁ‚ÂÒÚË ÔÂÒÌ˛ Ò Ì‡˜‡Î‡, ÔÓÒÚÓ Ì‡ÊÏËÚÂ ÍÌÓÔÍÛ [START/STOP] 
Â˘Â ‡Á. ëÎÂ‰Û˛˘ÂÂ Ì‡Ê‡ÚËÂ ˝ÚÓÈ ÍÌÓÔÍË ÓÒÚ‡ÌÓ‚ËÚ ‚ÓÒÔÓËÁ‚Â‰ÂÌËÂ.

è�Ë„ÎÛ¯ÂÌËÂ ‰Ó�ÓÊÂÍ ‚Ó ‚�ÂÏfl ‚ÓÒÔ�ÓËÁ‚Â‰ÂÌËfl
èÓÍ‡ ‚ÍÎ˛˜ÂÌ‡ Á‡ÔËÒ¸, ÏÓÊÌÓ ‚˚·ÓÓ˜ÌÓ ÔË„ÎÛ¯‡Ú¸ ‡ÁÌ˚Â ‰ÓÓÊÍË. ùÚÓ ÔÓÎÂÁÌÓ, ÍÓ„‰‡ ‚˚ 
‚Ó ‚ÂÏfl Á‡ÔËÒË ıÓÚËÚÂ ÒÎ˚¯‡Ú¸ ÚÓÎ¸ÍÓ ÓÔÂ‰ÂÎÂÌÌ˚Â ‰ÓÓÊÍË. èË„ÎÛ¯ÂÌËÂ ÏÓÊÂÚ Ú‡ÍÊÂ 
·˚Ú¸ Ò‰ÂÎ‡ÌÓ «Ì‡ ÎÂÚÛ» ‚Ó ‚ÂÏfl ‚ÓÒÔÓËÁ‚Â‰ÂÌËfl. óÚÓ·˚ ËÒÔÓÎ¸ÁÓ‚‡Ú¸ ÔË„ÎÛ¯ÂÌËÂ, Ì‡ÊÏËÚÂ 
ÒÓÓÚ‚ÂÚÒÚ‚Û˛˘Û˛ ÍÌÓÔÍÛ SONG MEMORY, ÔË ÌÂÓ·ıÓ‰ËÏÓÒÚË ÌÂÒÍÓÎ¸ÍÓ ‡Á, ÔÓÍ‡ Ì‡ 
‰ËÒÔÎÂÂ ÌÂ ÓÚÓ·‡ÁËÚÒfl ÌÓÏÂ ÌÛÊÌÓÈ ‰ÓÓÊÍË.  

ä‡Ê‰ÓÂ Ì‡Ê‡ÚËÂ ÍÌÓÔÍË SONG MEMORY (ÍÓ„‰‡ ‚ÓÒÔÓËÁ‚Â‰ÂÌËÂ ÓÒÚ‡ÌÓ‚ÎÂÌÓ) ÔÓıÓ‰ËÚ 
˜ÂÂÁ ÒÎÂ‰Û˛˘ËÂ Ì‡ÒÚÓÈÍË.

çÓÏÂ� ‰Ó�ÓÊÍË ÏË„‡ÂÚ: ‰Ó�ÓÊÍ‡ ·Û‰ÂÚ Á‡ÔËÒ˚‚‡Ú¸Òfl.*
* çÂÎ¸Áfl ‚˚·�‡Ú¸ ‚Ó ‚�ÂÏfl ‚ÓÒÔ�ÓËÁ‚Â‰ÂÌËfl.

çÓÏÂ� ‰Ó�ÓÊÍË ÓÚÒÛÚÒÚ‚ÛÂÚ: ‰Ó�ÓÊÍ‡ Ô�Ë„ÎÛ¯ÂÌ‡.

çÓÏÂ� ‰Ó�ÓÊÍË ÓÚÓ·�‡ÊÂÌ: ‰Ó�ÓÊÍ‡ ·Û‰ÂÚ ‚ÓÒÔ�ÓËÁ‚Ó‰ËÚ¸Òfl.
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éÔÂ‡ˆËfl Û‰‡ÎÂÌËfl ÔÂÒÌË Song Clear ÔÓÎÌÓÒÚ¸˛ ÒÚË‡ÂÚ ‚ÒÂ ‰‡ÌÌ˚Â ÒÓ ‚ÒÂı ‰ÓÓÊÂÍ ‰Îfl 
‚˚·‡ÌÌÓÈ ÔÂÒÌË ÔÓÎ¸ÁÓ‚‡ÚÂÎfl. àÒÔÓÎ¸ÁÛÈÚÂ ˝ÚÛ ÓÔÂ‡ˆË˛, ÚÓÎ¸ÍÓ ÍÓ„‰‡ ‚˚ Û‚ÂÂÌ˚, 
˜ÚÓ ıÓÚËÚÂ ÒÚÂÂÚ¸ ÔÂÒÌ˛ Ë Á‡ÔËÒ‡Ú¸ ÌÓ‚Û˛. óÚÓ·˚ ÒÚÂÂÚ¸ Ó‰ÌÛ ‰ÓÓÊÍÛ ÔÂÒÌË, ÌÂ ÚÓ„‡fl 
‰Û„ËÂ, ËÒÔÓÎ¸ÁÛÈÚÂ ÓÔÂ‡ˆË˛ Track Clear (ÒÚ. 60).

1 Ç˚·Ó� ÌÛÊÌÓÈ ÔÂÒÌË.
ç‡ÊÏËÚÂ ÍÌÓÔÍÛ [SONG], Á‡ÚÂÏ Ò ÔÓÏÓ˘¸˛ ˆËÙÓ‚ÓÈ 
ÍÎ‡‚Ë‡ÚÛ˚ ËÎË ÍÌÓÔÓÍ [+]/[-] ‚˚·ÂËÚÂ ÔÂÒÌ˛ (201–205).

2 ì‰Â�ÊË‚‡fl ÍÌÓÔÍÛ [A], Ì‡ÊÏËÚÂ ÒÓÓÚ‚ÂÚÒÚ‚Û˛˘Û˛ ÍÌÓÔÍÛ SONG MEMORY [1].
ÇÒfl ËÌ‰ËÍ‡ˆËfl ‰ÓÓÊÂÍ ÏË„‡ÂÚ, ÛÍ‡Á˚‚‡fl, ˜ÚÓ ‚ÒÂ ‰ÓÓÊÍË ‰ÓÎÊÌ˚ ·˚Ú¸ ÒÚÂÚ˚.

3 ç‡ÊÏËÚÂ ÍÌÓÔÍÛ [+/YES].

4 ç‡ ‚ÓÔ�ÓÒ «Sure?» (ì‚Â�ÂÌ˚?), Ì‡ÊÏËÚÂ ÍÌÓÔÍÛ [+/YES] ËÎË [-/NO] ‰Îfl 
Ô�ÂÍ�‡˘ÂÌËfl ÓÔÂ�‡ˆËË.
ç‡Ê‡ÚËÂ ÍÌÓÔÍË [+/YES] Ì‡˜ËÌ‡ÂÚ ÓÔÂ‡ˆË˛ Song Clear. 
ç‡Ê‡ÚËÂ ÍÌÓÔÍË [-/NO] ÔÂ˚‚‡ÂÚ ÓÔÂ‡ˆË˛.

ì‰‡ÎÂÌËÂ ÔÂÒÌË
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éÔÂ‡ˆËfl Track Clear ÔÓÎÌÓÒÚ¸˛ ÒÚË‡ÂÚ ‚ÒÂ ‰‡ÌÌ˚Â Ò ‚˚·‡ÌÌÓÈ ‰ÓÓÊÍË ‰Îfl 
‚˚·‡ÌÌÓÈ ÔÂÒÌË ÔÓÎ¸ÁÓ‚‡ÚÂÎfl, ÌÂ Á‡Ú‡„Ë‚‡fl ‰Û„ËÂ ‰ÓÓÊÍË. àÒÔÓÎ¸ÁÛÈÚÂ ˝ÚÛ 
ÓÔÂ‡ˆË˛, ÚÓÎ¸ÍÓ ÍÓ„‰‡ ‚˚ Û‚ÂÂÌ˚, ˜ÚÓ ıÓÚËÚÂ ÒÚÂÂÚ¸ ‰ÓÓÊÍÛ Ë Á‡ÔËÒ‡Ú¸ ÌÓ‚Û˛. 
óÚÓ·˚ Û‰‡ÎËÚ¸ ‚ÒÂ ‰‡ÌÌ˚Â ‰Îfl ÔÂÒÌË, ËÒÔÓÎ¸ÁÛÈÚÂ ÙÛÌÍˆË˛ Song Clear (ÒÚ. 59).

1 Ç˚·Ó� ÌÛÊÌÓÈ ÔÂÒÌË.
ç‡ÊÏËÚÂ ÍÌÓÔÍÛ [SONG], Á‡ÚÂÏ Ò ÔÓÏÓ˘¸˛ ˆËÙÓ‚ÓÈ ÍÎ‡‚Ë‡ÚÛ˚ 
ËÎË ÍÌÓÔÓÍ [+]/[-] ‚˚·ÂËÚÂ ÔÂÒÌ˛ (201-205).

2 ç‡ÊÏËÚÂ Ë Û‰Â�ÊË‚‡ÈÚÂ ÍÌÓÔÍÛ, ÒÓÓÚ‚ÂÚÒÚ‚Û˛˘Û˛ ‰Ó�ÓÊÍÂ, 
ÍÓÚÓ�Û˛ ÌÛÊÌÓ ÒÚÂ�ÂÚ¸.
ç‡ÊÏËÚÂ Ë ‰ÂÊËÚÂ ÒÓÓÚ‚ÂÚÒÚ‚Û˛˘Û˛ ÍÌÓÔÍÛ SONG MEMORY ([1] – [5], [A]) 
ıÓÚfl ·˚ ‚ ÚÂ˜ÂÌËÂ 1 ÒÂÍÛÌ‰˚.

3 ç‡ÊÏËÚÂ ÍÌÓÔÍÛ [+/YES].

4 ç‡ ‚ÓÔ�ÓÒ «Sure?» (ì‚Â�ÂÌ˚?), Ì‡ÊÏËÚÂ ÍÌÓÔÍÛ [+/YES] 
ËÎË [-/NO] ‰Îfl Ô�ÂÍ�‡˘ÂÌËfl ÓÔÂ�‡ˆËË.
ç‡Ê‡ÚËÂ ÍÌÓÔÍË [+/YES] Ì‡˜ËÌ‡ÂÚ ÓÔÂ‡ˆË˛ Track Clear.
ç‡Ê‡ÚËÂ ÍÌÓÔÍË [-/NO] ÔÂ˚‚‡ÂÚ ÓÔÂ‡ˆË˛.

é˜ËÒÚÍ‡ ‰Ó6ÓÊÍË
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îÛÌÍˆËfl Ó·Û˜ÂÌËfl Lesson Ô�Â‰Î‡„‡ÂÚ ˜�ÂÁ‚˚˜‡ÈÌÓ Á‡ÌËÏ‡ÚÂÎ¸Ì˚È Ë Ô�ÓÒÚÓÈ 
ÒÔÓÒÓ· Ó·Û˜ÂÌËfl ˜ÚÂÌË˛ ÌÓÚ Ë Ë„�Â Ì‡ ËÌÒÚ�ÛÏÂÌÚÂ. ÇÓ ‚�ÂÏfl ÛÔ�‡ÊÌÂÌËÈ ‚˚ ‚ 
Í‡Ê‰ÓÈ ÔÂÒÌÂ Ë„�‡ÂÚÂ ÓÚ‰ÂÎ¸ÌÓ Ô‡�ÚË˛ ÎÂ‚ÓÈ Ë Ô�‡‚ÓÈ �ÛÍË ‰Ó ÚÂı ÔÓ�, ÔÓÍ‡ ÌÂ 
ÓÒ‚ÓËÚÂ Ëı Ë ÌÂ ·Û‰ÂÚÂ „ÓÚÓ‚˚ Í Ë„�Â Ó·ÂËÏË �ÛÍ‡ÏË. ä‡Í ÒÍ‡Á‡ÌÓ ÌËÊÂ, 
Ô�‡ÍÚË˜ÂÒÍËÂ Á‡ÌflÚËfl ÒÓÒÚÓflÚ ËÁ ˜ÂÚ˚�Âı Û�ÓÍÓ‚. ì�ÓÍË 1–3 ÒÓ‰Â�Ê‡Ú ÛÔ�‡ÊÌÂÌËfl 
Í‡Í ‰Îfl Ô�‡‚ÓÈ, Ú‡Í Ë ‰Îfl ÎÂ‚ÓÈ �ÛÍË. ÑÎfl ‚˚·Ó�‡ ÌÛÊÌÓÈ ˜‡ÒÚË Ô�‡ÍÚË˜ÂÒÍÓ„Ó 
Á‡ÌflÚËfl Ì‡ÊÏËÚÂ ÒÓÓÚ‚ÂÚÒÚ‚Û˛˘Û˛ ÍÎ‡‚Ë¯Û: [L] (ÎÂ‚‡fl �ÛÍ‡) ËÎË [R] (Ô�‡‚‡fl �ÛÍ‡).

äÓÌÂ˜ÌÓ, ÏÓÊÌÓ ËÒÔÓÎ¸ÁÓ‚‡Ú¸ Ë ‰‡ÌÌ˚Â ÔÂÒÂÌ, Á‡„ÛÊÂÌÌ˚Â ‚‡ÏË 
Ò ÍÓÏÔ¸˛ÚÂ‡ ‚ÏÂÒÚÂ ÒÓ ÒÂ‰ÒÚ‚‡ÏË Ó·Û˜ÂÌËfl.

� ì�ÓÍ 1 — åÛÁ˚Í‡Î¸Ì˚È �‡ÁÏÂ�
ç‡ ˝ÚÓÏ ÛÓÍÂ ‚˚ Û˜ËÚÂÒ¸ ÚÓÎ¸ÍÓ ‚Ó‚ÂÏfl ·‡Ú¸ ÌÓÚ˚: ÏÓÊÌÓ 
Ì‡ÊËÏ‡Ú¸ Î˛·˚Â ÍÎ‡‚Ë¯Ë, ÌÓ ÌÂÓ·ıÓ‰ËÏÓ Ë„‡Ú¸ ‚ ÌÛÊÌÓÏ ËÚÏÂ. 

� ì�ÓÍ 2 — è�‡‚ËÎ¸Ì˚Â ÌÓÚ˚
ÇÓ ‚ÂÏfl ˝ÚÓ„Ó ÛÓÍ‡ ÒËÌÚÂÁ‡ÚÓ DGX-200 ÔÓ‰ÓÎÊ‡ÂÚ 
ËÒÔÓÎÌÂÌËÂ ÔÂÒÌË ÚÓÎ¸ÍÓ ÔÓÒÎÂ ÚÓ„Ó, Í‡Í ‚˚ Ô‡‚ËÎ¸ÌÓ 
Ò˚„‡ÂÚÂ ‚ÒÂ ÌÛÊÌ˚Â ÌÓÚ˚. 

� ì�ÓÍ 3 — åËÌÛÒ 1
ç‡ ˝ÚÓÏ ÛÓÍÂ ÔÂÒÌfl ‚ÓÒÔÓËÁ‚Ó‰ËÚÒfl ·ÂÁ Ó‰ÌÓÈ Ô‡ÚËË, Ë ‚˚ 
ÏÓÊÂÚÂ Ë„‡Ú¸ Ë ‡ÁÛ˜Ë‚‡Ú¸ ÓÚÒÛÚÒÚ‚Û˛˘Û˛ Ô‡ÚË˛ Ò‡ÏË, ÒÓ·Î˛‰‡fl 
ÌÛÊÌ˚È ËÚÏ Ë ÚÂÏÔ.

� ì�ÓÍ 4 — à„�‡ Ó·ÂËÏË �ÛÍ‡ÏË
ä‡Í Ë ÛÓÍ 3, ˝ÚÓ ÛÔ‡ÊÌÂÌËÂ ‡Á‡·ÓÚ‡ÌÓ ÔÓ ÔËÌˆËÔÛ «ÏËÌÛÒ 1», 
ÌÓ Á‰ÂÒ¸ ÛÊÂ ÓÚÒÛÚÒÚ‚Û˛Ú Ô‡ÚËË Í‡Í ÎÂ‚ÓÈ, Ú‡Í Ë Ô‡‚ÓÈ ÛÍË, Ë 
‚˚ ÏÓÊÂÚÂ Ë„‡Ú¸ Ë ÛÔ‡ÊÌflÚ¸Òfl Ó·ÂËÏË ÛÍ‡ÏË Ó‰ÌÓ‚ÂÏÂÌÌÓ. 

1 Ç˚·Â�ËÚÂ Ó‰ÌÛ ËÁ Û˜Â·Ì˚ı ÔÂÒÂÌ.
ç‡ÊÏËÚÂ ÍÌÓÔÍÛ [SONG] Ë ‚˚·ÂËÚÂ ÌÛÊÌÛ˛ ÔÂÒÌ˛ Ò ÔÓÏÓ˘¸˛ 
‰ËÒÍ‡, ˆËÙÓ‚ÓÈ ÍÎ‡‚Ë‡ÚÛ˚ ËÎË ÍÌÓÔÓÍ [+]/[-].

èÂÒÌË ‰ÂÎflÚÒfl Ì‡ ÌÂÒÍÓÎ¸ÍÓ Í‡ÚÂ„ÓËÈ ËÎË ÏÛÁ˚Í‡Î¸Ì˚ı Ê‡ÌÓ‚.

àÒÔÓÎ¸ÁÓ‚‡ÌËÂ ÙÛÌÍˆËË Ó·Û˜ÂÌËfl Lesson
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2 Ç˚·Â�ËÚÂ Ô‡�ÚË˛, Ì‡‰ ÍÓÚÓ�ÓÈ ıÓÚËÚÂ ÔÓ�‡·ÓÚ‡Ú¸ 
(ÎÂ‚ÓÈ ËÎË Ô�‡‚ÓÈ �ÛÍË), Ë Û�ÓÍ.
ÖÒÎË ‚˚ ıÓÚËÚÂ ÔÓ‡·ÓÚ‡Ú¸ Ò Ô‡‚ÓÈ ÛÍÓÈ, Ì‡ÊÏËÚÂ ÍÌÓÔÍÛ [R]. 
ÑÎfl ÎÂ‚ÓÈ ÛÍË Ì‡ÊÏËÚÂ ÍÌÓÔÍÛ [L]. èË ÏÌÓ„ÓÍ‡ÚÌÓÏ Ì‡Ê‡ÚËË 
Î˛·ÓÈ ËÁ ˝ÚËı ÍÌÓÔÓÍ ‚ÒÂ ÛÓÍË ˆËÍÎË˜ÂÒÍË ÔÓ‚ÚÓfl˛ÚÒfl ‚ ÒÎÂ‰Û˛˘ÂÈ 
ÔÓÒÎÂ‰Ó‚‡ÚÂÎ¸ÌÓÒÚË: ìÓÍ 1 → ìÓÍ 2 → ìÓÍ 3 → Ç˚ÍÎ˛˜ÂÌËÂ → ìÓÍ 1 
Ë Ú. ‰. Ç˚·‡ÌÌ˚È ÛÓÍ ÓÚÓ·‡Ê‡ÂÚÒfl Ì‡ ‰ËÒÔÎÂÂ.

óÚÓ·˚ ‚˚·‡Ú¸ ÛÓÍ 4, ÌÂÓ·ıÓ‰ËÏÓ Ì‡Ê‡Ú¸ ÍÌÓÔÍË [L] Ë [R] Ó‰ÌÓ‚ÂÏÂÌÌÓ.

3 ç‡˜ÌËÚÂ Û�ÓÍ.
ìÓÍ Ë ‚ÓÒÔÓËÁ‚Â‰ÂÌËÂ ÔÂÒÌË Ì‡˜ËÌ‡˛ÚÒfl ‡‚ÚÓÏ‡ÚË˜ÂÒÍË (ÔÓÒÎÂ Á‡Ú‡ÍÚ‡), 
Í‡Í ÚÓÎ¸ÍÓ ‚˚ ‚˚·Ë‡ÂÚÂ ÛÓÍ. ÖÒÎË ‚ÍÎ˛˜ÂÌ‡ ÙÛÌÍˆËfl Grade (éˆÂÌÍ‡), ÚÓ 
ÔÓ ÓÍÓÌ˜‡ÌËË ÛÓÍ‡ Ì‡ ˝Í‡ÌÂ ÔÓfl‚ÎflÂÚÒfl ‚‡¯‡ ÓˆÂÌÍ‡ (ÒÏ. ÒÚ. 65). èÓÒÎÂ 
ÍÓÓÚÍÓÈ Ô‡ÛÁ˚ ÛÓÍ ‡‚ÚÓÏ‡ÚË˜ÂÒÍË Ì‡˜ËÌ‡ÂÚÒfl Á‡ÌÓ‚Ó.

4 ÑÎfl Ô�ÂÍ�‡˘ÂÌËfl Û�ÓÍ‡ Ì‡ÊÏËÚÂ ÍÌÓÔÍÛ [START/STOP].

èË Ì‡Ê‡ÚËË ÍÌÓÔÍË [START/STOP] ÒËÌÚÂÁ‡ÚÓ ‡‚ÚÓÏ‡ÚË˜ÂÒÍË 
‚˚ıÓ‰ËÚ ËÁ ÂÊËÏ‡ Ó·Û˜ÂÌËfl.

r1
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Waiting

r3

MinusOne
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L 2
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L 3
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FurElise (ì�ÓÍ ÓÚÍÎ˛˜ÂÌ)
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* * * *
001

å
060

á‚ÂÁ‰Ó˜ÍË Ó·ÓÁÌ‡˜‡˛Ú ‚�ÂÏfl, ÍÓ„‰‡ ‚˚ 
‰ÓÎÊÌ˚ Ë„�‡Ú¸ ÌÓÚ˚. ãËÌËfl Á‚ÂÁ‰Ó˜ÂÍ 
Ó·ÓÁÌ‡˜‡ÂÚ Ó‰ËÌ ÔÓÎÌ˚È Ú‡ÍÚ. 
òÂÒÚÌ‡‰ˆ‡Ú˚Â Ó·ÓÁÌ‡˜‡˛ÚÒfl 
˜Â�Â‰Ó‚‡ÌËÂÏ ÁÌ‡ÍÓ‚ Á‚ÂÁ‰Ó˜ÍË Ë ‰ËÂÁ‡. 
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ùÚ‡ ÙÛÌÍˆËfl ÔÓÁ‚ÓÎflÂÚ ‚˚·‡Ú¸ ÌÓÏÂ ‰ÓÓÊÍË ÔÂÒÌË, Á‡„ÛÊÂÌÌÓÈ 
Ò ÍÓÏÔ¸˛ÚÂ‡ (ÚÓÎ¸ÍÓ SMF, ÙÓÏ‡Ú 0).  

çÓÏÂ ‰ÓÓÊÍË ÔÂÒÌË ÏÓÊÌÓ Á‡‰‡Ú¸ ‚ ÂÊËÏÂ FUNCTION (cÏ. ÒÚ. 76).

ç‡ ˝ÚÓÏ ÛÓÍÂ ‚˚ Û˜ËÚÂÒ¸ ÚÓÎ¸ÍÓ ‚Ó‚ÂÏfl ·‡Ú¸ ÌÓÚ˚: ÏÓÊÌÓ 
Ì‡ÊËÏ‡Ú¸ Î˛·˚Â ÍÎ‡‚Ë¯Ë, ÌÓ ÌÂÓ·ıÓ‰ËÏÓ Ë„‡Ú¸ ‚ ÌÛÊÌÓÏ ËÚÏÂ. 
Ç˚·ÂËÚÂ ÌÓÚÛ, ÍÓÚÓÛ˛ ·Û‰ÂÚÂ ‚ÓÒÔÓËÁ‚Ó‰ËÚ¸. ÑÎfl ÎÂ‚ÓÈ ÛÍË 
ËÒÔÓÎ¸ÁÛÈÚÂ ÌÓÚÛ Ì‡ ÍÎ‡‚Ë‡ÚÛÂ ‡‚ÚÓ‡ÍÍÓÏÔ‡ÌÂÏÂÌÚ‡ ËÎË Ò‡ÏË 
Ë„‡ÈÚÂ ÒÓÓÚ‚ÂÚÒÚ‚Û˛˘Û˛ ÌÓÚÛ ÎÂ‚ÓÈ ÛÍÓÈ; Ô‡‚ÓÈ ÛÍÓÈ Ë„‡ÈÚÂ 
ÌÓÚÛ ÔÓÒÎÂ ÍÎ‡‚Ë¯Ë F#2. ëÓÒÂ‰ÓÚÓ˜¸ÚÂÒ¸ Ì‡ ÚÓÏ, ˜ÚÓ·˚ Ë„‡Ú¸ 
Í‡Ê‰Û˛ ÌÓÚÛ ‚Ó‚ÂÏfl ‚ ÒÓÓÚ‚ÂÚÒÚ‚ËË Ò ‡ÍÍÓÏÔ‡ÌÂÏÂÌÚÓÏ.

1 Ç˚·Â�ËÚÂ Ó‰ÌÛ ËÁ Û˜Â·Ì˚ı ÔÂÒÂÌ.

2 Ç˚·Â�ËÚÂ Û�ÓÍ 1.
ç‡ÊËÏ‡ÈÚÂ ÍÌÓÔÍÛ [L] ËÎË [R] ‰Ó ÚÂı ÔÓ, ÔÓÍ‡ ÌÂ ÔÓfl‚ËÚÒfl ÛÓÍ 1 .

3 à„�‡ÈÚÂ ‰Îfl ÔÂÒÌË ÒÓÓÚ‚ÂÚÒÚ‚Û˛˘Û˛ ÏÂÎÓ‰Ë˛ ËÎË ‡ÍÍÓ�‰.
èÂÒÌfl Ì‡˜ËÌ‡ÂÚÒfl ‡‚ÚÓÏ‡ÚË˜ÂÒÍË ÔÓ ‚ÒÚÛÔËÚÂÎ¸ÌÓÏÛ Ò˜ÂÚ˜ËÍÛ, Ë Ì‡ ‰ËÒÔÎÂÂ 
ÔÓfl‚Îfl˛ÚÒfl ÒÓÓÚ‚ÂÚÒÚ‚Û˛˘ËÂ ÌÓÚ˚. ÇÓ ‚ÂÏfl ÛÓÍ‡ 1 ÔÓÒÚÓ ÔÓ‚ÚÓflÈÚÂ Ó‰ÌÛ 
Ë ÚÛ ÊÂ ÌÓÚÛ, ÛÒÔÂ‚‡fl Á‡ ÏÛÁ˚ÍÓÈ.

ÑÎfl ÛÔ‡ÊÌÂÌËÈ ‚ ‡ÍÍÓ‰‡ı Ë Ë„Â ÎÂ‚ÓÈ ÛÍÓÈ ÒËÌÚÂÁ‡ÚÓ ÔÂ‰Î‡„‡ÂÚ ‰‚‡ ÚËÔ‡ 
ÔÂÒÂÌ: 1) ÔÂÒÌË Ò Ó·˚˜Ì˚ÏË ‡ÍÍÓ‰‡ÏË ‰Îfl ÎÂ‚ÓÈ ÛÍË; 2) ÔÂÒÌË, ‚ ÍÓÚÓ˚ı ÎÂ‚‡fl 
ÛÍ‡ Ë„‡ÂÚ ‡ÔÂ‰ÊËÓ ËÎË ÏÂÎÓ‰Ë˜ÂÒÍËÂ ÙË„Û˚ ‚ÏÂÒÚÂ Ò Ô‡‚ÓÈ.

Ç ÔÂ‚ÓÏ ÒÎÛ˜‡Â ‚˚ Ë„‡ÂÚÂ ‡ÍÍÓ‰˚ ÎÂ‚ÓÈ ÛÍÓÈ ‚ Ó·Î‡ÒÚË ‡‚ÚÓ‡ÍÍÓÏÔ‡ÌÂÏÂÌÚ‡.

Ç˚·Ó6 Û˜Â·ÌÓÈ ‰Ó6ÓÊÍË

ì6ÓÍ 1 — åÛÁ˚Í‡Î¸Ì˚È 6‡ÁÏÂ6

• ÖÒÎË ‚˚ ÌÂ ÛÒÔÂ‚‡ÂÚÂ Á‡ �ËÚÏÓÏ, 
ÏÂÎÓ‰Ëfl ÌÂ Á‚Û˜ËÚ.

èêàåÖóÄçàÖ

r1

Timing

é·Î‡ÒÚ¸ 
‡‚ÚÓ‡ÍÍÓÏÔ‡ÌÂÏÂÌÚ‡
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ç‡ ˝ÚÓÏ ˝Ú‡ÔÂ Ó·Û˜ÂÌËfl ÒËÌÚÂÁ‡ÚÓ DGX-200 ÔÓ‰ÓÎÊ‡ÂÚ 
‚ÓÒÔÓËÁ‚Â‰ÂÌËÂ ÔÂÒÌË ÚÓÎ¸ÍÓ ÔÓÒÎÂ ÚÓ„Ó, Í‡Í ‚˚ Ô‡‚ËÎ¸ÌÓ Ò˚„‡ÂÚÂ ‚ÒÂ 
ÌÛÊÌ˚Â ÌÓÚ˚. ùÚÓ ÔÓÁ‚ÓÎflÂÚ ÛÔ‡ÊÌflÚ¸Òfl ‚ ˜ÚÂÌËË ÌÓÚ ‚ Û‰Ó·ÌÓÏ ‰Îfl ‚‡Ò 
ÚÂÏÔÂ. çÓÚ˚, ÍÓÚÓ˚Â ÒÎÂ‰ÛÂÚ Ë„‡Ú¸, ÓÚÓ·‡Ê‡˛ÚÒfl Ì‡ ‰ËÒÔÎÂÂ Ó‰Ì‡ Á‡ 
‰Û„ÓÈ ÔÓ ÏÂÂ ÚÓ„Ó, Í‡Í ‚˚ Ô‡‚ËÎ¸ÌÓ Ëı Ì‡ÊËÏ‡ÂÚÂ.

1 Ç˚·Â�ËÚÂ Ó‰ÌÛ ËÁ Û˜Â·Ì˚ı ÔÂÒÂÌ.

2 Ç˚·Â�ËÚÂ Û�ÓÍ 2.
ç‡ÊËÏ‡ÈÚÂ ÍÌÓÔÍÛ [L] ËÎË [R] ‰Ó ÚÂı ÔÓ, ÔÓÍ‡ Ì‡ ÔÓfl‚ËÚÒfl ÛÓÍ 2.

3 à„�‡ÈÚÂ ‰Îfl ÔÂÒÌË ÒÓÓÚ‚ÂÚÒÚ‚Û˛˘Û˛ ÏÂÎÓ‰Ë˛ ËÎË ‡ÍÍÓ�‰.
èÂÒÌfl Ì‡˜ËÌ‡ÂÚÒfl ‡‚ÚÓÏ‡ÚË˜ÂÒÍË ÔÓ ‚ÒÚÛÔËÚÂÎ¸ÌÓÏÛ Ò˜ÂÚ˜ËÍÛ, Ë Ì‡ ‰ËÒÔÎÂÂ 
ÔÓfl‚Îfl˛ÚÒfl ÒÓÓÚ‚ÂÚÒÚ‚Û˛˘ËÂ ÌÓÚ˚. ÇÓ ‚ÂÏfl ÛÓÍ‡ 2 Ë„‡ÈÚÂ Ô‡‚ËÎ¸Ì˚Â ÌÓÚ˚ 
‚ Û‰Ó·ÌÓÏ ‰Îfl ÒÂ·fl ÚÂÏÔÂ ‰Ó ÚÂı ÔÓ, ÔÓÍ‡ ÌÂ ·Û‰ÂÚÂ ÛÒÔÂ‚‡Ú¸ Á‡ ËÚÏÓÏ ÔÂÒÌË.

ùÚÓÚ ÛÓÍ ‰‡ÂÚ ‚ÓÁÏÓÊÌÓÒÚ¸ ‡ÁÛ˜ËÚ¸ Ó‰ÌÛ ËÁ Ô‡ÚËÈ ÔÂÒÌË ‚ ÌÛÊÌÓÏ ÚÂÏÔÂ. 
ëËÌÚÂÁ‡ÚÓ ‚ÓÒÔÓËÁ‚Ó‰ËÚ ‡ÍÍÓÏÔ‡ÌÂÏÂÌÚ ÔÂÒÌË ·ÂÁ Ó‰ÌÓÈ Ô‡ÚËË (ÎÂ‚ÓÈ ËÎË 
Ô‡‚ÓÈ ÛÍË), ÔÂ‰ÓÒÚ‡‚Îflfl ‚‡Ï ‚ÓÁÏÓÊÌÓÒÚ¸ ÓÒ‚ÓËÚ¸ Ë ‚ÓÒÔÓÎÌËÚ¸ ÌÂ‰ÓÒÚ‡˛˘Û˛ 
Ô‡ÚË˛. çÓÚ˚, ÍÓÚÓ˚Â ‚˚ ‰ÓÎÊÌ˚ Ë„‡Ú¸, ÔÓÒÚÓflÌÌÓ ÓÚÓ·‡Ê‡˛ÚÒfl Ì‡ ‰ËÒÔÎÂÂ ÔÓ 
ÏÂÂ ‚ÓÒÔÓËÁ‚Â‰ÂÌËfl ÔÂÒÌË.

1 Ç˚·Â�ËÚÂ Ó‰ÌÛ ËÁ Û˜Â·Ì˚ı ÔÂÒÂÌ.

2 Ç˚·Â�ËÚÂ Û�ÓÍ 3.
ç‡ÊËÏ‡ÈÚÂ ÍÌÓÔÍÛ [L] ËÎË [R] ‰Ó ÚÂı ÔÓ, ÔÓÍ‡ Ì‡ ÔÓfl‚ËÚÒfl ÛÓÍ 3.

ì6ÓÍ 2 — è6‡‚ËÎ¸Ì˚Â ÌÓÚ˚

r2

Waiting

ì6ÓÍ 3 — åËÌÛÒ 1

r3

MinusOne
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3 à„�‡ÈÚÂ ÒÓÓÚ‚ÂÚÒÚ‚Û˛˘Û˛ Ô‡�ÚË˛.
èÂÒÌfl Ì‡˜ËÌ‡ÂÚÒfl ‡‚ÚÓÏ‡ÚË˜ÂÒÍË ÔÓ ‚ÒÚÛÔËÚÂÎ¸ÌÓÏÛ Ò˜ÂÚ˜ËÍÛ, Ë Ì‡ ‰ËÒÔÎÂÂ 
ÔÓfl‚Îfl˛ÚÒfl ÒÓÓÚ‚ÂÚÒÚ‚Û˛˘ËÂ ÌÓÚ˚. ÇÓ ‚ÂÏfl ÛÓÍ‡ 3 ‚ÌËÏ‡ÚÂÎ¸ÌÓ ÒÎÛ¯‡ÈÚÂ 
‚ÓÒÔÓËÁ‚Ó‰ËÏÛ˛ Ô‡ÚË˛ Ë Ò‡ÏË Ë„‡ÈÚÂ ÌÂ‰ÓÒÚ‡˛˘Û˛.

ä‡Í Ë ÛÓÍ 3, ˝ÚÓ ÛÔ‡ÊÌÂÌËÂ ÔÓ ÔËÌˆËÔÛ «ÏËÌÛÒ 1», ÌÓ Á‰ÂÒ¸ ÛÊÂ 
Á‡„ÎÛ¯ÂÌ˚ Ô‡ÚËË Í‡Í ÎÂ‚ÓÈ, Ú‡Í Ë Ô‡‚ÓÈ ÛÍË, Ë ‚˚ ÏÓÊÂÚÂ Ë„‡Ú¸ Ë 
ÛÔ‡ÊÌflÚ¸Òfl Ó·ÂËÏË ÛÍ‡ÏË Ó‰ÌÓ‚ÂÏÂÌÌÓ. èËÒÚÛÔ‡ÈÚÂ Í ˝ÚÓÏÛ ÛÓÍÛ 
ÚÓÎ¸ÍÓ ÔÓÒÎÂ ÚÓ„Ó, Í‡Í ÓÒ‚ÓËÚÂ ÓÚ‰ÂÎ¸ÌÓ Ô‡ÚË˛ Í‡Ê‰ÓÈ ÛÍË ‚ ÚÂı 
ÔÂ‰˚‰Û˘Ëı ÛÓÍ‡ı. ìÔ‡ÊÌflÈÚÂÒ¸ Ó·ÂËÏË ÛÍ‡ÏË ‰Ó ÚÂı ÔÓ, ÔÓÍ‡ ÌÂ 
·Û‰ÂÚÂ ÛÒÔÂ‚‡Ú¸ Á‡ ËÚÏÓÏ Ë Ó·ÓÁÌ‡˜ÂÌËflÏË Ì‡ ˝Í‡ÌÂ.

1 Ç˚·Â�ËÚÂ Ó‰ÌÛ ËÁ Û˜Â·Ì˚ı ÔÂÒÂÌ.

2 Ç˚·Â�ËÚÂ Û�ÓÍ 4.
óÚÓ·˚ Ì‡ ‰ËÒÔÎÂÂ ÔÓfl‚ËÎÒfl ÛÓÍ 4, Ì‡ÊÏËÚÂ Ó‰ÌÓ‚ÂÏÂÌÌÓ ÍÌÓÔÍË [L] Ë [R].

3 à„�‡ÈÚÂ Ô‡�ÚËË Ë ÎÂ‚ÓÈ, Ë Ô�‡‚ÓÈ �ÛÍË.
èÂÒÌfl Ì‡˜ËÌ‡ÂÚÒfl ‡‚ÚÓÏ‡ÚË˜ÂÒÍË ÔÓ ‚ÒÚÛÔËÚÂÎ¸ÌÓÏÛ Ò˜ÂÚ˜ËÍÛ, Ë Ì‡ ‰ËÒÔÎÂÂ 
ÔÓfl‚Îfl˛ÚÒfl ÒÓÓÚ‚ÂÚÒÚ‚Û˛˘ËÂ ÌÓÚ˚. Ç ÛÓÍÂ 4 Á‡„ÎÛ¯ÂÌ˚ Ô‡ÚËË Í‡Í Ô‡‚ÓÈ, 
Ú‡Í Ë ÎÂ‚ÓÈ ÛÍË, Ë ‚˚ ÏÓÊÂÚÂ Ò‡ÏË Ë„‡Ú¸ ‚Ò˛ ÔÂÒÌ˛.

îÛÌÍˆËfl Ó·Û˜ÂÌËfl Lesson ËÏÂÂÚ ‚ÒÚÓÂÌÌÛ˛ ÙÛÌÍˆË˛ ÓˆÂÌÍË Grade, 
ÍÓÚÓ‡fl ÒÎÂ‰ËÚ Á‡ ‚‡¯ËÏË ÛÒÔÂı‡ÏË ‚ ‡ÁÛ˜Ë‚‡ÌËË ÔÂÒÂÌ Ë, Í‡Í 
Ì‡ÒÚÓfl˘ËÈ ÔÂÔÓ‰‡‚‡ÚÂÎ¸, ÒÓÓ·˘‡ÂÚ, Ì‡ÒÍÓÎ¸ÍÓ ıÓÓ¯Ó ‚˚ Ò‰ÂÎ‡ÎË 
Í‡Ê‰ÓÂ ÛÔ‡ÊÌÂÌËÂ. Ç Á‡‚ËÒËÏÓÒÚË ÓÚ ‰ÓÒÚË„ÌÛÚ˚ı ÛÒÔÂıÓ‚ ‚ÓÁÏÓÊ-
Ì˚ ˜ÂÚ˚Â ÓˆÂÌÍË: OK, Good (ïÓÓ¯Ó), Very Good (é˜ÂÌ¸ ıÓÓ¯Ó) Ë 
Excellent (éÚÎË˜ÌÓ).

ÇÍÎ˛˜‡Ú¸ Ë ‚˚ÍÎ˛˜‡Ú¸ ˝ÚÛ ÙÛÌÍˆË˛ ÏÓÊÌÓ ‚ ÂÊËÏÂ FUNCTION (ÒÚ. 76).

ì6ÓÍ 4 — à„6‡ Ó·ÂËÏË 6ÛÍ‡ÏË

Lr4

BothHand

îÛÌÍˆËfl ÓˆÂÌÍË Grade

• èÓ ÛÏÓÎ˜‡ÌË˛ ÙÛÌÍˆËfl Grade 
‚ÍÎ˛˜ÂÌ‡. 

èêàåÖóÄçàÖ
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îÛÌÍˆËË MIDI

ëËÌÚÂÁ‡ÚÓ� DGX-200 — ˝ÚÓ MIDI-ÒÓ‚ÏÂÒÚËÏÓÂ ÛÒÚ�ÓÈÒÚ‚Ó Ò �‡Á˙ÂÏ‡ÏË MIDI IN Ë MIDI 
OUT Ë �‡ÁÎË˜Ì˚ÏË ÙÛÌÍˆËflÏË ÛÔ�‡‚ÎÂÌËfl ‰Îfl MIDI-ËÌÚÂ�ÙÂÈÒ‡. àÒÔÓÎ¸ÁÓ‚‡ÌËÂ 
ÙÛÌÍˆËÈ MIDI �‡Ò¯Ë�flÂÚ ÏÛÁ˚Í‡Î¸Ì˚Â ‚ÓÁÏÓÊÌÓÒÚË. ùÚÓÚ �‡Á‰ÂÎ ÓÔËÒ˚‚‡ÂÚ, ˜ÚÓ 
Ú‡ÍÓÂ MIDI-ËÌÚÂ�ÙÂÈÒ, Â„Ó ‚ÓÁÏÓÊÌÓÒÚË Ë ËÒÔÓÎ¸ÁÓ‚‡ÌËÂ Ì‡ ÒËÌÚÂÁ‡ÚÓ�Â DGX-200.

äÓÌÂ˜ÌÓ, ‚˚ ÒÎ˚¯‡ÎË ÚÂÏËÌ˚ «‡ÍÛÒÚË˜ÂÒÍËÈ ËÌÒÚÛÏÂÌÚ» Ë «ˆËÙÓ‚ÓÈ ËÌÒÚÛÏÂÌÚ». 
Ç ÒÓ‚ÂÏÂÌÌÓÏ ÏËÂ ÒÛ˘ÂÒÚ‚ÛÂÚ ‰‚‡ ÓÒÌÓ‚Ì˚ı ‚Ë‰‡ ËÌÒÚÛÏÂÌÚÓ‚. íËÔË˜Ì˚ÏË 
‡ÍÛÒÚË˜ÂÒÍËÏË ËÌÒÚÛÏÂÌÚ‡ÏË fl‚Îfl˛ÚÒfl Ó·˚˜ÌÓÂ ÔË‡ÌËÌÓ Ë ÍÎ‡ÒÒË˜ÂÒÍ‡fl „ËÚ‡‡. 
èËÌˆËÔ Ë„˚ Ì‡ ÌËı ÎÂ„ÍÓ ÔÓÌflÚ¸. ç‡ ÔË‡ÌËÌÓ ‚˚ Ì‡ÊËÏ‡ÂÚÂ ÍÎ‡‚Ë¯Û, ‡ ÏÓÎÓÚÓ˜ÂÍ 
‚ÌÛÚË Û‰‡flÂÚ ÔÓ ÒÚÛÌÂ Ë ‚ÓÒÔÓËÁ‚Ó‰ËÚ ÌÓÚÛ. ç‡ „ËÚ‡Â ‚˚ ÔflÏÓ Í‡Ò‡ÂÚÂÒ¸ ÒÚÛÌ˚, 
Ë ÔË ˝ÚÓÏ Á‚Û˜ËÚ ÌÓÚ‡. Ä Í‡Í ‚ÓÒÔÓËÁ‚Ó‰flÚÒfl ÌÓÚ˚ Ì‡ ˆËÙÓ‚ÓÏ ËÌÒÚÛÏÂÌÚÂ?

ä‡Í ÔÓÍ‡Á‡ÌÓ Ì‡ Í‡ÚËÌÍÂ, Á‡ÔËÒ‡ÌÌ˚È Á‡‡ÌÂÂ Ò˝ÏÔÎ, ÍÓÚÓ˚È ı‡ÌËÚÒfl ‚ „ÂÌÂ‡ÚÓÂ ÚÓÌ‡ 
(˝ÎÂÍÚÓÌÌ‡fl ÒıÂÏ‡), ‚ÓÒÔÓËÁ‚Ó‰ËÚÒfl Ì‡ ÓÒÌÓ‚Â ËÌÙÓÏ‡ˆËË, ÔÓÒÚÛÔË‚¯ÂÈ Ò ÍÎ‡‚Ë‡ÚÛ˚. 
í‡Í ˜ÚÓ ÊÂ ˝ÚÓ Á‡ ËÌÙÓÏ‡ˆËfl Ò ÍÎ‡‚Ë‡ÚÛ˚, Ì‡ ÓÒÌÓ‚Â ÍÓÚÓÓÈ „ÂÌÂËÛÂÚÒfl Á‚ÛÍ? 

èÂ‰ÔÓÎÓÊËÏ, ˜ÚÓ ‚˚ Ë„‡ÂÚÂ Ì‡ ÍÎ‡‚Ë‡ÚÛÂ ˜ÂÚ‚ÂÚÌÛ˛ ÌÓÚÛ C (‰Ó), ËÒÔÓÎ¸ÁÛfl Á‚ÛÍ 
ÙÓÚÂÔË‡ÌÓ. Ç ÓÚÎË˜ËÂ ÓÚ ‡ÍÛÒÚË˜ÂÒÍÓ„Ó ËÌÒÚÛÏÂÌÚ‡, „‰Â Á‚ÛÍ ÔÓËÁ‚Ó‰ËÚÒfl ‚ÒÎÂ‰ÒÚ‚ËÂ 
ÂÁÓÌËÓ‚‡ÌËfl, ˝ÎÂÍÚÓÌÌ˚È ËÌÒÚÛÏÂÌÚ ÔÓÎÛ˜‡ÂÚ ËÌÙÓÏ‡ˆË˛ Ò ÍÎ‡‚Ë‡ÚÛ˚ Ó ÚÓÏ, Í‡Í‡fl 
ÍÎ‡‚Ë¯‡ Ì‡Ê‡Ú‡, Ò Í‡ÍËÏ ÚÂÏ·ÓÏ, Ì‡ÒÍÓÎ¸ÍÓ ÒËÎ¸ÌÓ Ë ÍÓ„‰‡ ·˚Î‡ ÓÚÔÛ˘ÂÌ‡. á‡ÚÂÏ Í‡Ê‰˚È 
‚Ë‰ ËÌÙÓÏ‡ˆËË ÔÂÓ·‡ÁÛÂÚÒfl ‚ ˜ËÒÎÓ‚Û˛ ‚ÂÎË˜ËÌÛ Ë ÔÓÒ˚Î‡ÂÚÒfl ‚ „ÂÌÂ‡ÚÓ ÚÓÌ‡. 
ç‡ ÓÒÌÓ‚Â ˝ÚËı ˜ËÒÂÎ „ÂÌÂ‡ÚÓ ÚÓÌ‡ ‚ÓÒÔÓËÁ‚Ó‰ËÚ ı‡Ìfl˘ËÈÒfl ‚ ÌÂÏ Ò˝ÏÔÎ. 

� è�ËÏÂ� ËÌÙÓ�Ï‡ˆËË Ò ÍÎ‡‚Ë‡ÚÛ�˚
Voice Number (çÓÏÂ� ÚÂÏ·�‡) 01 (�ÓflÎ¸)
Note Number (çÓÏÂ� ÌÓÚ˚) 60 (C3)
Note on (Ì‡Ê‡ÚËÂ ÍÎ‡‚Ë¯Ë) Ë Note Off (ÍÎ‡‚Ë¯‡ 
ÓÚÔÛÒÍ‡ÂÚÒfl)

ëË„Ì‡Î ÒËÌı�ÓÌËÁ‡ˆËË, ‚˚�‡ÊÂÌÌ˚È ˜ËÒÎÓÏ 
(˜ÂÚ‚Â�ÚÌ‡fl ÌÓÚ‡)

Velocity (ÒËÎ‡ Ì‡Ê‡ÚËfl) 20 (ÒËÎ¸ÌÓÂ Ì‡Ê‡ÚËÂ)

óÚÓ Ú‡ÍÓÂ MIDI

à„�‡ Ì‡ ‡ÍÛÒÚË˜ÂÒÍÓÏ ËÌÒÚ�ÛÏÂÌÚÂ à„�‡ Ì‡ ˆËÙ�Ó‚ÓÏ ËÌÒÚ�ÛÏÂÌÚÂ

Ç˚ ‰Â�„‡ÂÚÂ ÒÚ�ÛÌÛ, ÍÓ�ÔÛÒ „ËÚ‡�˚ 
�ÂÁÓÌË�ÛÂÚ, Ë ÔÓÎÛ˜‡ÂÚÒfl Á‚ÛÍ

ç‡ ÓÒÌÓ‚Â ËÌÙÓ�Ï‡ˆËË, ÔÓÒÚÛÔË‚¯ÂÈ Ò ÍÎ‡‚Ë‡ÚÛ�˚ ‚Ó ‚�ÂÏfl 
ËÒÔÓÎÌÂÌËfl, Ó·�‡ÁÂˆ Á‚ÛÍ‡ (Ò˝ÏÔÎ), ÍÓÚÓ�˚È ı�‡ÌËÚÒfl ‚ 
„ÂÌÂ�‡ÚÓ�Â ÚÓÌ‡, ‚ÓÒÔ�ÓËÁ‚Ó‰ËÚÒfl ˜Â�ÂÁ ‰ËÌ‡ÏËÍË. 

L RÉÂÌÂ�‡ÚÓ� ÚÓÌ‡ 
(ùÎÂÍÚ�ÓÌÌ‡fl ÒıÂÏ‡)ë˝ÏÔÎ

  
ë˝ÏÔÎ

  

à„�‡ Ì‡ ÍÎ‡‚Ë¯‡ı

ëÚ‡Ì‰‡�Ú GM System Level 1
ùÚÓ ‰ÓÔÓÎÌÂÌËÂ Í MIDI-ÒÚ‡Ì‰‡ÚÛ, ·Î‡„Ó‰‡fl ÍÓÚÓÓÏÛ Î˛·˚Â GM-ÒÓ‚ÏÂÒÚËÏ˚Â 
ÏÛÁ˚Í‡Î¸Ì˚Â ‰‡ÌÌ˚Â ÏÓ„ÛÚ ·˚Ú¸ ÚÓ˜ÌÓ ‚ÓÒÔÓËÁ‚Â‰ÂÌ˚ Î˛·˚Ï GM-ÒÓ‚ÏÂÒÚËÏ˚Ï 
„ÂÌÂ‡ÚÓÓÏ ÚÓÌ‡ ÌÂÁ‡‚ËÒËÏÓ ÓÚ ÙËÏ˚-ËÁ„ÓÚÓ‚ËÚÂÎfl. ç‡ ‚ÒÂ ÔÓ„‡ÏÏÌ˚Â Ë 
‡ÔÔ‡‡ÚÌ˚Â ÔÓ‰ÛÍÚ˚, ÔÓ‰‰ÂÊË‚‡˛˘ËÂ ÒÚ‡Ì‰‡Ú GM System Level 1, ÒÚ‡‚ËÚÒfl 
ÁÌ‡˜ÓÍ GM. ä Ú‡ÍËÏ ÔÓ‰ÛÍÚ‡Ï ÓÚÌÓÒËÚÒfl Ë ÒËÌÚÂÁ‡ÚÓ DGX-200.
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MIDI ÓÁÌ‡˜‡ÂÚ Musical Instrument Digital Interface (ñËÙÓ‚ÓÈ ËÌÚÂÙÂÈÒ ‰Îfl ÏÛÁ˚Í‡Î¸Ì˚ı 
ËÌÒÚÛÏÂÌÚÓ‚). ùÚÓÚ ËÌÚÂÙÂÈÒ ‰‡ÂÚ ‚ÓÁÏÓÊÌÓÒÚ¸ ÏÛÁ˚Í‡Î¸Ì˚Ï ËÌÒÚÛÏÂÌÚ‡Ï ÓÒÛ˘ÂÒÚ‚ÎflÚ¸ 
Ò‚flÁ¸ ‰Û„ Ò ‰Û„ÓÏ ÔÛÚÂÏ ÔÓÒ˚ÎÍË Ë ÔËÂÏ‡ ÒÓÓ·˘ÂÌËÈ Note, Control Change, Program 
Change, ‡ Ú‡ÍÊÂ ‰Û„Ëı ‚Ë‰Ó‚ MIDI-ÒÓÓ·˘ÂÌËÈ ËÎË ‰‡ÌÌ˚ı. 
ëËÌÚÂÁ‡ÚÓ DGX-200 ÏÓÊÂÚ ÛÔ‡‚ÎflÚ¸ MIDI-ÛÒÚÓÈÒÚ‚ÓÏ ÔÛÚÂÏ ÔÂÂ‰‡˜Ë ‰‡ÌÌ˚ı, 
Ò‚flÁ‡ÌÌ˚ı ÒÓ Á‚ÛÍ‡ÏË, Ë ‡ÁÎË˜Ì˚ı ÛÔ‡‚Îfl˛˘Ëı ‰‡ÌÌ˚ı. ë ‰Û„ÓÈ ÒÚÓÓÌ˚, 
ÒËÌÚÂÁ‡ÚÓ ÏÓÊÂÚ ‡·ÓÚ‡Ú¸ ÔÓ‰ ÛÔ‡‚ÎÂÌËÂÏ ‚ıÓ‰fl˘Ëı MIDI-ÒÓÓ·˘ÂÌËÈ, ÍÓÚÓ˚Â 
‡‚ÚÓÏ‡ÚË˜ÂÒÍË ÓÔÂ‰ÂÎfl˛Ú ÂÊËÏ ‡·ÓÚ˚ „ÂÌÂ‡ÚÓ‡ ÚÓÌ‡, Á‡‰‡˛Ú MIDI-Í‡Ì‡Î˚, 
ÚÂÏ·˚ Ë ˝ÙÙÂÍÚ˚, ÏÂÌfl˛Ú ÁÌ‡˜ÂÌËfl Ô‡‡ÏÂÚÓ‚ Ë, ÍÓÌÂ˜ÌÓ, ‚ÓÒÔÓËÁ‚Ó‰flÚ ÚÂÏ·˚, 
Á‡‰‡ÌÌ˚Â ‰Îfl ‡ÁÌ˚ı Ô‡ÚËÈ. 

MIDI-ÒÓÓ·˘ÂÌËfl ÏÓÊÌÓ ‡Á‰ÂÎËÚ¸ Ì‡ ‰‚Â „ÛÔÔ˚: ÒÓÓ·˘ÂÌËfl Í‡Ì‡ÎÓ‚ (Channel) Ë 
ÒËÒÚÂÏÌ˚Â ÒÓÓ·˘ÂÌËfl (System). çËÊÂ ‰‡ÌÓ ÓÔËÒ‡ÌËÂ Ú‡ÍËı ÒÓÓ·˘ÂÌËÈ. 

� ëÓÓ·˘ÂÌËfl Í‡Ì‡ÎÓ‚
ëËÌÚÂÁ‡ÚÓ DGX-200 — ˝ÚÓ ˝ÎÂÍÚÓÌÌ˚È ËÌÒÚÛÏÂÌÚ, ÍÓÚÓ˚È ÏÓÊÂÚ ‡·ÓÚ‡Ú¸ Ò 
16-˛ Í‡Ì‡Î‡ÏË. é·˚˜ÌÓ ˝ÚÓ ÔË‡‚ÌË‚‡˛Ú Í Ó‰ÌÓ‚ÂÏÂÌÌÓÈ Ë„Â Ì‡ 16 ËÌÒÚÛÏÂÌÚ‡ı. 
ëÓÓ·˘ÂÌËfl Í‡Ì‡ÎÓ‚ ÔÂÂ‰‡˛Ú Ú‡ÍÛ˛ ËÌÙÓÏ‡ˆË˛, Í‡Í Note ON/OFF (ÇÍÎ./Ç˚ÍÎ. Á‚ÛÍ‡) 
Ë Program Change (àÁÏÂÌÂÌËÂ ÔÓ„‡ÏÏ˚) ‰Îfl Í‡Ê‰Ó„Ó ËÁ 16 Í‡Ì‡ÎÓ‚.

� ëËÒÚÂÏÌ˚Â ÒÓÓ·˘ÂÌËfl
ùÚË ‰‡ÌÌ˚Â ËÒÔÓÎ¸ÁÛ˛ÚÒfl ‚ÒÂÈ MIDI-ÒËÒÚÂÏÓÈ. ä ÒËÒÚÂÏÌ˚Ï ÒÓÓ·˘ÂÌËflÏ ÓÚÌÓÒflÚÒfl 
ÒÓÓ·˘ÂÌËfl Exclusive, ‚ ÍÓÚÓ˚ı ÔÂÂ‰‡˛ÚÒfl ‰‡ÌÌ˚Â ‰Îfl ËÌÒÚÛÏÂÌÚÓ‚ ÍÓÌÍÂÚÌÓÈ ÙËÏ˚, 
Ë ÒÓÓ·˘ÂÌËfl Realtime (Â‡Î¸ÌÓ„Ó ‚ÂÏÂÌË), ÛÔ‡‚Îfl˛˘ËÂ ‡·ÓÚÓÈ MIDI-ÛÒÚÓÈÒÚ‚‡. 

ëÓÓ·˘ÂÌËfl, ÔÂÂ‰‡‚‡ÂÏ˚Â Ë ÔËÌËÏ‡ÂÏ˚Â ÒËÌÚÂÁ‡ÚÓÓÏ DGX-200, 
ÔÓÍ‡Á‡Ì˚ ‚ Ú‡·ÎËˆÂ ı‡‡ÍÚÂËÒÚËÍ MIDI-ËÌÚÂÙÂÈÒ‡ Ì‡ ÒÚ. 90.

àÏfl ÒÓÓ·˘ÂÌËfl êÂÊËÏ �‡·ÓÚ˚ DGX-200/ç‡ÒÚ�ÓÈÍË Ì‡ Ô‡ÌÂÎË
Note ON/OFF ùÚË ÒÓÓ·˘ÂÌËfl „ÂÌÂ�Ë�Û˛ÚÒfl ‚Ó ‚�ÂÏfl Ë„�˚ Ì‡ ÍÎ‡‚Ë‡ÚÛ�Â. ä‡Ê‰ÓÂ ÒÓÓ·˘ÂÌËÂ 

‚ÍÎ˛˜‡ÂÚ ÌÓÏÂ� ÌÓÚ˚, ÒÓÓÚ‚ÂÚÒÚ‚Û˛˘ËÈ Ì‡Ê‡ÚÓÈ ÍÎ‡‚Ë¯Â, ‡ Ú‡ÍÊÂ ÁÌ‡˜ÂÌËÂ 
ÒÍÓ�ÓÒÚË (velocity), ÒÓÓÚ‚ÂÚÒÚ‚Û˛˘ÂÂ ÒËÎÂ Ì‡Ê‡ÚËfl ÍÎ‡‚Ë¯Ë.

Program Change çÓÏÂ� ÚÂÏ·�‡ (Ë, ÂÒÎË Ú�Â·ÛÂÚÒfl, Ô‡�‡ÏÂÚ�˚ MSB/LSB, ÓÔ�Â‰ÂÎfl˛˘ËÂ ·‡ÌÍ Ô‡ÏflÚË).
Control Change ùÚË ÒÓÓ·˘ÂÌËfl ËÒÔÓÎ¸ÁÛ˛ÚÒfl ‰Îfl ËÁÏÂÌÂÌËfl ı‡�‡ÍÚÂ�ËÒÚËÍ Á‚ÛÍ‡ (ÏÓ‰ÛÎflˆËË, 

„�ÓÏÍÓÒÚË, Ô‡ÌÓ�‡Ï˚ Ë Ú. Ô.)

àÏfl ÒÓÓ·˘ÂÌËfl êÂÊËÏ �‡·ÓÚ˚ DGX-200/ÛÒÚ‡ÌÓ‚ÍË Ì‡ Ô‡ÌÂÎË
ëÓÓ·˘ÂÌËÂ ‰Îfl 
ÛÒÚ�ÓÈÒÚ‚‡ ÍÓÌÍ�ÂÚÌÓÈ 
ÙË�Ï˚ (Exclusive)

è‡�‡ÏÂÚ�˚ Reverb, Chorus, DSP Ë Ú. Ô.

ëÓÓ·˘ÂÌËfl �Â‡Î¸ÌÓ„Ó 
‚�ÂÏÂÌË (Realtime)

éÔÂ�‡ˆËfl Á‡ÔÛÒÍ‡/ÓÒÚ‡ÌÓ‚ÍË

MIDI-�‡Á˙ÂÏ˚
ÑÎfl Ó·ÏÂÌ‡ MIDI-‰‡ÌÌ˚ÏË ÏÂÊ‰Û 
ÌÂÒÍÓÎ¸ÍËÏË ÛÒÚÓÈÒÚ‚‡ÏË Í‡Ê‰ÓÂ ËÁ 
˝ÚËı ÛÒÚÓÈÒÚ‚ ‰ÓÎÊÌÓ ·˚Ú¸ ÔÓ‰ÍÎ˛˜ÂÌÓ 
Ò ÔÓÏÓ˘¸˛ Í‡·ÂÎfl. 
MIDI-‡Á˙ÂÏ˚ Ì‡ıÓ‰flÚÒfl Ì‡ Á‡‰ÌÂÈ Ô‡ÌÂÎË ÒËÌÚÂÁ‡ÚÓ‡.

MIDI IN ÇıÓ‰, Ì‡ ÍÓÚÓ�˚È ÔÓÒÚÛÔ‡˛Ú MIDI-‰‡ÌÌ˚Â Ò ‰�Û„Ó„Ó MIDI-ÛÒÚ�ÓÈÒÚ‚‡.
MIDI OUT Ç˚ıÓ‰ ‰Îfl ÔÂ�Â‰‡˜Ë ËÌÙÓ�Ï‡ˆËË Ò ÍÎ‡‚Ë‡ÚÛ�˚ DGX-200 Ì‡ ‰�Û„ÓÂ 

MIDI-ÛÒÚ�ÓÈÒÚ‚Ó ‚ ‚Ë‰Â MIDI-‰‡ÌÌ˚ı.

• ÑÎfl ÔÓ‰ÍÎ˛˜ÂÌËfl MIDI-ÛÒÚ�ÓÈÒÚ‚ 
ÌÂÓ·ıÓ‰ËÏÓ ËÒÔÓÎ¸ÁÓ‚‡Ú¸ ÒÔÂˆË‡Î¸-
Ì˚Â MIDI-Í‡·ÂÎË (Ô�Ó‰‡‚‡ÂÏ˚Â 
ÓÚ‰ÂÎ¸ÌÓ). è�ËÓ·�ÂÒÚË Ëı ÏÓÊÌÓ 
‚ ÏÛÁ˚Í‡Î¸Ì˚ı Ï‡„‡ÁËÌ‡ı Ë Ú. ‰.

• ÑÎËÌ‡ MIDI-Í‡·ÂÎfl ÌÂ ‰ÓÎÊÌ‡ 
Ô�Â‚˚¯‡Ú¸ 15 ÏÂÚ�Ó‚. ä‡·ÂÎË 
·ÓÎ¸¯ÂÈ ‰ÎËÌ˚ ÏÓ„ÛÚ ÎÓ‚ËÚ¸ 
ÔÓÏÂıË, ˜ÚÓ fl‚ÎflÂÚÒfl Ô�Ë˜ËÌÓÈ 
Ó¯Ë·ÓÍ ‚ ‰‡ÌÌ˚ı.

èêàåÖóÄçàÖ
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èÓ‰ÍÎ˛˜Ë‚ MIDI-‡Á˙ÂÏ˚ ÒËÌÚÂÁ‡ÚÓ‡ Í ÍÓÏÔ¸˛ÚÂÛ, ‚˚ ÔÓÎÛ˜‡ÂÚÂ ‰ÓÒÚÛÔ 
Í ˜ÂÁ‚˚˜‡ÈÌÓ ‡ÁÌÓÓ·‡ÁÌÓÏÛ ÏÛÁ˚Í‡Î¸ÌÓÏÛ ÔÓ„‡ÏÏÌÓÏÛ Ó·ÂÒÔÂ˜ÂÌË˛.

� àÒÔÓÎ¸ÁÛfl MIDI-ËÌÚÂ�ÙÂÈÒ ÍÓÏÔ¸˛ÚÂ�‡, ÒÓÂ‰ËÌËÚÂ 
MIDI-�‡Á˙ÂÏ˚ ÍÓÏÔ¸˛ÚÂ�‡ Ë ÒËÌÚÂÁ‡ÚÓ�‡ DGX-200.

� ÖÒÎË ÌÛÊÌÓ ËÒÔÓÎ¸ÁÓ‚‡Ú¸ MIDI-ËÌÚÂ�ÙÂÈÒ Ì‡ å‡ÍËÌÚÓ¯Â, 
ÒÓÂ‰ËÌËÚÂ �‡Á˙ÂÏ RS-422 Ì‡ ÍÓÏÔ¸˛ÚÂ�Â (ËÒÔÓÎ¸ÁÛÂÏ˚È 
‰Îfl ÏÓ‰ÂÏ‡ ËÎË Ô�ËÌÚÂ�‡) Ò MIDI-ËÌÚÂ�ÙÂÈÒÓÏ, Í‡Í 
ÔÓÍ‡Á‡ÌÓ Ì‡ �ËÒÛÌÍÂ ÌËÊÂ.     

� ÑÎfl ÔÓ‰ÍÎ˛˜ÂÌËfl Í ÍÓÏÔ¸˛ÚÂ�Û ˜Â�ÂÁ ¯ËÌÛ USB 
ËÒÔÓÎ¸ÁÛÈÚÂ ËÌÚÂ�ÙÂÈÒ Yamaha UX16 USB/MIDI. ëÓÂ‰ËÌËÚÂ 
�‡Á˙ÂÏ UX16 ÒËÌÚÂÁ‡ÚÓ�‡ Ò ÍÓÏÔ¸˛ÚÂ�ÓÏ ÒÚ‡Ì‰‡�ÚÌ˚Ï 
Í‡·ÂÎÂÏ USB, ‡ Á‡ÚÂÏ ÛÒÚ‡ÌÓ‚ËÚÂ ÌÂÓ·ıÓ‰ËÏ˚Â MIDI-
ÒÓÂ‰ËÌÂÌËfl ÏÂÊ‰Û DGX-200 Ë UX16.

èÓ‰ÍÎ˛˜ÂÌËÂ Í ÔÂ6ÒÓÌ‡Î¸ÌÓÏÛ ÍÓÏÔ¸˛ÚÂ6Û 

MIDI INMIDI OUT

MIDI OUTMIDI IN

äÓÏÔ¸˛ÚÂ�
(èé ÒÂÍ‚ÂÌÒÂ�‡)

DGX-200

MIDI INRS-422

MIDI OUT

MIDI Interface

äÓÏÔ¸˛ÚÂ�
(èé ÒÂÍ‚ÂÌÒÂ�‡)

DGX-200

• ÖÒÎË ‚˚ ËÒÔÓÎ¸ÁÛÂÚÂ ÍÓÏÔ¸˛ÚÂ� 
å‡ÍËÌÚÓ¯, ÛÒÚ‡ÌÓ‚ËÚÂ ‚ Ô�ËÍÎ‡‰ÌÓÏ 
èé ÁÌ‡˜ÂÌËÂ Ô‡�‡ÏÂÚ�‡ ÒËÌı�Ó-
ÌËÁ‡ˆËË ‰Îfl MIDI-ËÌÚÂ�ÙÂÈÒ‡, 
ÒÓÓÚ‚ÂÚÒÚ‚Û˛˘ÂÂ Ì‡ÒÚ�ÓÈÍÂ 
ËÒÔÓÎ¸ÁÛÂÏÓ„Ó MIDI-ËÌÚÂ�ÙÂÈÒ‡. 
ÅÓÎÂÂ ÔÓ‰�Ó·ÌÛ˛ ËÌÙÓ�Ï‡ˆË˛ ÒÏ. ‚ 
�ÛÍÓ‚Ó‰ÒÚ‚Â ÔÓ ËÒÔÓÎ¸ÁÛÂÏÓÏÛ èé. 

èêàåÖóÄçàÖ

ëËÒÚÂÏ‡ Ó·ÓÁÌ‡˜ÂÌËfl ‰‡ÌÌ˚ı ‰Îfl 
MIDI-Í‡Ì‡Î‡ 1
• ëËÌÚÂÁ‡ÚÓ� DGX-200 ËÏÂÂÚ ÒÔÂ-

ˆË‡Î¸ÌÛ˛ ÙÛÌÍˆË˛, ÍÓÚÓ�‡fl ‰‡ÂÚ 
‚ÓÁÏÓÊÌÓÒÚ¸ ‚Ë‰ÂÚ¸ MIDI-‰‡ÌÌ˚Â 
Ì‡ ‰ËÒÔÎÂÂ (ÚÓÎ¸ÍÓ ‰Îfl Í‡Ì‡Î‡ 1).

èêàåÖóÄçàÖ

IN

OUT

MIDI IN

USB
MIDI OUT

UX16

äÓÏÔ¸˛ÚÂ�
(èé ÒÂÍ‚ÂÌÒÂ�‡)

DGX-200
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ùÚ‡ ÙÛÌÍˆËfl ‰‡ÂÚ ‚ÓÁÏÓÊÌÓÒÚ¸ ÛÔ‡‚ÎflÚ¸ ÚÂÏ·‡ÏË ÒËÌÚÂÁ‡ÚÓ‡ 
DGX-200 Ò ÍÎ‡‚Ë‡ÚÛ˚ ‚ ÂÊËÏÂ FUNCTION (ÒÚ. 76). ùÚÓ Û‰Ó·ÌÓ 
ÔË Á‡ÔËÒË ÌÓÚ ‚ MIDI-ÒÂÍ‚ÂÌÒÂ. ÖÒÎË ÒÂÍ‚ÂÌÒÂ ËÒÔÓÎ¸ÁÛÂÚÒfl ‰Îfl 
‚ÓÒÔÓËÁ‚Â‰ÂÌËfl ÚÂÏ·Ó‚, ˝ÚÛ ÙÛÌÍˆË˛ Ì‡‰Ó ÓÚÍÎ˛˜ËÚ¸ (Off), ˜ÚÓ·˚ 
ÌÂ ÔÓÎÛ˜‡Ú¸ ‰‚ÓÈÌ˚ı ÌÓÚ. çÓ ÂÒÎË Ë„‡ÂÚ Ò‡Ï ÒËÌÚÂÁ‡ÚÓ DGX-200, 
˝Ú‡ ÙÛÌÍˆËfl Ó·˚˜ÌÓ ‚ÍÎ˛˜‡ÂÚÒfl (On).

îÛÌÍˆËfl Initial Setup Send ˜‡˘Â ‚ÒÂ„Ó ÔËÏÂÌflÂÚÒfl ÔË Á‡ÔËÒË ‚ 
ÒÂÍ‚ÂÌÒÂ ÚÂı ÔÂÒÂÌ, ÍÓÚÓ˚Â ·Û‰ÛÚ ‚ÓÒÔÓËÁ‚Ó‰ËÚ¸Òfl Ì‡ ÒËÌÚÂÁ‡ÚÓÂ.
î‡ÍÚË˜ÂÒÍË ˝Ú‡ ÙÛÌÍˆËfl ‰ÂÎ‡ÂÚ Ï„ÌÓ‚ÂÌÌ˚È ÒÌËÏÓÍ Ô‡‡ÏÂÚÓ‚ 
ÒËÌÚÂÁ‡ÚÓ‡ Ë ÔÓÒ˚Î‡ÂÚ ˝ÚË ‰‡ÌÌ˚Â ‚ ÒÂÍ‚ÂÌÒÂ. á‡ÔËÒ‡‚ ˝ÚÓÚ 
Ï„ÌÓ‚ÂÌÌ˚È ÒÌËÏÓÍ ‚ Ì‡˜‡ÎÂ ÔÂÒÌË (ÔÂÂ‰ ‰‡ÌÌ˚ÏË Ù‡ÍÚË˜ÂÒÍÓ„Ó 
ËÒÔÓÎÌÂÌËfl), ÏÓÊÌÓ Á‡ÚÂÏ Ï„ÌÓ‚ÂÌÌÓ ‚ÓÒÒÚ‡ÌÓ‚ËÚ¸ ÌÂÓ·ıÓ‰ËÏ˚Â
Ô‡‡ÏÂÚ˚ Ì‡ ÒËÌÚÂÁ‡ÚÓÂ ‚ ÂÊËÏÂ FUNCTION (ÒÚ. 76).  ÖÒÎË ‚ ÔÂÒÌÂ ÂÒÚ¸ Ô‡ÛÁ‡, ÏÓÊÌÓ 
Ò‰ÂÎ‡Ú¸ ˝ÚÓ Ë ‚ ÒÂÂ‰ËÌÂ, Ì‡ÔËÏÂ ÔÓÎÌÓÒÚ¸˛ ËÁÏÂÌËÚ¸ Ô‡‡ÏÂÚ˚ ‰Îfl ÒÎÂ‰Û˛˘ÂÈ ˜‡ÒÚË.

ÖÒÎË ˝ÚÓÚ Ô‡‡ÏÂÚ ËÏÂÂÚ ÁÌ‡˜ÂÌËÂ OFF, ÒÚËÎ¸ Ë ÙÛÌÍˆËË ËÒÔÓÎ-
ÌÂÌËfl ÔÂÒÌË ÓÔÂ‰ÂÎfl˛ÚÒfl ‚ÌÛÚÂÌÌÂÈ ÒËÌıÓÌËÁ‡ˆËÈ DGX-200, 
‡ ÔË ÁÌ‡˜ÂÌËË ON — ‰‡ÌÌ˚ÏË MIDI-ÒËÌıÓÌËÁ‡ˆËË Ò ‚ÌÂ¯ÌÂ„Ó 
ÒÂÍ‚ÂÌÒÂ‡ ËÎË èä. ÇÌÂ¯Ì˛˛ ÒËÌıÓÌËÁ‡ˆË˛ ÒÎÂ‰ÛÂÚ ‚ÍÎ˛˜‡Ú¸, ÂÒÎË 
‚ÓÒÔÓËÁ‚Â‰ÂÌËÂ ÒÚËÎfl ËÎË ÔÂÒÌË ‰ÓÎÊÌÓ Á‡ÔÛÒÍ‡Ú¸Òfl ÔÓ ÒË„Ì‡Î‡Ï 
Ò ‚ÌÂ¯ÌÂ„Ó ÛÒÚÓÈÒÚ‚‡ (Ì‡ÔËÏÂ ËÚÏ-Ï‡¯ËÌ˚ ËÎË ÒÂÍ‚ÂÌÒÂ‡). 
é·˚˜ÌÓ ‚ÌÂ¯Ìflfl ÒËÌıÓÌËÁ‡ˆËfl ÓÚÍÎ˛˜ÂÌ‡.

á‡‰‡Ú¸ ˝ÚË Ô‡‡ÏÂÚ˚ ÏÓÊÌÓ ‚ ÂÊËÏÂ FUNCTION (ÒÚ. 76).

éÔÂ‡ˆËfl Bulk Data Send ‰‡ÂÚ ‚ÓÁÏÓÊÌÓÒÚ¸ ÒÓı‡ÌËÚ¸ ‚‡ÊÌ˚Â ‰‡ÌÌ˚Â Ë Ô‡‡ÏÂÚ˚ DGX-200 
‚ ‰Û„ÓÏ ÛÒÚÓÈÒÚ‚Â: ÒÂÍ‚ÂÌÒÂÂ, ÍÓÏÔ¸˛ÚÂÂ ËÎË MIDI-Ù‡ÈÎÂÂ (ÛÒÚÓÈÒÚ‚Â MDF).

á‡‰‡Ú¸ ˝ÚË Ô‡‡ÏÂÚ˚ ÏÓÊÌÓ ‚ ÂÊËÏÂ FUNCTION (ÒÚ. 76).

� è�ËÂÏ ‰‡ÌÌ˚ı (Bulk Data Receive)
èÂÂ‰‡˜‡ ‰‡ÌÌ˚ı Ò ÍÓÏÔ¸˛ÚÂ‡ ËÎË ÒÂÍ‚ÂÌÒÂ‡ Ì‡ DGX-200.

ãÓÍ‡Î¸ÌÓÂ ÛÔ6‡‚ÎÂÌËÂ (Local)

• ÖÒÎË ÙÛÌÍˆËfl ÎÓÍ‡Î¸ÌÓ„Ó 
ÛÔ�‡‚ÎÂÌËfl ÓÚÍÎ˛˜ÂÌ‡ (Local 
OFF), ÒËÌÚÂÁ‡ÚÓ� ÌÂ „ÂÌÂ�Ë�ÛÂÚ 
ÌËÍ‡ÍÓ„Ó Á‚ÛÍ‡.

ÇçàåÄçàÖ!

èÓÒ˚ÎÍ‡ Ì‡˜‡Î¸ÌÓÈ ÍÓÌÙË„Û6‡ˆËË (Initial Setup Send)

• èÓÒÎÂ ‚˚ÔÓÎÌÂÌËfl ÓÔÂ�‡ˆËË 
Initial Setup Send Ô‡ÌÂÎ¸ DGX-200 
‡‚ÚÓÏ‡ÚË˜ÂÒÍË ‚ÓÁ‚�‡˘‡ÂÚÒfl 
‚ Ô�ÂÊÌÂÂ ÒÓÒÚÓflÌËÂ.

èêàåÖóÄçàÖ

ÇÌÂ¯Ìflfl ÒËÌı6ÓÌËÁ‡ˆËfl (External Clock)

• ÖÒÎË Ô‡�‡ÏÂÚ� External Clock 
ÛÒÚ‡ÌÓ‚ÎÂÌ ‚ ÁÌ‡˜ÂÌËÂ ON, 
‚ÓÒÔ�ÓËÁ‚Â‰ÂÌËÂ ÒÚËÎfl, ÔÂÒÌË ËÎË 
·‡Á˚ ‰‡ÌÌ˚ı Ì‡˜ËÌ‡ÂÚÒfl ÚÓÎ¸ÍÓ 
ÔÓÒÎÂ ÔÓÎÛ˜ÂÌËfl ÒË„Ì‡Î‡ ‚ÌÂ¯ÌÂÈ 
ÒËÌı�ÓÌËÁ‡ˆËË.

ÇçàåÄçàÖ!

èÂ6Â‰‡˜‡ ‰‡ÌÌ˚ı (Bulk Data Send)

• èÓÏÌËÚÂ Ó ÚÓÏ, ˜ÚÓ ‚ÒÂ ÓÔÂ�‡ˆËË 
Á‡ÔËÒË ÔÂÒÂÌ, ‡ Ú‡ÍÊÂ Á‡ÔËÒË 
ÍÓÌÙË„Û�‡ˆËÈ ‰Îfl ·˚ÒÚ�ÓÈ 
Á‡„�ÛÁÍË (One Touch Setting) 
ÒÚË�‡˛Ú Ô�ÂÊÌËÂ ‰‡ÌÌ˚Â.

ÇçàåÄçàÖ!
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éÚ ˝ÚÓ„Ó Ô‡‡ÏÂÚ‡ Á‡‚ËÒËÚ, ÔÂÂ‰‡˛ÚÒfl ÎË ‰‡ÌÌ˚Â Ó ÒÓ·˚ÚËflı, ÔÓËÒıÓ‰fl˘Ëı 
Ì‡ ÍÎ‡‚Ë‡ÚÛÂ ÒËÌÚÂÁ‡ÚÓ‡ DGX-200, Ì‡ ‚˚ıÓ‰ MIDI OUT.

á‡‰‡Ú¸ ˝ÚË Ô‡‡ÏÂÚ˚ ÏÓÊÌÓ ‚ ÂÊËÏÂ FUNCTION (ÒÚ. 76).

ùÚÓÚ Ô‡‡ÏÂÚ ÓÔÂ‰ÂÎflÂÚ, ÔÂÂ‰‡˛ÚÒfl ÎË ‰‡ÌÌ˚Â Ó ÒÚËÎÂ ˜ÂÂÁ 
‚˚ıÓ‰ MIDI OUT.

á‡‰‡Ú¸ ˝ÚË Ô‡‡ÏÂÚ˚ ÏÓÊÌÓ ‚ ÂÊËÏÂ FUNCTION (ÒÚ. 76).

ùÚÓÚ Ô‡‡ÏÂÚ ÓÔÂ‰ÂÎflÂÚ, ÔÂÂ‰‡˛ÚÒfl ÎË ‰‡ÌÌ˚Â ÔÓ ÔÂÒÌÂ Ì‡ 
‚˚ıÓ‰ MIDI OUT.

á‡‰‡Ú¸ ˝ÚË Ô‡‡ÏÂÚ˚ ÏÓÊÌÓ ‚ ÂÊËÏÂ FUNCTION (ÒÚ. 76).

éÚÍÎ˛˜ÂÌËÂ ÍÎ‡‚Ë‡ÚÛ6˚ (Keyboard Out)

éÚÍÎ˛˜ÂÌËÂ ÒÚËÎfl (Style Out)

éÚÍÎ˛˜ÂÌËÂ ÔÂÒÌË (Song Out)

• ÑÎfl ÔÂÒÌË 001 ‰‡ÌÌ˚Â ÌÂ ÔÂ�Â‰‡˛ÚÒfl

èêàåÖóÄçàÖ

éÚÏÂÌ‡ Ô�ËÂÏ‡ ÏÎ‡‰¯Â„Ó ·ËÚ‡ (MIDI LSB Receive Cancel)
ùÚÓÚ Ô‡‡ÏÂÚ ÓÔÂ‰ÂÎflÂÚ, ÔËÌËÏ‡˛ÚÒfl ÎË ‰‡ÌÌ˚Â Ó ÏÎ‡‰¯ÂÏ ·ËÚÂ (LSB) ‰Îfl ‚˚·Ó‡ ·‡ÌÍ‡ 
(Bank Select). ÑÎfl ËÁÏÂÌÂÌËfl ˝ÚÓ„Ó Ô‡‡ÏÂÚ‡ Ì‡ÊÏËÚÂ Ò‡ÏÛ˛ ÎÂ‚Û˛ ÍÎ‡‚Ë¯Û Ë ‚ÍÎ˛˜ËÚÂ 
ÔËÚ‡ÌËÂ (LSB ·Û‰ÂÚ Ë„ÌÓËÓ‚‡Ú¸Òfl).

ÑÎfl ‚ÓÒÒÚ‡ÌÓ‚ÎÂÌËfl Ó·˚˜ÌÓ„Ó ÒÓÒÚÓflÌËfl Ô‡‡ÏÂÚ‡ MIDI LSB Receive Cancel (ÍÓ„‰‡ LSB 
‡ÒÔÓÁÌ‡ÂÚÒfl), ‚ÍÎ˛˜ËÚÂ ÔËÚ‡ÌËÂ Â˘Â ‡Á Ó·˚˜Ì˚Ï ÒÔÓÒÓ·ÓÏ.
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ÇÌÛÚÂÌÌflfl ÙÎ˝¯-Ô‡ÏflÚ¸ ÒËÌÚÂÁ‡ÚÓ‡ DGX-200 ÔÓÁ‚ÓÎflÂÚ ÒÓı‡ÌËÚ¸ ‰‡ÌÌ˚Â Ó 
ÔÂÒÌÂ, ÔÂÂ‰‡ÌÌ˚Â Ò ÔÓ‰ÍÎ˛˜ÂÌÌÓ„Ó ÍÓÏÔ¸˛ÚÂ‡. èÂÒÌË ËÁ ÙÎ˝¯-Ô‡ÏflÚË ÏÓÊÌÓ 
Ë„‡Ú¸ Ë ‡ÁÛ˜Ë‚‡Ú¸ ÚÓ˜ÌÓ Ú‡Í ÊÂ, Í‡Í ÔÂÒÌË, Á‡¯ËÚ˚Â ‚ Ô‡ÏflÚ¸ ÒËÌÚÂÁ‡ÚÓ‡.
ÑÎfl ÔÂÂ‰‡˜Ë ‰‡ÌÌ˚ı ÔÂÒÌË Ò ÍÓÏÔ¸˛ÚÂ‡ Ì‡ ÒËÌÚÂÁ‡ÚÓ ÌÂÓ·ıÓ‰ËÏÓ ÒÌ‡˜‡Î‡ 
ÛÒÚ‡ÌÓ‚ËÚ¸ Ì‡ ˝ÚÓÚ ÍÓÏÔ¸˛ÚÂ ÔÓ„‡ÏÏÛ Song Filer.

� ìÒÚ‡ÌÓ‚Í‡ Ô�Ó„�‡ÏÏ˚ Song Filer  • • • • • • • • • • • • • • • • • • • • • 
á‡„ÛÁËÚ¸ ÔÓ„‡ÏÏÛ Song Filer ÏÓÊÌÓ Ò ÌËÊÂÛÍ‡Á‡ÌÌÓ„Ó Ò‡ÈÚ‡ 
Yamaha PK CLUB. äÓÏÔ¸˛ÚÂ ‰ÓÎÊÂÌ ·˚Ú¸ ÔÓ‰ÍÎ˛˜ÂÌ Í àÌÚÂÌÂÚÛ.

Yamaha PK CLUB (Portable Keyboard Home Page)
http://www.yamahaPKclub.com/

á‡„6ÛÁÍ‡ ÔÂÒÌË ‚Ó ÙÎ˝¯-Ô‡ÏflÚ¸ DGX-200

Ñ‡ÌÌ˚Â ÔÂÒÂÌ, ÍÓÚÓ�˚Â ÏÓÊÌÓ ÒÓı�‡ÌËÚ¸ ‚Ó ÙÎ˝¯-Ô‡ÏflÚË:

 • äÓÎË˜ÂÒÚ‚Ó ÔÂÒÂÌ: Ï‡ÍÒ. 99 (ÔÂÒÌË 101199)
 • é·˙ÂÏ Ô‡ÏflÚË: 352 äÅ
 • îÓ�Ï‡Ú ‰‡ÌÌ˚ı: SMF, ÙÓ�Ï‡Ú 0

• ÅÓÎÂÂ ÔÓ‰�Ó·ÌÛ˛ ËÌÙÓ�Ï‡ˆË˛ 
Ó ÔÓÒÎÂ‰ÌËı ‚Â�ÒËflı Ô�Ó„�‡ÏÏ˚ 
Song Filer (2.0.0 Ë ‚˚¯Â) Ë Ëı 
ÛÒÚ‡ÌÓ‚ÍÂ ÏÓÊÌÓ ÔÓÎÛ˜ËÚ¸ Ì‡ 
Ò‡ÈÚÂ Yamaha PK CLUB.

èêàåÖóÄçàÖ

í�Â·Ó‚‡ÌËfl Í ÒËÒÚÂÏÂ ‰Îfl Á‡„�ÛÁÍË Ô�Ó„�‡ÏÏ˚ Song Filer
[Windows]

éë Windows 95/98/Me/2000
è�ÓˆÂÒÒÓ�: Pentium/100MHz ËÎË ·˚ÒÚ�ÂÂ
é·˙ÂÏ Ô‡ÏflÚË: 8 åÅ ËÎË ·ÓÎ¸¯Â
åÂÒÚÓ Ì‡ ÊÂÒÚÍÓÏ ‰ËÒÍÂ: 2 åÅ ËÎË ·ÓÎ¸¯Â
åÓÌËÚÓ�: 800 x 600, 256 ËÎË ·ÓÎÂÂ ˆ‚ÂÚÓ‚

[Macintosh]
éë: Mac OS 7.5 ËÎË ‚˚¯Â
è�ÓˆÂÒÒÓ�: Power PC ËÎË ·ÓÎÂÂ ÏÓ˘Ì˚È
é·˙ÂÏ Ô‡ÏflÚË: 8 åÅ ËÎË ·ÓÎ¸¯Â
åÂÒÚÓ Ì‡ ÊÂÒÚÍÓÏ ‰ËÒÍÂ: 2 åÅ ËÎË ·ÓÎ¸¯Â
åÓÌËÚÓ�: 800 x 600, 256 ËÎË ·ÓÎÂÂ ˆ‚ÂÚÓ‚
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� è�Ó„�‡ÏÏ‡ Song Filer • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • 
èÓÒÎÂ ÛÒÚ‡ÌÓ‚ÍË ÔÓ„‡ÏÏ˚ Song Filer Ë ÔÓ‰ÍÎ˛˜ÂÌËfl ÒËÌÚÂÁ‡ÚÓ‡ 
DGX-200 Í ÍÓÏÔ¸˛ÚÂÛ ÏÓÊÌÓ ËÒÔÓÎ¸ÁÓ‚‡Ú¸ ‰‚Â ÙÛÌÍˆËË, 
ÓÔËÒ‡ÌÌ˚Â ÌËÊÂ.

� èÂ�Â‰‡˜‡ Ù‡ÈÎÓ‚ (Transmit Files)
åÓÊÌÓ ÔÂÂ‰‡‚‡Ú¸ Ù‡ÈÎ˚ Ò ÔÂÒÌflÏË Ò ÍÓÏÔ¸˛ÚÂ‡ ‚Ó ÙÎ˝¯-
Ô‡ÏflÚ¸ ÒËÌÚÂÁ‡ÚÓ‡ DGX-200.

� ìÔ�‡‚ÎÂÌËÂ Ù‡ÈÎ‡ÏË ‚Ó ÙÎ˝¯-Ô‡ÏflÚË
î‡ÈÎ˚, ÔÓÒÚÛÔË‚¯ËÂ Ò ÍÓÏÔ¸˛ÚÂ‡ Ë Á‡ÔËÒ‡ÌÌ˚Â ‚Ó ÙÎ˝¯-Ô‡ÏflÚ¸ 
ÒËÌÚÂÁ‡ÚÓ‡ DGX-200, ÏÓÊÌÓ Û‰‡ÎflÚ¸ Ë ÔÂÂËÏÂÌÓ‚˚‚‡Ú¸.

• àÌÙÓ�Ï‡ˆË˛ Ó ÔÓ‰ÍÎ˛˜ÂÌËË 
ÒËÌÂÁ‡ÚÓ�‡ DGX-200 Í ÍÓÏÔ¸˛ÚÂ�Û 
ÒÏ. Ì‡ ÒÚ�. 68.

• îÛÌÍˆË˛ Receive Files (è�ËÂÏ 
Ù‡ÈÎÓ‚) Ô�Ó„�‡ÏÏ˚ Song Filer 
ÌÂÎ¸Áfl ËÒÔÓÎ¸ÁÓ‚‡Ú¸ Ò ÒËÌÚÂÁ‡ÚÓ�‡.

• ÅÓÎÂÂ ÔÓ‰�Ó·ÌÛ˛ ËÌÙÓ�Ï‡ˆË˛ 
Ó· ËÒÔÓÎ¸ÁÓ‚‡ÌËË Song Filer ÒÏ. 
�ÛÍÓ‚Ó‰ÒÚ‚Ó Í ˝ÚÓÈ Ô�Ó„�‡ÏÏÂ, ‚ 
ÙÓ�Ï‡ÚÂ PDF.

èêàåÖóÄçàÖ

äÓÏÔ¸˛ÚÂ�

èÂ�Â‰‡˜‡

DGX-200

abcd.mid abcd.mid efgh.mid

Ç˚·Ó� ‰Ó�ÓÊÍË Ò �ÛÍÓ‚Ó‰ÒÚ‚ÓÏ ‰Îfl Ë„�˚ Ô�‡‚ÓÈ Ë ÎÂ‚ÓÈ �ÛÍÓÈ
Ç ÂÊËÏÂ FUNCTION (ÒÚ. 76) ÏÓÊÌÓ ‚˚·‡Ú¸ ‰ÓÓÊÍÛ  Ò ÛÍÓ‚Ó‰ÒÚ‚ÓÏ ‰Îfl Ë„˚ 
Ô‡‚ÓÈ Ë ÎÂ‚ÓÈ ÛÍÓÈ (ÒÚ. 63). 
ùÚ‡ ÙÛÌÍˆËfl ‰ÓÒÚÛÔÌ‡ ÚÓÎ¸ÍÓ ‚ ÒÎÛ˜‡Â, ÂÒÎË ‚˚ ‚˚·Ë‡ÂÚÂ ÔÂÒÌ˛ ËÁ ÙÎ˝¯-Ô‡ÏflÚË 
(SMF, ÙÓÏ‡Ú 0).
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êÂÊËÏ PC (äÓÏÔ¸˛ÚÂ) ÔÓÁ‚ÓÎflÂÚ Ï„ÌÓ‚ÂÌÌÓ ËÁÏÂÌËÚ¸ Ô‡‡ÏÂÚ˚ ÛÔ‡‚ÎÂÌËfl 
MIDI-ËÌÚÂÙÂÈÒÓÏ ‰Îfl ËÒÔÓÎ¸ÁÓ‚‡ÌËfl Ò ÔÂÒÓÌ‡Î¸Ì˚Ï ÍÓÏÔ¸˛ÚÂÓÏ ËÎË 
MIDI-ÛÒÚÓÈÒÚ‚ÓÏ.

� ìÒÚ‡ÌÓ‚ÍË ÔÓ ÛÏÓÎ˜‡ÌË˛

� ÑÎfl ‚ÍÎ˛˜ÂÌËfl ËÎË ‚˚ÍÎ˛˜ÂÌËfl �ÂÊËÏ‡ PC:
ç‡ÊÏËÚÂ ÍÌÓÔÍÛ [PC], ‡ Á‡ÚÂÏ ÒÓÓÚ‚ÂÚÒÚ‚Û˛˘Û˛ ÍÌÓÔÍÛ [+]/[-]. í‡ÍËÏ Ó·‡ÁÓÏ 
ÔÓÔÂÂÏÂÌÌÓ ‚ÍÎ˛˜‡˛ÚÒfl Ë ‚˚ÍÎ˛˜‡˛ÚÒfl ÛÒÚ‡ÌÓ‚ÍË ÂÊËÏ‡ PC.

� ÑÎfl ÒÓı�‡ÌÂÌËfl Ô‡�‡ÏÂÚ�Ó‚ �ÂÊËÏ‡ PC:

1 àÁÏÂÌËÚÂ Ô‡�‡ÏÂÚ�˚ �ÂÊËÏ‡ PC.
á‡‰‡ÈÚÂ ÌÛÊÌ˚Â MIDI-Ô‡‡ÏÂÚ˚ ‚ ÂÊËÏÂ FUNCTION.
Ç Ô‡ÏflÚË ÏÓÊÌÓ ı‡ÌËÚ¸ ÒÎÂ‰Û˛˘ËÂ Ô‡‡ÏÂÚ˚ ÂÊËÏ‡ PC.

LOCAL ON/OFF
EXTERNAL 
KEYBOARD 
STYLE OUT
SONG OUT

2 ëÓı�‡ÌËÚÂ Ô‡�‡ÏÂÚ�˚ ‚ Ô‡ÏflÚË ÍÓÏÔ¸˛ÚÂ�‡.
ç‡ÊÏËÚÂ Ë ÌÂ ÓÚÔÛÒÍ‡ÈÚÂ ÍÌÓÔÍÛ [PC] ‰Ó ÚÂı ÔÓ, ÔÓÍ‡ Ì‡ 
‰ËÒÔÎÂÂ ÌÂ ÔÓfl‚ËÚÒfl ÒÎÓ‚Ó WRITING! (áÄèàëú).

êÂÊËÏ PC ‚ÍÎ˛˜ÂÌ (On) êÂÊËÏ PC ‚˚ÍÎ˛˜ÂÌ (Off)
LOCAL ON/OFF ON
EXTERNAL CLOCK OFF
KEYBOARD OUT ON
STYLE OUT OFF ON
SONG OUT OFF

êÂÊËÏ PC

on

PC Mode

• ÖÒÎË ÙÛÌÍˆËfl ÎÓÍ‡Î¸ÌÓ„Ó 
ÛÔ�‡‚ÎÂÌËfl ÓÚÍÎ˛˜ÂÌ‡ (Local OFF), 
DGX-200 ÌÂ „ÂÌÂ�Ë�ÛÂÚ ÌËÍ‡ÍÓ„Ó 
Á‚ÛÍ‡.

• ÖÒÎË Ô‡�‡ÏÂÚ� External Clock 
ÛÒÚ‡ÌÓ‚ÎÂÌ ‚ ÁÌ‡˜ÂÌËÂ ON, 
‚ÓÒÔ�ÓËÁ‚Â‰ÂÌËÂ ÒÚËÎfl, ÔÂÒÌË ËÎË 
·‡Á˚ ‰‡ÌÌ˚ı Ì‡˜ËÌ‡ÂÚÒfl ÚÓÎ¸ÍÓ 
ÔÓÒÎÂ ÔÓÎÛ˜ÂÌËfl ÒË„Ì‡Î‡ ‚ÌÂ¯ÌÂÈ 
ÒËÌı�ÓÌËÁ‡ˆËË.

ÇçàåÄçàÖ!

WRITING!
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è‡6‡ÏÂÚ6˚ 6ÂÊËÏ‡ FUNCTION

åÌÓ„ËÂ Ô‡�‡ÏÂÚ�˚ ÒËÌÚÂÁ‡ÚÓ�‡ DGX-200 ÏÓÊÌÓ Á‡‰‡‚‡Ú¸ ‚ �ÂÊËÏÂ FUNCTION.
éÚ ˝ÚËı Ô‡�‡ÏÂÚ�Ó‚ Á‡‚ËÒflÚ ÏÌÓ„Ó˜ËÒÎÂÌÌ˚Â ı‡�‡ÍÚÂ�ËÒÚËÍË �‡·ÓÚ˚ ÒËÌÚÂÁ‡ÚÓ�‡.

1 ç‡ÊÏËÚÂ ÍÌÓÔÍÛ Function. 

2 Ç˚·Â�ËÚÂ ËÏfl ÙÛÌÍˆËË.
àÒÔÓÎ¸ÁÛÈÚÂ ÍÌÓÔÍË SELECT [ ]/[ ] ‰Îfl ‚˚·Ó‡ ËÏÂÌË 
ÙÛÌÍˆËË.

3 ÑÎfl ‚˚·Ó�‡ ÙÛÌÍˆËË ‚‚Â‰ËÚÂ ÂÂ ÌÓÏÂ� ËÎË ËÒÔÓÎ¸ÁÛÈÚÂ 
ÍÌÓÔÍË [+]/[-].
åÓÊÌÓ Ú‡ÍÊÂ ËÒÔÓÎ¸ÁÓ‚‡Ú¸ ‰ËÒÍ. 

àÒÔÓÎ¸ÁÓ‚‡ÌËÂ Ô‡6‡ÏÂÚ6Ó‚ 6ÂÊËÏ‡ FUNCTION

OVERALL

• óÚÓ·˚ ÒÓı�‡ÌËÚ¸ ÙÛÌÍˆËÓÌ‡Î¸Ì˚Â 
Ô‡�‡ÏÂÚ�˚ Ë ÒÓÒÚÓflÌËÂ ÍÌÓÔÍË Touch 
‚Ó ‚ÌÛÚ�ÂÌÌÂÈ Ô‡ÏflÚË (ÙÎ˝¯-
Ô‡ÏflÚË), Ì‡ÊÏËÚÂ Ë ÌÂ ÓÚÔÛÒÍ‡ÈÚÂ 
ÍÌÓÔÍÛ [FUNCTION] ÒÏ. ÒÚ�. 78.

èêàåÖóÄçàÖ

• àÒÔÓÎ¸ÁÛÈÚÂ ÍÌÓÔÍË CATEGORY 
[ ]/[ ] ‰Îfl ‚˚·Ó�‡ Í‡ÚÂ„Ó�ËË.

èêàåÖóÄçàÖ

f r

> <

104

M.Volume

ËÎË
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� è‡�‡ÏÂÚ�˚ �ÂÊËÏ‡ Function
CATEGORY SELECT ÑËÒÔÎÂÈ ÑË‡Ô‡ÁÓÌ/

ç‡ÒÚ�ÓÈÍ‡
éÔËÒ‡ÌËÂ

Overall Transpose Transpos -12 – 12 ùÚÓÚ Ô‡�‡ÏÂÚ� Á‡‰‡ÂÚ Ú�‡ÌÒÔÓÌË�Ó‚‡ÌËÂ ‚ÒÂ„Ó Á‚ÛÍ‡ DGX-200. *
Tuning Tuning -100 – 100 ùÚÓÚ Ô‡�‡ÏÂÚ� ÓÔ�Â‰ÂÎflÂÚ ‚˚ÒÓÚÛ ‚ÒÂ„Ó Á‚ÛÍ‡ DGX-200. *
Split Point SplitPnt 000 – 127 Ç �ÂÊËÏÂ �‡Á‰ÂÎÂÌËfl ÚÂÏ·�Ó‚ (Split voice) ˝ÚÓÚ Ô‡�‡ÏÂÚ� ÓÔ�Â‰ÂÎflÂÚ Ò‡ÏÛ˛ 

Ô�‡‚Û˛ ÍÎ‡‚Ë¯Û ‰Îfl ÚÂÏ·�‡, ‚ÓÒÔ�ÓËÁ‚Ó‰ËÏÓ„Ó ÎÂ‚ÓÈ �ÛÍÓÈ, Ë Á‡‰‡ÂÚ ÚÓ˜ÍÛ 
�‡Á‰ÂÎÂÌËfl ÚÂÏ·�Ó‚, Ú. Â. ÍÎ‡‚Ë¯Û, ÓÚ‰ÂÎfl˛˘Û˛ ÌËÊÌËÈ ÚÂÏ·� (Split voice) ÓÚ 
‚Â�ıÌÂ„Ó (Main voice). (ÑË‡Ô‡ÁÓÌ ÌËÊÌÂ„Ó ÚÂÏ·�‡ ‚ÍÎ˛˜‡ÂÚ ÍÎ‡‚Ë¯Û �‡Á‰ÂÎÂÌËfl.) 
èÓ ÛÏÓÎ˜‡ÌË˛ ÚÓ˜Í‡ �‡Á‰ÂÎÂÌËfl �‡‚Ì‡ 054 (F#2). íÓ˜Í‡ �‡Á‰ÂÎÂÌËfl ÚÂÏ·�Ó‚ (Split 
Point) Ë ÚÓ˜Í‡ �‡Á‰ÂÎÂÌËfl ÍÎ‡‚Ë‡ÚÛ�˚ ‰Îfl ‡ÍÍÓÏÔ‡ÌÂÏÂÌÚ‡ (Accompaniment Split 
Point) ‡‚ÚÓÏ‡ÚË˜ÂÒÍË ÛÒÚ‡Ì‡‚ÎË‚‡˛ÚÒfl Ì‡ Ó‰ÌÓ ÁÌ‡˜ÂÌËÂ.

*

Touch 
Sensitivity

TouchSns 13 ÖÒÎË ˝ÚÓÚ Ô‡�‡ÏÂÚ� �‡‚ÂÌ 1, ˜Û‚ÒÚ‚ËÚÂÎ¸ÌÓÒÚ¸ Í ÒËÎÂ Ì‡Ê‡ÚËfl ÍÎ‡‚Ë¯Ë 
Ó„�‡ÌË˜ÂÌ‡, ̃ ÚÓ ‰‡ÂÚ ÓÚÌÓÒËÚÂÎ¸ÌÓ Ï‡Î˚È ‰ËÌ‡ÏË˜ÂÒÍËÈ ‰Ë‡Ô‡ÁÓÌ ÌÂÁ‡‚ËÒËÏÓ ÓÚ 
ÚÓ„Ó, Ò Í‡ÍÓÈ ÒËÎÓÈ ‚˚ Ì‡ÊËÏ‡ÂÚÂ ÍÎ‡‚Ë¯Ë. áÌ‡˜ÂÌËÂ 2 ÔÓÁ‚ÓÎflÂÚ Ë„�‡Ú¸ ‚ 
Ó·˚˜ÌÓÏ ‰ËÌ‡ÏË˜ÂÒÍÓÏ ‰Ë‡Ô‡ÁÓÌÂ (ÓÚ ÚËıÓ„Ó Á‚ÛÍ‡ ‰Ó „�ÓÏÍÓ„Ó), ‡ ÁÌ‡˜ÂÌËÂ 3 
‰‡ÂÚ ÌÂÏÌÓ„Ó ·ÓÎ¸¯Â ÍÓÌÚ�ÓÎfl Ì‡‰ ÚËıËÏ Á‚ÛÍÓÏ Ë ËÒÔÓÎ¸ÁÛÂÚÒfl ‰Îfl Ó˜ÂÌ¸ ÚËıÓ„Ó 
Ô�ÓË„�˚‚‡ÌËfl ÓÚ‰ÂÎ¸Ì˚ı Ù�‡„ÏÂÌÚÓ‚. ÖÒÎË ÙÛÌÍˆËfl Touch ÓÚÍÎ˛˜ÂÌ‡ (ÒÚ�. 30), 
„�ÓÏÍÓÒÚ¸ ÔÓÒÚÓflÌÌ‡ Ë ÒÓÓÚ‚ÂÚÒÚ‚ÛÂÚ ÒÍÓ�ÓÒÚË 80 (Ó·˘ËÈ ‰Ë‡Ô‡ÁÓÌ ÒÍÓ�ÓÒÚË 
�‡‚ÂÌ 0 – 127).

*

Main Voice Volume M.Volume 0 – 127 ùÚÓÚ Ô‡�‡ÏÂÚ� Á‡‰‡ÂÚ „�ÓÏÍÓÒÚ¸ ÓÒÌÓ‚ÌÓ„Ó ÚÂÏ·�‡, ˜ÚÓ Ó·ÂÒÔÂ˜Ë‚‡ÂÚ 
ÓÔÚËÏ‡Î¸ÌÓÂ Á‚Û˜‡ÌËÂ ‚ �ÂÊËÏÂ Ì‡ÎÓÊÂÌËfl (Dual voice) ËÎË �‡Á‰ÂÎÂÌËfl ÚÂÏ·�Ó‚ 
(Split voice).

*

Octave M.Octave -22 
(ÓÍÚ‡‚‡)

ùÚÓÚ Ô‡�‡ÏÂÚ� Á‡‰‡ÂÚ ‰Ë‡Ô‡ÁÓÌ ÓÍÚ‡‚ ‰Îfl ‚Â�ıÌÂ„Ó ÚÂÏ·�‡ (Main voice). 
èÓÎ¸ÁÛÈÚÂÒ¸ ËÏ ‰Îfl ÒÓÁ‰‡ÌËfl Ì‡Ë·ÓÎÂÂ ÔÓ‰ıÓ‰fl˘Â„Ó ‰Ë‡Ô‡ÁÓÌ‡ ‰Îfl „Î‡‚ÌÓ„Ó 
ÚÂÏ·�‡.

*

Pan M.Pan 0 (ÔÓÎÌÓÒÚ¸˛ 
ÒÎÂ‚‡)64 
(ˆÂÌÚ�) 127 
(ÔÓÎÌÓÒÚ¸˛ 
ÒÔ�‡‚‡)

ùÚÓÚ Ô‡�‡ÏÂÚ� ÓÔ�Â‰ÂÎflÂÚ Ô‡ÌÓ�‡ÏÌÛ˛ ÔÓÁËˆË˛ „Î‡‚ÌÓ„Ó ÚÂÏ·�‡ ‚ 
ÒÚÂ�ÂÓÁ‚Û˜‡ÌËË.

*

Reverb 
Send 
Level

M.RevLvl 0 – 127 ùÚÓÚ Ô‡�‡ÏÂÚ� ÓÔ�Â‰ÂÎflÂÚ, Í‡Í‡fl ̃ ‡ÒÚ¸ ÒË„Ì‡Î‡ „Î‡‚ÌÓ„Ó ÚÂÏ·�‡ ÔÓÒ˚Î‡ÂÚÒfl ‰Îfl 
ÒÓÁ‰‡ÌËfl ˝ÙÙÂÍÚ‡ �Â‚Â�·Â�‡ˆËË. óÂÏ ·ÓÎ¸¯Â ÁÌ‡˜ÂÌËÂ Ô‡�‡ÏÂÚ�‡, ÚÂÏ „�ÓÏ˜Â 
�Â‚Â�·Â�‡ˆËfl.

*

Chorus 
Send 
Level

M.ChoLvl 0 – 127 éÔ�Â‰ÂÎflÂÚ, Í‡Í‡fl ˜‡ÒÚ¸ ÒË„Ì‡Î‡ ÓÒÌÓ‚ÌÓ„Ó ÚÂÏ·�‡ ·Û‰ÂÚ Á‡Ú�‡˜ÂÌ‡ Ì‡ ˝ÙÙÂÍÚ 
Chorus. óÂÏ ‚˚¯Â ÁÌ‡˜ÂÌËÂ, ÚÂÏ „�ÓÏ˜Â ˝ÙÙÂÍÚ Chorus.

*

DSP Send 
Level

M.DspLvl 0 – 127 éÔ�Â‰ÂÎflÂÚ, Í‡Í‡fl ˜‡ÒÚ¸ ÒË„Ì‡Î‡ ÓÒÌÓ‚ÌÓ„Ó ÚÂÏ·�‡ ·Û‰ÂÚ Á‡Ú�‡˜ÂÌ‡ Ì‡ ˝ÙÙÂÍÚ 
DSP. óÂÏ ·ÓÎ¸¯Â ÁÌ‡˜ÂÌËÂ, ÚÂÏ „�ÓÏ˜Â ˝ÙÙÂÍÚ DSP.

*

Dual Voice Voice D.Voice 1 – 605 Ç˚·Ó� ‚ÚÓ�Ó„Ó ÚÂÏ·�‡.
Volume D.Volume 0 – 127 éÔ�Â‰ÂÎflÂÚ „�ÓÏÍÓÒÚ¸ ‚ÚÓ�Ó„Ó ÚÂÏ·�‡ Ë ÔÓÁ‚ÓÎflÂÚ ÔÓÎÛ˜ËÚ¸ Â„Ó ÓÔÚËÏ‡Î¸ÌÓÂ 

ÒÓ˜ÂÚ‡ÌËÂ Ò ÓÒÌÓ‚Ì˚Ï ÚÂÏ·�ÓÏ.
*

Octave D.Octave -22 
(ÓÍÚ‡‚˚)

éÔ�Â‰ÂÎflÂÚ ‰Ë‡Ô‡ÁÓÌ ÓÍÚ‡‚ ‰Îfl ‚ÚÓ�Ó„Ó ÚÂÏ·�‡. àÒÔÓÎ¸ÁÛÈÚÂ ˝ÚÓÚ Ô‡�‡ÏÂÚ� ‰Îfl 
Ì‡ÎÓÊÂÌËfl ÓÍÚ‡‚ ‚ÚÓ�Ó„Ó Ë ÓÒÌÓ‚ÌÓ„Ó ÚÂÏ·�Ó‚.

*

Pan D.Pan 0 (ÔÓÎÌÓÒÚ¸˛ 
ÒÎÂ‚‡)  64 
(ˆÂÌÚ�)  127 
(ÔÓÎÌÓÒÚ¸˛ 
ÒÔ�‡‚‡)

éÔ�Â‰ÂÎflÂÚ ÔÓÎÓÊÂÌËÂ Ô‡ÌÓ�‡Ï˚ ‚ÚÓ�Ó„Ó ÚÂÏ·�‡ ‚ ÒÚÂ�ÂÓÔ‡ÌÓ�‡ÏÂ. óÚÓ·˚ 
ÔÓÎÛ˜ËÚ¸ ˝ÙÙÂÍÚ Ó·˙ÂÏÌÓ„Ó Á‚Û˜‡ÌËfl, ÛÒÚ‡ÌÓ‚ËÚÂ ˝ÚÓ ÁÌ‡˜ÂÌËÂ ÓÍÓÎÓ 0 ËÎË 
�‡‚Ì˚Ï 0, ‡ ‰Îfl ÓÒÌÓ‚ÌÓ„Ó ÚÂÏ·�‡ Á‡‰‡ÈÚÂ Ô�ÓÚË‚ÓÔÓÎÓÊÌÓÂ ÔÓÎÓÊËÚÂÎ¸ÌÓÂ 
ÁÌ‡˜ÂÌËÂ.

*

Reverb 
Send 
Level

D.RevLvl 0 – 127 éÔ�Â‰ÂÎflÂÚ, Í‡Í‡fl ˜‡ÒÚ¸ ÒË„Ì‡Î‡ ‚ÚÓ�Ó„Ó ÚÂÏ·�‡ ·Û‰ÂÚ Ì‡Ô�‡‚ÎÂÌ‡ Ì‡ ˝ÙÙÂÍÚ 
�Â‚Â�·Â�‡ˆËË. óÂÏ ·ÓÎ¸¯Â ÁÌ‡˜ÂÌËÂ, ÚÂÏ „�ÓÏ˜Â ˝ÙÙÂÍÚ �Â‚Â�·Â�‡ˆËË ‰Îfl 
‚ÚÓ�Ó„Ó ÚÂÏ·�‡.

*

Chorus 
Send 
Level

D.ChoLvl 0 – 127 éÔ�Â‰ÂÎflÂÚ, Í‡Í‡fl ˜‡ÒÚ¸ ÒË„Ì‡Î‡ ‚ÚÓ�Ó„Ó ÚÂÏ·�‡ ·Û‰ÂÚ Ì‡Ô�‡‚ÎÂÌ‡ Ì‡ ˝ÙÙÂÍÚ 
Chorus. óÂÏ  ·ÓÎ¸¯Â ÁÌ‡˜ÂÌËÂ, ÚÂÏ „�ÓÏ˜Â ˝ÙÙÂÍÚ Chorus ‰Îfl ‚ÚÓ�Ó„Ó ÚÂÏ·�‡.

*

DSP Send 
Level

D.DspLvl 0 – 127 éÔ�Â‰ÂÎflÂÚ, Í‡Í‡fl ˜‡ÒÚ¸ ÒË„Ì‡Î‡ ‚ÚÓ�Ó„Ó ÚÂÏ·�‡ ·Û‰ÂÚ Á‡Ú�‡˜ÂÌ‡ Ì‡ ˝ÙÙÂÍÚ 
DSP. óÂÏ ‚˚¯Â ÁÌ‡˜ÂÌËÂ, ÚÂÏ „�ÓÏ˜Â ˝ÙÙÂÍÚ DSP ‰Îfl ‚ÚÓ�Ó„Ó ÚÂÏ·�‡.

*

* ëËÏ‚ÓÎ * ÓÁÌ‡˜‡ÂÚ, ˜ÚÓ ÁÌ‡˜ÂÌËÂ ˝ÚÓÈ Ì‡ÒÚ�ÓÈÍË ÔÓ ÛÏÓÎ˜‡ÌË˛ ÏÓÊÌÓ ‚ÓÒÒÚ‡ÌÓ‚ËÚ¸, Ì‡Ê‡‚ Ó‰ÌÓ‚�ÂÏÂÌÌÓ Ì‡ ÍÌÓÔÍË [+] Ë [-].
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* ëËÏ‚ÓÎ * ÓÁÌ‡˜‡ÂÚ, ˜ÚÓ ÁÌ‡˜ÂÌËÂ ˝ÚÓÈ Ì‡ÒÚ�ÓÈÍË ÔÓ ÛÏÓÎ˜‡ÌË˛ ÏÓÊÌÓ ‚ÓÒÒÚ‡ÌÓ‚ËÚ¸, Ì‡Ê‡‚ Ó‰ÌÓ‚�ÂÏÂÌÌÓ Ì‡ ÍÌÓÔÍË [+] Ë [-].

Split Voice Voice S.Voice 1 – 605 Ç˚·Ó� ÌËÊÌÂ„Ó ÚÂÏ·�‡ ‚ �ÂÊËÏÂ �‡Á‰ÂÎÂÌËfl ÚÂÏ·�Ó‚.
Volume S.Volume 0 – 127 éÔ�Â‰ÂÎflÂÚ „�ÓÏÍÓÒÚ¸ ‚ÚÓ�Ó„Ó ÚÂÏ·�‡ Ë ÔÓÁ‚ÓÎflÂÚ ÔÓÎÛ˜ËÚ¸ Â„Ó ÓÔÚËÏ‡Î¸ÌÓÂ 

ÒÓ˜ÂÚ‡ÌËÂ Ò ÓÒÌÓ‚Ì˚Ï ÚÂÏ·�ÓÏ.
*

Octave S.Octave -22
 (ÓÍÚ‡‚˚)

éÔ�Â‰ÂÎflÂÚ ‰Ë‡Ô‡ÁÓÌ ÓÍÚ‡‚ ‰Îfl ‚ÚÓ�Ó„Ó ÚÂÏ·�‡. àÒÔÓÎ¸ÁÛÈÚÂ ˝ÚÓÚ Ô‡�‡ÏÂÚ� ‰Îfl 
‚˚·Ó�‡ Ì‡Ë·ÓÎÂÂ ÔÓ‰ıÓ‰fl˘Â„Ó ‰Ë‡Ô‡ÁÓÌ‡ ‰Îfl ‚ÚÓ�Ó„Ó (·ÓÎÂÂ ÌËÁÍÓ„Ó) ÚÂÏ·�‡.

*

Pan S.Pan 0 (ÔÓÎÌÓÒÚ¸˛ 
ÒÎÂ‚‡)  64 
(ˆÂÌÚ�)  127 
(ÔÓÎÌÓÒÚ¸˛ 
ÒÔ�‡‚‡)

éÔ�Â‰ÂÎflÂÚ ÔÓÎÓÊÂÌËÂ Ô‡ÌÓ�‡Ï˚ ‚ÚÓ�Ó„Ó ÚÂÏ·�‡ ‚ ÒÚÂ�ÂÓÁ‚ÛÍÂ. óÚÓ·˚ ÔÓÎÛ˜ËÚ¸ 
˝ÙÙÂÍÚ Ó·˙ÂÏÌÓ„Ó Á‚Û˜‡ÌËfl, ÛÒÚ‡ÌÓ‚ËÚÂ ˝ÚÓ ÁÌ‡˜ÂÌËÂ ÓÍÓÎÓ 0 ËÎË �‡‚Ì˚Ï 0, ‡ 
Ô‡ÌÓ�‡ÏÂ ÓÒÌÓ‚ÌÓ„Ó ÚÂÏ·�‡ Á‡‰‡ÈÚÂ Ô�ÓÚË‚ÓÔÓÎÓÊÌÓÂ ÔÓÎÓÊËÚÂÎ¸ÌÓÂ ÁÌ‡˜ÂÌËÂ.

*

Reverb 
Send 
Level

S.RevLvl 0 – 127 éÔ�Â‰ÂÎflÂÚ, Í‡Í‡fl ˜‡ÒÚ¸ ÒË„Ì‡Î‡ ÓÚ‰ÂÎ¸ÌÓ„Ó ÚÂÏ·�‡ ·Û‰ÂÚ Ì‡Ô�‡‚ÎÂÌ‡ Ì‡ 
˝ÙÙÂÍÚ �Â‚Â�·Â�‡ˆËË. óÂÏ ·ÓÎ¸¯Â ÁÌ‡˜ÂÌËÂ, ÚÂÏ „�ÓÏ˜Â ˝ÙÙÂÍÚ �Â‚Â�·Â�‡ˆËË 
‰Îfl ‚ÚÓ�Ó„Ó ÚÂÏ·�‡.

*

Chorus 
Send 
Level

S.ChoLvl 0 – 127 éÔ�Â‰ÂÎflÂÚ, Í‡Í‡fl ˜‡ÒÚ¸ ÒË„Ì‡Î‡ ÓÚ‰ÂÎ¸ÌÓ„Ó ÚÂÏ·�‡ ·Û‰ÂÚ Ì‡Ô�‡‚ÎÂÌ‡ Ì‡ 
˝ÙÙÂÍÚ Chorus. óÂÏ ·ÓÎ¸¯Â ÁÌ‡˜ÂÌËÂ, ÚÂÏ „�ÓÏ˜Â ˝ÙÙÂÍÚ Chorus ‰Îfl ‚ÚÓ�Ó„Ó 
ÚÂÏ·�‡.

*

DSP Send 
Level

S.DspLvl 0 – 127 éÔ�Â‰ÂÎflÂÚ, Í‡Í‡fl ˜‡ÒÚ¸ ÒË„Ì‡Î‡ ÓÚ‰ÂÎ¸ÌÓ„Ó ÚÂÏ·�‡ ·Û‰ÂÚ Ì‡Ô�‡‚ÎÂÌ‡ Ì‡ 
˝ÙÙÂÍÚ DSP. óÂÏ ·ÓÎ¸¯Â ÁÌ‡˜ÂÌËÂ, ÚÂÏ „�ÓÏ˜Â ̋ ÙÙÂÍÚ DSP ‰Îfl ‚ÚÓ�Ó„Ó ÚÂÏ·�‡.

*

Effect Reverb 
Type

Reverb 1 – 9 éÔ�Â‰ÂÎflÂÚ ÚËÔ �Â‚Â�·Â�‡ˆËË, ‚ÍÎ˛˜‡fl ÁÌ‡˜ÂÌËÂ off (‚˚ÍÎ˛˜ÂÌ‡).
(ëÏ. ÒÔËÒÓÍ Ì‡ ÒÚ�‡ÌËˆÂ 33.)

*

Chorus 
Type

Chorus 1 – 5 éÔ�Â‰ÂÎflÂÚ ÚËÔ ˝ÙÙÂÍÚ‡ Chorus, ‚ÍÎ˛˜‡fl ÁÌ‡˜ÂÌËÂ off (‚˚ÍÎ˛˜ÂÌ).
(ëÏ. ÒÔËÒÓÍ Ì‡ ÒÚ�‡ÌËˆÂ 34.)

*

DSP Type DSP 1 – 39 éÔ�Â‰ÂÎflÂÚ ÚËÔ ˝ÙÙÂÍÚ‡ DSP, ‚ÍÎ˛˜‡fl ÁÌ‡˜ÂÌËÂ off (ÓÚÒÛÚÒÚ‚ÛÂÚ).
(ëÏ. ÒÔËÒÓÍ Ì‡ ÒÚ�‡ÌËˆÂ 34.)

*

Harmony Harmony 
Type

HarmType 1 – 26 éÔ�Â‰ÂÎflÂÚ ÚËÔ ˝ÙÙÂÍÚ‡ Harmony.
(ëÏ. ÒÔËÒÓÍ Ì‡ ÒÚ�‡ÌËˆÂ 33.)

*

Harmony 
Volume

HarmVol 0 – 127 éÔ�Â‰ÂÎflÂÚ „�ÓÏÍÓÒÚ¸ ˝ÙÙÂÍÚ‡ Harmony, ÂÒÎË ‚˚·�‡Ì ÚËÔ ˝ÚÓ„Ó ˝ÙÙÂÍÚ‡ ÓÚ 1 
‰Ó 5, Ë ÔÓÁ‚ÓÎflÂÚ ÔÓÎÛ˜ËÚ¸ Â„Ó ÓÔÚËÏ‡Î¸ÌÓÂ ÒÓ˜ÂÚ‡ÌËÂ Ò ËÒıÓ‰ÌÓÈ ÏÂÎÓ‰ËÂÈ.

*

MIDI Local On/
Off

Local On/Off éÔ�Â‰ÂÎflÂÚ, ‚ÍÎ˛˜ÂÌ‡ ÎË ÙÛÌÍˆËfl Local.
ç‡ÊÏËÚÂ ÍÌÓÔÍË [+] ËÎË [-], ˜ÚÓ·˚ ‚ÍÎ˛˜ËÚ¸ ËÎË ‚˚ÍÎ˛˜ËÚ¸ ÙÛÌÍˆË˛ Local.

External 
Clock

ExtClock On/Off éÔ�Â‰ÂÎflÂÚ, Í‡Í‡fl ÒËÌı�ÓÌËÁ‡ˆËfl ·Û‰ÂÚ ËÒÔÓÎ¸ÁÓ‚‡Ú¸Òfl: ‚ÌÂ¯Ìflfl ËÎË 
‚ÌÛÚ�ÂÌÌflfl.
ç‡ÊÏËÚÂ ÍÌÓÔÍË [+] ËÎË [-], ˜ÚÓ·˚ Á‡‰ÂÈÒÚ‚Ó‚‡Ú¸ ‚ÌÂ¯Ì˛˛ ËÎË ‚ÌÛÚ�ÂÌÌ˛˛ 
ÒËÌı�ÓÌËÁ‡ˆË˛.

Bulk Data 
Send

BulkSend YES/NO èÓÁ‚ÓÎflÂÚ ÒÓı�‡ÌflÚ¸ ‚‡ÊÌ˚Â ‰‡ÌÌ˚Â Ë Ì‡ÒÚ�ÓÈÍË ÒËÌÚÂÁ‡ÚÓ�‡ DGX-200 Ì‡ 
‰�Û„ÓÏ ÛÒÚ�ÓÈÒÚ‚Â (Ì‡Ô�ËÏÂ� ÒÂÍ‚ÂÌÒÂ�Â, ÍÓÏÔ¸˛ÚÂ�Â ËÎË MIDI-Ù‡ÈÎÂ�Â). 
ç‡ÊÏËÚÂ ÍÌÓÔÍÛ [YES/+], ˜ÚÓ·˚ Ì‡˜‡Ú¸ ÔÂ�Â‰‡˜Û ‰‡ÌÌ˚ı.
ç‡ÊÏËÚÂ ÍÌÓÔÍÛ [NO/-], ˜ÚÓ·˚ Ô�ÂÍ�‡ÚËÚ¸ ÔÂ�Â‰‡˜Û ‰‡ÌÌ˚ı.

Initial 
Setup 
Send

InitSend YES/NO èÓÁ‚ÓÎflÂÚ ÒÓı�‡ÌflÚ¸ ËÒıÓ‰Ì˚Â Ì‡ÒÚ�ÓÈÍË ÒËÌÚÂÁ‡ÚÓ�‡ DGX-200 Ì‡ ‰�Û„ÓÏ 
ÛÒÚ�ÓÈÒÚ‚Â (Ì‡Ô�ËÏÂ� ÒÂÍ‚ÂÌÒÂ�Â, ÍÓÏÔ¸˛ÚÂ�Â ËÎË MIDI-Ù‡ÈÎÂ�Â). 
ç‡ÊÏËÚÂ ÍÌÓÔÍÛ [YES/+], ˜ÚÓ·˚ Ì‡˜‡Ú¸ ÔÂ�Â‰‡˜Û ‰‡ÌÌ˚ı.
ç‡ÊÏËÚÂ ÍÌÓÔÍÛ [NO/-], ˜ÚÓ·˚ Ô�ÂÍ�‡ÚËÚ¸ ÔÂ�Â‰‡˜Û ‰‡ÌÌ˚ı.

Keyboard 
Out

KbdOut On/Off éÔ�Â‰ÂÎflÂÚ, ·Û‰ÛÚ ÎË ÔÂ�Â‰‡‚‡Ú¸Òfl ‰‡ÌÌ˚Â Ò ÍÎ‡‚Ë‡ÚÛ�˚ DGX-200. 
ÑÎfl ËÁÏÂÌÂÌËfl ˝ÚÓÈ Ì‡ÒÚ�ÓÈÍË ËÒÔÓÎ¸ÁÛÈÚÂ ÍÌÓÔÍË [+] Ë [-].

Style Out StyleOut On/Off éÔ�Â‰ÂÎflÂÚ, ·Û‰ÛÚ ÎË ‰‡ÌÌ˚Â ÒÚËÎfl ÔÂ�Â‰‡‚‡Ú¸Òfl ˜Â�ÂÁ ‚˚ıÓ‰ MIDI OUT.
ç‡ÊÏËÚÂ ÍÌÓÔÍË [+] ËÎË [-], ˜ÚÓ·˚ ‚ÍÎ˛˜ËÚ¸ ËÎË ÓÚÍÎ˛˜ËÚ¸ ÙÛÌÍˆË˛ Style Out.

Song Out SongOut On/Off éÔ�Â‰ÂÎflÂÚ, ·Û‰ÛÚ ÎË ‰‡ÌÌ˚Â ÔÂÒÌË ÔÂ�Â‰‡‚‡Ú¸Òfl Ì‡ ‚˚ıÓ‰ MIDI OUT.
ç‡ÊÏËÚÂ ÍÌÓÔÍË [+] ËÎË [-], ˜ÚÓ·˚ ‚ÍÎ˛˜ËÚ¸ ËÎË ‚˚ÍÎ˛˜ËÚ¸ ÙÛÌÍˆË˛ Song Out. 
(Ñ‡ÌÌ˚Â ÔÂÒÌË ÔÓ‰ ÌÓÏÂ�ÓÏ 001 ÌÂ ÔÂ�Â‰‡˛ÚÒfl.)

Volume Style StyleVol 0 – 127 éÔ�Â‰ÂÎflÂÚ „�ÓÏÍÓÒÚ¸ ÒÚËÎfl Ë ÔÓÁ‚ÓÎflÂÚ ÔÓÎÛ˜ËÚ¸ Â„Ó ÓÔÚËÏ‡Î¸ÌÓÂ ÒÓ˜ÂÚ‡ÌËÂ 
Ò ÍÓÏÔÓÁËˆËÂÈ.

*

Song Song8Vol 0 – 127 éÔ�Â‰ÂÎflÂÚ „�ÓÏÍÓÒÚ¸ Á‚Û˜‡ÌËfl ÔÂÒÌË. *
Metronome Volume Mtr8Vol 0 – 127 éÔ�Â‰ÂÎflÂÚ „�ÓÏÍÓÒÚ¸ ÏÂÚ�ÓÌÓÏ‡. *

Time 
Signature

Time8Sig 0 – 15 éÔ�Â‰ÂÎflÂÚ ˜‡ÒÚÓÚÛ ÒË„Ì‡Î‡ (ÒË„Ì‡ÚÛ�Û) ÏÂÚ�ÓÌÓÏ‡. *

Lesson Lesson 
Track (R)

R-Part 1 – 16 éÔ�Â‰ÂÎflÂÚ ÌÓÏÂ� ‰Ó�ÓÊÍË ‰Îfl ÛÔ�‡ÊÌÂÌËfl ‰Îfl Ô�‡‚ÓÈ �ÛÍË.
ùÚ‡ Ì‡ÒÚ�ÓÈÍ‡ ‰ÓÒÚÛÔÌ‡ ÚÓÎ¸ÍÓ ‰Îfl Á‡„�ÛÊÂÌÌ˚ı ÔÂÒÂÌ.

*

Lesson 
Track (L)

L-Part 1 – 16 éÔ�Â‰ÂÎflÂÚ ÌÓÏÂ� ‰Ó�ÓÊÍË Ò ÛÔ�‡ÊÌÂÌËÂÏ ‰Îfl ÎÂ‚ÓÈ �ÛÍË.
ùÚ‡ Ì‡ÒÚ�ÓÈÍ‡ ‰ÓÒÚÛÔÌ‡ ÚÓÎ¸ÍÓ ‰Îfl Á‡„�ÛÊÂÌÌ˚ı ÔÂÒÂÌ.

*

Utility Grade On/
Off

Grade On/Off ÇÍÎ˛˜‡ÂÚ ËÎË ‚˚ÍÎ˛˜‡ÂÚ ÙÛÌÍˆË˛ ÓˆÂÌÓÍ (Grade).
ç‡ÊÏËÚÂ ÍÌÓÔÍË [+] ËÎË [-], ˜ÚÓ·˚ ‚ÍÎ˛˜ËÚ¸ ËÎË ‚˚ÍÎ˛˜ËÚ¸ ÙÛÌÍˆË˛ Grade.

Demo and 
DJ Cancel

D-Cancel On/Off éÔ�Â‰ÂÎflÂÚ, ·Û‰ÂÚ ÎË ËÒÔÓÎ¸ÁÓ‚‡Ú¸Òfl ÙÛÌÍˆËfl ÓÚÏÂÌ˚ ‰ÂÏÓÌÒÚ�‡ˆËÓÌÌÓÈ ÔÂÒÌË 
Ë �ÂÊËÏ‡ DJ.
ç‡ÊÏËÚÂ ÍÌÓÔÍË [+] ËÎË [-], ˜ÚÓ·˚ ‚ÍÎ˛˜ËÚ¸ ËÎË ‚˚ÍÎ˛˜ËÚ¸ ˝ÚÛ ÙÛÌÍˆË˛.

Pitch Bend 
Range

PB8Range 1 – 12 éÔ�Â‰ÂÎflÂÚ ‰Ë‡Ô‡ÁÓÌ ËÁÏÂÌÂÌËfl ‚˚ÒÓÚ˚ Á‚ÛÍ‡ Ò ¯‡„ÓÏ ‚ ÔÓÎÛÚÓÌ. *

CATEGORY SELECT ÑËÒÔÎÂÈ ÑË‡Ô‡ÁÓÌ/
ç‡ÒÚ�ÓÈÍ‡

éÔËÒ‡ÌËÂ
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ìÒÚ6‡ÌÂÌËÂ ÌÂÔÓÎ‡‰ÓÍ

è�Ó·ÎÂÏ‡ ÇÓÁÏÓÊÌ˚Â Ô�Ë˜ËÌ˚ Ë ÒÔÓÒÓ·˚ ÛÒÚ�‡ÌÂÌËfl

è�Ë ‚ÍÎ˛˜ÂÌËË ËÎË ‚˚ÍÎ˛˜ÂÌËË ÒËÌÚÂÁ‡ÚÓ�‡ 
DGX-200 Í‡ÍÓÂ-ÚÓ ‚�ÂÏfl ÒÎ˚¯‡ÚÒfl ˘ÂÎ˜ÍË.

í‡Í Ë ‰ÓÎÊÌÓ ·˚Ú¸ — ̋ ÚÓ ÔÓÍ‡Á˚‚‡ÂÚ, ̃ ÚÓ ÒËÌÚÂÁ‡ÚÓ� ÔÓ‰ÍÎ˛˜ÂÌ Í ËÒÚÓ˜ÌËÍÛ 
ÔËÚ‡ÌËfl.

ÖÒÎË ÍÚÓ-ÚÓ �fl‰ÓÏ „Ó‚Ó�ËÚ ÔÓ ÏÓ·ËÎ¸ÌÓÏÛ ÚÂÎÂÙÓÌÛ, 
‚ ÒËÌÚÂÁ‡ÚÓ�Â ‚ÓÁÌËÍ‡ÂÚ ¯ÛÏ.

àÒÔÓÎ¸ÁÓ‚‡ÌËÂ ÏÓ·ËÎ¸ÌÓ„Ó ÚÂÎÂÙÓÌ‡ ‚ ÌÂÔÓÒ�Â‰ÒÚ‚ÂÌÌÓÈ ·ÎËÁÓÒÚË ÓÚ 
ÒËÌÚÂÁ‡ÚÓ�‡ ÏÓÊÂÚ ‚˚Á˚‚‡Ú¸ ÔÓÏÂıË. óÚÓ·˚ ËÁ·ÂÊ‡Ú¸ ˝ÚÓ„Ó, ÓÚÍÎ˛˜‡ÈÚÂ 
ÏÓ·ËÎ¸Ì˚È ÚÂÎÂÙÓÌ ËÎË ËÒÔÓÎ¸ÁÛÈÚÂ Â„Ó Ì‡ ÁÌ‡˜ËÚÂÎ¸ÌÓÏ �‡ÒÒÚÓflÌËË ÓÚ 
ÒËÌÚÂÁ‡ÚÓ�‡ DGX-200.

éÚÒÛÚÒÚ‚ÛÂÚ Á‚ÛÍ ‰‡ÊÂ Ô�Ë Ì‡Ê‡ÚËË ÍÎ‡‚Ë¯ Ì‡ 
ÍÎ‡‚Ë‡ÚÛ�Â ËÎË ‚ÓÒÔ�ÓËÁ‚Â‰ÂÌËË ÔÂÒÌË.

ì·Â‰ËÚÂÒ¸, ˜ÚÓ Í ‚˚ıÓ‰ÌÓÏÛ �‡Á˙ÂÏÛ PHONES/OUTPUT Ì‡ Á‡‰ÌÂÈ Ô‡ÌÂÎË 
ÌË˜Â„Ó ÌÂ ÔÓ‰ÍÎ˛˜ÂÌÓ. ÖÒÎË Í ˝ÚÓÏÛ �‡Á˙ÂÏÛ ÔÓ‰ÍÎ˛˜ÂÌ˚ Ì‡Û¯ÌËÍË, Á‚ÛÍ 
ÌÂ ‚ÓÒÔ�ÓËÁ‚Ó‰ËÚÒfl.

è�Ó‚Â�¸ÚÂ, ÌÂ ÓÚÍÎ˛˜ÂÌ‡ ÎË ÙÛÌÍˆËfl Local (ÒÏ. ÒÚ�. 69).

çÂÚ Á‚ÛÍ‡ Ô�Ë Ì‡Ê‡ÚËË ÍÎ‡‚Ë¯ ‚ Ô�‡‚ÓÈ ˜‡ÒÚË 
ÍÎ‡‚Ë‡ÚÛ�˚.

ÖÒÎË ‚ÍÎ˛˜ÂÌ‡ ÙÛÌÍˆËfl ÒÎÓ‚‡�fl ‡ÍÍÓ�‰Ó‚ Dictionary (ÒÚ�. 45), ÍÎ‡‚Ë¯Ë ‚ 
Ô�‡‚ÓÈ ˜‡ÒÚË ÍÎ‡‚Ë‡ÚÛ�˚ ËÒÔÓÎ¸ÁÛ˛ÚÒfl ÚÓÎ¸ÍÓ ‰Îfl ‚‚Ó‰‡ ÓÒÌÓ‚ÌÓ„Ó ÚÓÌ‡ 
Ë ÚËÔ‡ ‡ÍÍÓ�‰‡.

á‚Û˜‡ÌËÂ ÚÂÏ·�Ó‚ ËÎË �ËÚÏÓ‚ Í‡ÊÂÚÒfl ÌÂÓ·˚˜Ì˚Ï ËÎË 
ÒÚ�‡ÌÌ˚Ï.

ê‡Á�fl‰ËÎËÒ¸ ·‡Ú‡�ÂË. á‡ÏÂÌËÚÂ ·‡Ú‡�ÂË (ÒÏ. ÒÚ�. 10).

Ä‚ÚÓ‡ÍÍÓÏÔ‡ÌÂÏÂÌÚ ÌÂ ‚ÍÎ˛˜‡ÂÚÒfl ‰‡ÊÂ Ô�Ë Ì‡Ê‡ÚËË 
ÍÌÓÔÍË [ACMP].

èÂ�Â‰ ËÒÔÓÎ¸ÁÓ‚‡ÌËÂÏ ‡‚ÚÓ‡ÍÍÓÏÔ‡ÌÂÏÂÌÚ‡ ÌÂÓ·ıÓ‰ËÏÓ ‚ÍÎ˛˜ËÚ¸ �ÂÊËÏ 
STYLE.  ç‡ÊÏËÚÂ ÍÌÓÔÍÛ [STYLE], ˜ÚÓ·˚ ‚ÍÎ˛˜ËÚ¸ �‡·ÓÚÛ ÒÓ ÒÚËÎÂÏ.

ëÚËÎ¸, ÔÂÒÌfl ËÎË ·‡Á‡ ‰‡ÌÌ˚ı ÌÂ ‚ÓÒÔ�ÓËÁ‚Ó‰ËÚÒfl ‰‡ÊÂ 
Ô�Ë Ì‡Ê‡ÚËË ÍÌÓÔÍË [START/STOP].

è�Ó‚Â�¸ÚÂ, ÌÂ ‚ÍÎ˛˜ÂÌ‡ ÎË ÙÛÌÍˆËfl External Clock (ÒÏ. ÒÚ�. 69).

ëÚËÎ¸ ‚ÓÒÔ�ÓËÁ‚Ó‰ËÚÒfl ÔÎÓıÓ. ì·Â‰ËÚÂÒ¸, ˜ÚÓ „�ÓÏÍÓÒÚ¸ ÒÚËÎfl Style Volume (ÒÚ�. 42) ÛÒÚ‡ÌÓ‚ÎÂÌ‡ Ì‡ 
‰ÓÒÚ‡ÚÓ˜Ì˚È Û�Ó‚ÂÌ¸.
ì·Â‰ËÚÂÒ¸, ˜ÚÓ ÚÓ˜ÍÂ �‡Á‰ÂÎÂÌËfl Split Point (ÒÚ�. 27) Á‡‰‡ÌÓ ÌÛÊÌÓÂ ÁÌ‡˜ÂÌËÂ.

è�Ë ‚ÓÒÔ�ÓËÁ‚Â‰ÂÌËË Ó‰ÌÓ„Ó ËÁ ÙÓ�ÚÂÔ¸flÌÌ˚ı ÒÚËÎÂÈ 
(ÌÓÏÂ�‡ 124 – 135) ÌÂ ÒÎ˚¯ÂÌ �ËÚÏ.

ÇÒÂ ‚ ÔÓ�fl‰ÍÂ. Ç ÙÓ�ÚÂÔ¸flÌÌ˚ı ÒÚËÎflı ÌÂÚ ·‡�‡·‡ÌÓ‚ ËÎË ·‡ÒÓ‚ — ÚÓÎ¸ÍÓ 
ÙÓ�ÚÂÔ¸flÌÌ˚È ‡ÍÍÓÏÔ‡ÌÂÏÂÌÚ. ÄÍÍÓÏÔ‡ÌÂÏÂÌÚ ̋ ÚÓ„Ó ÒÚËÎfl ÏÓÊÌÓ ÛÒÎ˚¯‡Ú¸ 
ÚÓÎ¸ÍÓ ‚ ÚÓÏ ÒÎÛ˜‡Â, ÂÒÎË ‡ÍÍÓÏÔ‡ÌÂÏÂÌÚ ‚ÍÎ˛˜ÂÌ (ÁÌ‡˜ÂÌËÂ ON) Ë Ë„�‡ Ë‰ÂÚ 
Ì‡ ÍÎ‡‚Ë¯‡ı ‚ Ó·Î‡ÒÚË ‡‚ÚÓ‡ÍÍÓÏÔ‡ÌÂÏÂÌÚ‡.

á‚ÛÍË ÌÂÍÓÚÓ�˚ı ÚÂÏ·�Ó‚ ÌÂ ÒÎ˚¯Ì˚ ËÎË Í‡ÊÂÚÒfl, ˜ÚÓ 
Á‚ÛÍ Ô�Â�˚‚‡ÂÚÒfl.

ëËÌÚÂÁ‡ÚÓ� DGX-200 — ˝ÚÓ ÏÌÓ„Ó„ÓÎÓÒÌ‡fl ÒËÒÚÂÏ‡, ‰ÓÔÛÒÍ‡˛˘‡fl 
Ó‰ÌÓ‚�ÂÏÂÌÌÓÂ Á‚Û˜‡ÌËÂ ‰Ó 32 Á‚ÛÍÓ‚. ÖÒÎË ‚Ó ‚�ÂÏfl ‚ÓÒÔ�ÓËÁ‚Â‰ÂÌËfl ÒÚËÎfl 
ËÎË ÔÂÒÌË ËÒÔÓÎ¸ÁÛÂÚÒfl ÙÛÌÍˆËfl Dual Voice ËÎË Split Voice, ‚ÓÁÏÓÊÌÓ 
‚˚Ô‡‰ÂÌËÂ («ÔÓıË˘ÂÌËÂ») ÌÂÍÓÚÓ�˚ı ÌÓÚ Ë Á‚ÛÍÓ‚ ËÁ ÔÂÒÌË ËÎË 
‡ÍÍÓÏÔ‡ÌÂÏÂÌÚ‡.

è�Ë ËÒÔÓÎ¸ÁÓ‚‡ÌËË ÒËÌÚÂÁ‡ÚÓ�‡ DGX-200 ‚ÏÂÒÚÂ Ò 
ÒÂÍ‚ÂÌÒÂ�ÓÏ ÒÎ˚¯ËÚÒfl ÒÚ�‡ÌÌ˚È «ÌÂ�Ó‚Ì˚È» ËÎË 
«‰‚ÓÈÌÓÈ» Á‚ÛÍ. á‚Û˜‡ÌËÂ ÏÓÊÂÚ Ú‡ÍÊÂ Ì‡ÔÓÏËÌ‡Ú¸ 
Ì‡ÎÓÊÂÌËÂ Á‚ÛÍÓ‚ �‡ÁÌÓ„Ó ÚÂÏ·�‡, ‰‡ÊÂ ÂÒÎË ÙÛÌÍˆËfl 
Dual Voice ÓÚÍÎ˛˜ÂÌ‡.

è�Ë ËÒÔÓÎ¸ÁÓ‚‡ÌËË ÒÚËÎÂÈ Ì‡ ÒÂÍ‚ÂÌÒÂ�Â Á‡‰‡ÈÚÂ ÙÛÌÍˆËË MIDI Echo (ËÎË 
‰�Û„ÓÈ ‡Ì‡ÎÓ„Ë˜ÌÓÈ ÙÛÌÍˆËË) ÁÌ‡˜ÂÌËÂ off (‚˚ÍÎ˛˜ÂÌÓ).  ÅÓÎÂÂ ÔÓ‰�Ó·Ì˚Â 
Ò‚Â‰ÂÌËfl ÒÏ. ‚ �ÛÍÓ‚Ó‰ÒÚ‚Â ÔÓÎ¸ÁÓ‚‡ÚÂÎfl ÛÒÚ�ÓÈÒÚ‚‡ ËÎË Ô�Ó„�‡ÏÏÌÓ„Ó 
Ó·ÂÒÔÂ˜ÂÌËfl.

ç‡Ê‡ÚËÂ Ì‡ ÔÂ‰‡Î¸Ì˚È ÔÂ�ÂÍÎ˛˜‡ÚÂÎ¸ (‰Îfl Ô�Ó‰ÎÂÌËfl 
Á‚Û˜‡ÌËfl) Ô�Ë‚Ó‰ËÚ Í Ô�ÓÚË‚ÓÔÓÎÓÊÌÓÏÛ �ÂÁÛÎ¸Ú‡ÚÛ. 
ç‡Ô�ËÏÂ�, Ô�Ë Ì‡Ê‡ÚËË Ì‡ ÔÂ‰‡Î¸ Á‚ÛÍ Ô�ÓÔ‡‰‡ÂÚ, ‡ 
Ô�Ë ÓÚÔÛÒÍ‡ÌËË Ô�Ó‰ÎÂ‚‡ÂÚÒfl.

èÂ�ÂÔÛÚ‡Ì‡ ÔÓÎfl�ÌÓÒÚ¸ ÍÓÌÚ‡ÍÚÓ‚ ÔÂ‰‡Î¸ÌÓ„Ó ÔÂ�ÂÍÎ˛˜‡ÚÂÎfl. èÂ�Â‰ 
‚ÍÎ˛˜ÂÌËÂÏ ÔËÚ‡ÌËfl Û·Â‰ËÚÂÒ¸, ˜ÚÓ ÔÂ‰‡Î¸Ì˚È ÔÂ�ÂÍÎ˛˜‡ÚÂÎ¸ Ô�‡‚ËÎ¸ÌÓ 
ÔÓ‰ÒÓÂ‰ËÌÂÌ Í „ÌÂÁ‰Û SUSTAIN. 

á‚Û˜‡ÌËÂ ÚÂÏ·�‡ �‡ÁÎË˜‡ÂÚÒfl ‰Îfl �‡ÁÌ˚ı ÌÓÚ. íÓÌ-„ÂÌÂ�‡ÚÓ� AWM ËÒÔÓÎ¸ÁÛÂÚ �‡ÁÌ˚Â Ó·�‡Áˆ˚ Á‚Û˜‡ÌËfl ËÌÒÚ�ÛÏÂÌÚ‡ 
‰Îfl �‡ÁÌ˚ı ÍÎ‡‚Ë¯; ÔÓ˝ÚÓÏÛ ‰ÂÈÒÚ‚ËÚÂÎ¸ÌÓÂ Á‚Û˜‡ÌËÂ ÚÂÏ·�‡ ÏÓÊÂÚ 
�‡ÁÎË˜‡Ú¸Òfl ‰Îfl �‡ÁÌ˚ı ÌÓÚ.
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ëÓı6‡ÌÂÌËÂ Ë ËÌËˆË‡ÎËÁ‡ˆËfl ‰‡ÌÌ˚ı

� ëÓı�‡ÌÂÌËÂ ‰‡ÌÌ˚ı  • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • 
çËÊÂ ÔË‚Ó‰flÚÒfl ‰‡ÌÌ˚Â, ÂÁÂ‚Ì˚Â ÍÓÔËË ÍÓÚÓ˚ı ÏÓÊÌÓ ı‡ÌËÚ¸ ‚Ó ‚ÒÚÓÂÌÌÓÈ 
ÙÎ˝¯-Ô‡ÏflÚË. 

� àÌËˆË‡ÎËÁ‡ˆËfl ‰‡ÌÌ˚ı  • • • • • • • • • • • • • • • • • • • • • • • • • • • • 
� àÌËˆË‡ÎËÁ‡ˆËfl ‚ÒÂı ‰‡ÌÌ˚ı
åÓÊÌÓ Ò·ÓÒËÚ¸ ‚ÒÂ Ô‡‡ÏÂÚ˚ Ë ‚ÓÒÒÚ‡ÌÓ‚ËÚ¸ Ëı Á‡‚Ó‰ÒÍËÂ 
Ì‡ÒÚÓÈÍË, ÂÒÎË ÔË ‚ÍÎ˛˜ÂÌËË ÔËÚ‡ÌËfl ‰ÂÊ‡Ú¸ Ì‡Ê‡Ú˚ÏË 
˜ÂÌÛ˛ Ë ·ÂÎÛ˛ ÍÎ‡‚Ë¯Ë Ò Ò‡Ï˚Ï ‚˚ÒÓÍËÏ Á‚Û˜‡ÌËÂÏ (Í‡ÈÌËÂ 
ÒÔ‡‚‡). ç‡ ‰ËÒÔÎÂÂ Ì‡ ÌÂÍÓÚÓÓÂ ‚ÂÏfl ÔÓfl‚ËÚÒfl ÒÓÓ·˘ÂÌËÂ 
All Mem CLr. 

� àÌËˆË‡ÎËÁ‡ˆËfl Ô‡�‡ÏÂÚ�Ó‚ Á‡„�ÛÊÂÌÌÓÈ ÔÂÒÌË
óÚÓ·˚ Ò·ÓÒËÚ¸ ÚÓÎ¸ÍÓ Ô‡‡ÏÂÚ˚ Á‡„ÛÊÂÌÌÓÈ ÔÂÒÌË, ÌÛÊÌÓ ÔË 
‚ÍÎ˛˜ÂÌËË ÔËÚ‡ÌËfl ‰ÂÊ‡Ú¸ Ì‡Ê‡ÚÓÈ ˜ÂÌÛ˛ ÍÎ‡‚Ë¯Û Ò Ò‡Ï˚Ï 
‚˚ÒÓÍËÏ Á‚Û˜‡ÌËÂÏ (Í‡ÈÌ˛˛ ÒÔ‡‚‡). 

É�ÛÔÔ‡ è‡�‡ÏÂÚ�
SONG Ñ‡ÌÌ˚Â ÔÂÒÌË ÔÓÎ¸ÁÓ‚‡ÚÂÎfl
ONE TOUCH 
SETTING

ëÏ. ÒÚ�. 28.

PC PC Memory
FUNCTION Tuning

Split Point
Touch Sensitivity
Style Volume
Song Volume
Metronome Volume
Grade On/Off
Demo & DJ Cancel

Touch Touch On/Off

� ÇÒÚ�ÓÂÌÌ‡fl ÙÎ˝¯-Ô‡ÏflÚ¸
è‡�‡ÏÂÚ�˚ SONG, One Touch Setting Ë PC 
Á‡ÔËÒ˚‚‡˛ÚÒfl ‚Ó ÙÎ˝¯-Ô‡ÏflÚ¸ ‡‚ÚÓÏ‡ÚË˜ÂÒÍË 
Ô�Ë Í‡Ê‰ÓÈ ÓÔÂ�‡ˆËË ÒÓı�‡ÌÂÌËfl.
Ä ‰Îfl ÒÓı�‡ÌÂÌËfl Ô‡�‡ÏÂÚ�Ó‚, Á‡‰‡‚‡ÂÏ˚ı ‚ 
�ÂÊËÏÂ FUNCTION, Ë ÒÓÒÚÓflÌËfl ÍÌÓÔÍË Touch 
ÌÂÓ·ıÓ‰ËÏÓ Ì‡Ê‡Ú¸ Ë ‰Â�Ê‡Ú¸ ÍÌÓÔÍÛ 
FUNCTION.

• çËÍÓ„‰‡ ÌÂ ÓÚÍÎ˛˜‡ÈÚÂ ÔËÚ‡ÌËÂ, 
ÍÓ„‰‡ Ì‡ ‰ËÒÔÎÂÂ ÓÚÓ·�‡ÊÂÌÓ 
ÒÓÓ·˘ÂÌËÂ WRITING! (áÄèàëú). 
ùÚÓ ÏÓÊÂÚ ÔÓ‚�Â‰ËÚ¸ ‚ÒÚ�ÓÂÌÌÛ˛ 
ÙÎ˝¯-Ô‡ÏflÚ¸ Ë Ô�Ë‚ÂÒÚË Í ÔÓÚÂ�Â 
‰‡ÌÌ˚ı. 

ÇçàåÄçàÖ!

• è�Ë Ò·�ÓÒÂ ‚ÒÂı ‰‡ÌÌ˚ı ‚ÒÂ 
Ô‡�‡ÏÂÚ�˚, ÔÂ�Â˜ËÒÎÂÌÌ˚Â ‚˚¯Â, 
‡ Ú‡ÍÊÂ ‰‡ÌÌ˚Â Á‡„�ÛÊÂÌÌÓÈ 
ÔÂÒÌË ·Û‰ÛÚ ÒÚÂ�Ú˚ ËÎË ËÁÏÂÌÂÌ˚.

• ä‡Í Ô�‡‚ËÎÓ, Ò ÔÓÏÓ˘¸˛ Ò·�ÓÒ‡ 
‰‡ÌÌ˚ı ÏÓÊÌÓ ‚ÓÒÒÚ‡ÌÓ‚ËÚ¸ 
ÌÓ�Ï‡Î¸ÌÛ˛ �‡·ÓÚÛ ÒËÌÚÂÁ‡ÚÓ�‡ 
DGX-200, ÂÒÎË ÓÌ ÔÓ Í‡ÍÓÈ-ÎË·Ó 
Ô�Ë˜ËÌÂ Á‡‚ËÒ‡ÂÚ ËÎË Ì‡˜ËÌ‡ÂÚ 
�‡·ÓÚ‡Ú¸ ÌÂÔ�‡‚ËÎ¸ÌÓ.

ÇçàåÄçàÖ!

CLr

All Mem
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ëÔËÒÓÍ ÚÂÏ·6Ó‚

� å‡ÍÒËÏ‡Î¸Ì‡fl ÔÓÎËÙÓÌËfl • • • • • • • • • • • • • • • • • • • • • •
å‡ÍÒËÏ‡Î¸Ì‡fl ÔÓÎËÙÓÌËfl ÒËÌÚÂÁ‡ÚÓ‡ DGX-200 — 32 ÌÓÚ˚. ùÚÓ 
ÁÌ‡˜ËÚ, ̃ ÚÓ ÌÂÁ‡‚ËÒËÏÓ ÓÚ ËÒÔÓÎ¸ÁÛÂÏ˚ı ÙÛÌÍˆËÈ ÒËÌÚÂÁ‡ÚÓ ÏÓÊÂÚ 
ÔÓË„˚‚‡Ú¸ ‰Ó 32-ı ÌÓÚ Ó‰ÌÓ‚ÂÏÂÌÌÓ. Ä‚ÚÓ‡ÍÍÓÏÔ‡ÌÂÏÂÌÚ 
ËÒÔÓÎ¸ÁÛÂÚ ÌÂÍÓÚÓ˚Â ÌÓÚ˚, ÚÓ ÂÒÚ¸, ÂÒÎË ÓÌ ‚ÍÎ˛˜ÂÌ, Ó·˘ÂÂ 
ÍÓÎË˜ÂÒÚ‚Ó ÌÓÚ, ‰ÓÒÚÛÔÌ˚ı ‰Îfl Ë„˚ Ì‡ ÍÎ‡‚Ë‡ÚÛÂ, ÒÓÓÚ‚ÂÚÒÚ‚ÂÌÌÓ 
ÒÓÍ‡˘‡ÂÚÒfl. íÓ ÊÂ Ò‡ÏÓÂ ÔÓËÒıÓ‰ËÚ ÔË ËÒÔÓÎ¸ÁÓ‚‡ÌËË ÙÛÌÍˆËÈ 
Split Voice Ë Song. 

• Ç ÒÔËÒÓÍ ÚÂÏ·�Ó‚ ‚ÍÎ˛˜ÂÌ˚ ÌÓÏÂ�‡ 
ËÁÏÂÌÂÌËfl Ô�Ó„�‡ÏÏ MIDI ‰Îfl 
Í‡Ê‰Ó„Ó ÚÂÏ·�‡. àÒÔÓÎ¸ÁÛÈÚÂ ˝ÚË 
ÌÓÏÂ�‡, ÂÒÎË ‚˚ ˜Â�ÂÁ MIDI-
ËÌÚÂÙÂÈÒ Ë„�‡ÂÚÂ Ì‡ ÒËÌÚÂÁ‡ÚÓ�Â 
DGX-200 Ò ‰�Û„Ó„Ó ÛÒÚ�ÓÈÒÚ‚‡.

• ÖÒÎË Ì‡Ê‡Ú‡ Ô�‡‚‡fl ÔÂ‰‡Î¸, 
ÌÂÍÓÚÓ�˚Â ÚÂÏ·�˚ ÏÓ„ÛÚ 
Á‚Û˜‡Ú¸ ÌÂÔ�Â�˚‚ÌÓ ËÎË ÒËÎ¸ÌÓ 
Ô�Ó‰ÎÂ‚‡Ú¸Òfl ÔÓÒÎÂ ÚÓ„Ó, 
Í‡Í ÍÎ‡‚Ë¯‡ ·˚Î‡ ÓÚÔÛ˘ÂÌ‡.

èêàåÖóÄçàÖ

� ëÔËÒÓÍ ÚÂÏ·�Ó‚ Ô‡ÌÂÎË

çÓÏÂ� 
ÚÂÏ·�‡

Å‡ÌÍ ‰‡ÌÌ˚ı çÓÏÂ� 
ËÁÏÂÌÂÌËfl 

MIDI-
Ô�Ó„�‡ÏÏ˚

ç‡Á‚‡ÌËÂ ÚÂÏ·�‡ë‡Ï˚È 
ÒÚ‡�¯ËÈ 
�‡Á�fl‰

ë‡Ï˚È 
ÏÎ‡‰¯ËÈ 
�‡Á�fl‰

PIANO
001 0 112 0 Grand Piano
002 0 112 1 Bright Piano
003 0 112 3 Honky-tonk Piano
004 0 112 2 MIDI Grand Piano
005 0 113 2 CP 80
006 0 112 6 Harpsichord

E.PIANO
007 0 114 4 Galaxy EP
008 0 112 4 Funky Electric Piano
009 0 112 5 DX Modern Elec. Piano
010 0 113 5 Hyper Tines
011 0 114 5 Venus Electric Piano
012 0 112 7 Clavi

ORGAN
013 0 112 16 Jazz Organ 1
014 0 113 16 Jazz Organ 2
015 0 112 17 Click Organ
016 0 116 16 Bright Organ
017 0 112 18 Rock Organ
018 0 114 18 Purple Organ
019 0 118 16 16+2 Organ
020 0 119 16 16+4 Organ
021 0 114 16 Theater Organ
022 0 112 19 Church Organ
023 0 113 19 Chapel Organ
024 0 112 20 Reed Organ

ACCORDION
025 0 113 21 Traditional Accordion
026 0 112 21 Musette Accordion
027 0 113 23 Bandoneon
028 0 112 22 Harmonica

GUITAR
029 0 112 24 Classical Guitar
030 0 112 25 Folk Guitar
031 0 113 25 12Strings Guitar
032 0 112 26 Jazz Guitar
033 0 113 26 Octave Guitar
034 0 112 27 Clean Guitar
035 0 117 27 60s Clean Guitar
036 0 112 28 Muted Guitar
037 0 112 29 Overdriven Guitar
038 0 112 30 Distortion Guitar

BASS
039 0 112 32 Acoustic Bass

040 0 112 33 Finger Bass 
041 0 112 34 Pick Bass
042 0 112 35 Fretless Bass
043 0 112 36 Slap Bass
044 0 112 38 Synth Bass
045 0 113 38 Hi-Q Bass
046 0 113 39 Dance Bass

STRINGS
047 0 112 48 String Ensemble
048 0 112 49 Chamber Strings
049 0 112 50 Synth Strings
050 0 113 49 Slow Strings
051 0 112 44 Tremolo Strings
052 0 112 45 Pizzicato Strings
053 0 112 55 Orchestra Hit
054 0 112 40 Violin
055 0 112 42 Cello
056 0 112 43 Contrabass
057 0 112 105 Banjo
058 0 112 46 Harp

CHOIR
059 0 112 52 Choir
060 0 113 52 Vocal Ensemble
061 0 112 53 Vox Humana
062 0 112 54 Air Choir

SAXOPHONE
063 0 112 64 Soprano Sax
064 0 112 65 Alto Sax
065 0 112 66 Tenor Sax
066 0 114 66 Breathy Tenor
067 0 112 67 Baritone Sax
068 0 112 68 Oboe
069 0 112 69 English Horn
070 0 112 70 Bassoon
071 0 112 71 Clarinet

TRUMPET
072 0 112 56 Trumpet
073 0 112 59 Muted Trumpet
074 0 112 57 Trombone
075 0 113 57 Trombone Section
076 0 112 60 French Horn
077 0 112 58 Tuba

BRASS
078 0 112 61 Brass Section 
079 0 113 61 Big Band Brass

çÓÏÂ� 
ÚÂÏ·�‡

Å‡ÌÍ ‰‡ÌÌ˚ı çÓÏÂ� 
ËÁÏÂÌÂÌËfl 

MIDI-
Ô�Ó„�‡ÏÏ˚

ç‡Á‚‡ÌËÂ ÚÂÏ·�‡ë‡Ï˚È 
ÒÚ‡�¯ËÈ 
�‡Á�fl‰

ë‡Ï˚È 
ÏÎ‡‰¯ËÈ 
�‡Á�fl‰
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� ëÔËÒÓÍ ÚÂÏ·�Ó‚ ‚ ÒÚ‡Ì‰‡�ÚÂ XG   

080 0 119 61 Mellow Horns
081 0 112 62 Synth Brass
082 0 113 62 Jump Brass
083 0 114 62 Techno Brass

FLUTE
084 0 112 73 Flute
085 0 112 72 Piccolo
086 0 112 75 Pan Flute
087 0 112 74 Recorder
088 0 112 79 Ocarina

SYNTH LEAD
089 0 112 80 Square Lead
090 0 112 81 Sawtooth Lead
091 0 112 85 Voice Lead
092 0 112 98 Star Dust
093 0 112 100 Brightness
094 0 115 81 Analogon
095 0 119 81 Fargo

SYNTH PAD
096 0 112 88 Fantasia
097 0 113 100 Bell Pad
098 0 112 91 Xenon Pad
099 0 112 94 Equinox
100 0 113 89 Dark Moon

PERCUSSION
101 0 112 11 Vibraphone
102 0 112 12 Marimba
103 0 112 13 Xylophone
104 0 112 114 Steel Drums
105 0 112 8 Celesta
106 0 112 14 Tubular Bells
107 0 112 47 Timpani
108 0 112 10 Music Box

DRUM KITS
109 127 0 0 Standard Kit 1
110 127 0 1 Standard Kit 2
111 127 0 8 Room Kit
112 127 0 16 Rock Kit
113 127 0 24 Electronic Kit
114 127 0 25 Analog Kit
115 127 0 27 Dance Kit
116 127 0 32 Jazz Kit
117 127 0 40 Brush Kit
118 127 0 48 Symphony Kit
119 126 0 0 SFX Kit 1
120 126 0 1 SFX Kit 2

çÓÏÂ� 

Å‡ÌÍ ‰‡ÌÌ˚ı çÓÏÂ� 
ËÁÏÂÌÂÌËfl 

MIDI-
Ô�Ó„�‡ÏÏ˚

ç‡Á‚‡ÌËÂ ÚÂÏ·�‡ë‡Ï˚È 
ÒÚ‡�¯ËÈ 
�‡Á�fl‰

ë‡Ï˚È 
ÏÎ‡‰¯ËÈ 
�‡Á�fl‰

PIANO
121 0 0 0 Grand Piano
122 0 1 0 Grand Piano KSP
123 0 18 0 Mellow Grand Piano
124 0 40 0 Piano Strings
125 0 41 0 Dream
126 0 0 1 Bright Piano
127 0 1 1 Bright Piano KSP

çÓÏÂ� 
ÚÂÏ·�‡

Å‡ÌÍ ‰‡ÌÌ˚ı çÓÏÂ� 
ËÁÏÂÌÂÌËfl 

MIDI-
Ô�Ó„�‡ÏÏ˚

ç‡Á‚‡ÌËÂ ÚÂÏ·�‡ë‡Ï˚È 
ÒÚ‡�¯ËÈ 
�‡Á�fl‰

ë‡Ï˚È 
ÏÎ‡‰¯ËÈ 
�‡Á�fl‰

128 0 0 2 Electric Grand Piano
129 0 1 2 Electric Grand Piano KSP
130 0 32 2 Detuned CP80
131 0 40 2 Layered CP 1
132 0 41 2 Layered CP 2
133 0 0 3 Honky-tonk Piano
134 0 1 3 Honky-tonk Piano KSP
135 0 0 4 Electric Piano 1
136 0 1 4 Electric Piano 1 KSP
137 0 18 4 Mellow Electric Piano 1
138 0 32 4 Chorus Electric Piano 1
139 0 40 4 Hard Electric Piano

140 0 45 4 Velocity Crossfade Electric 
Piano 1

141 0 64 4 60s Electric Piano 1
142 0 0 5 Electric Piano 2
143 0 1 5 Electric Piano 2 KSP
144 0 32 5 Chorus Electric Piano 2
145 0 33 5 DX Electric Piano Hard
146 0 34 5 DX Legend
147 0 40 5 DX Phase Electric Piano
148 0 41 5 DX + Analog Electric Piano
149 0 42 5 DX Koto Electric Piano

150 0 45 5 Velocity Crossfade Electric 
Piano 2

151 0 0 6 Harpsichord
152 0 1 6 Harpsichord KSP
153 0 25 6 Harpsichord 2
154 0 35 6 Harpsichord 3
155 0 0 7 Clavi
156 0 1 7 Clavi KSP
157 0 27 7 Clavi Wah
158 0 64 7 Pulse Clavi
159 0 65 7 Pierce Clavi

CHROMATIC
160 0 0 8 Celesta
161 0 0 9 Glockenspiel
162 0 0 10 Music Box
163 0 64 10 Orgel
164 0 0 11 Vibraphone
165 0 1 11 Vibraphone KSP
166 0 45 11 Hard Vibraphone
167 0 0 12 Marimba
168 0 1 12 Marimba KSP
169 0 64 12 Sine Marimba
170 0 97 12 Balimba
171 0 98 12 Log Drums
172 0 0 13 Xylophone
173 0 0 14 Tubular Bells
174 0 96 14 Church Bells
175 0 97 14 Carillon
176 0 0 15 Dulcimer
177 0 35 15 Dulcimer 2
178 0 96 15 Cimbalom
179 0 97 15 Santur

ORGAN
180 0 0 16 DrawOrg
181 0 32 16 DetDrawOrg
182 0 33 16 60sDrawOrg1
183 0 34 16 60sDrawOrg2

çÓÏÂ� 

Å‡ÌÍ ‰‡ÌÌ˚ı çÓÏÂ� 
ËÁÏÂÌÂÌËfl 

MIDI-
Ô�Ó„�‡ÏÏ˚

ç‡Á‚‡ÌËÂ ÚÂÏ·�‡ë‡Ï˚È 
ÒÚ‡�¯ËÈ 
�‡Á�fl‰

ë‡Ï˚È 
ÏÎ‡‰¯ËÈ 
�‡Á�fl‰
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184 0 35 16 70sDrawOrg1
185 0 36 16 DrawOrg2
186 0 37 16 60sDrawOrg3
187 0 38 16 Even Bar
188 0 40 16 16+2"2/3
189 0 64 16 Organ Bass
190 0 65 16 70sDrawOrg2
191 0 66 16 Cheezy Organ
192 0 67 16 DrawOrg3
193 0 0 17 Percussive Organ
194 0 24 17 70s Percussive Organ

195 0 32 17 Detuned Percussive 
Organ

196 0 33 17 Light Organ
197 0 37 17 Percussive Organ 2
198 0 0 18 Rock Organ
199 0 64 18 Rotary Organ
200 0 65 18 Slow Rotary
201 0 66 18 Fast Rotary
202 0 0 19 Church Organ
203 0 32 19 Church Organ 3
204 0 35 19 Church Organ 2
205 0 40 19 Notre Dame
206 0 64 19 Organ Flute
207 0 65 19 Tremolo Organ Flute
208 0 0 20 Reed Organ
209 0 40 20 Puff Organ
210 0 0 21 Accordion
211 0 32 21 Accord It
212 0 0 22 Hamonica
213 0 32 22 Harmonica 2
214 0 0 23 Tango Accordion
215 0 64 23 Tango Accordion 2

GUITAR
216 0 0 24 Nylon Guitar
217 0 16 24 Nylon Guitar 2
218 0 25 24 Nylon Guitar 3
219 0 43 24 Velocity Guitar Harmonics
220 0 96 24 Ukulele
221 0 0 25 Steel Guitar
222 0 16 25 Steel Guitar 2
223 0 35 25 12-string Guitar
224 0 40 25 Nylon & Steel Guitar

225 0 41 25 Steel Guitar with Body 
Sound

226 0 96 25 Mandolin
227 0 0 26 Jazz Guitar
228 0 18 26 Mellow Guitar
229 0 32 26 Jazz Amp
230 0 0 27 Clean Guitar
231 0 32 27 Chorus Guitar
232 0 0 28 Muted Guitar
233 0 40 28 Funk Guitar 1
234 0 41 28 Muted Steel Guitar
235 0 43 28 Funk Guitar 2
236 0 45 28 Jazz Man
237 0 0 29 Overdriven Guitar
238 0 43 29 Guitar Pinch
239 0 0 30 Distortion Guitar

çÓÏÂ� 

Å‡ÌÍ ‰‡ÌÌ˚ı çÓÏÂ� 
ËÁÏÂÌÂÌËfl 

MIDI-
Ô�Ó„�‡ÏÏ˚

ç‡Á‚‡ÌËÂ ÚÂÏ·�‡ë‡Ï˚È 
ÒÚ‡�¯ËÈ 
�‡Á�fl‰

ë‡Ï˚È 
ÏÎ‡‰¯ËÈ 
�‡Á�fl‰

240 0 40 30 Feedback Guitar
241 0 41 30 Feedback Guitar 2
242 0 0 31 Guitar Harmonics
243 0 65 31 Guitar Feedback
244 0 66 31 Guitar Harmonics 2

BASS
245 0 0 32 Acoustic Bass
246 0 40 32 Jazz Rhythm

247 0 45 32 Velocity Crossfade Upright 
Bass

248 0 0 33 Finger Bass
249 0 18 33 Finger Dark
250 0 27 33 Flange Bass

251 0 40 33 Bass & Distorted Electric 
Guitar

252 0 43 33 Finger Slap Bass
253 0 45 33 Finger Bass 2
254 0 65 33 Modulated Bass
255 0 0 34 Pick Bass
256 0 28 34 Muted Pick Bass
257 0 0 35 Fretless Bass
258 0 32 35 Fretless Bass 2
259 0 33 35 Fretless Bass 3
260 0 34 35 Fretless Bass 4
261 0 96 35 Synth Fretless
262 0 97 35 Smooth Fretless
263 0 0 36 Slap Bass 1
264 0 27 36 Resonant Slap
265 0 32 36 Punch Thumb Bass
266 0 0 37 Slap Bass 2
267 0 43 37 Velocity Switch Slap
268 0 0 38 Synth Bass 1
269 0 18 38 Synth Bass 1 Dark
270 0 20 38 Fast Resonant Bass
271 0 24 38 Acid Bass
272 0 35 38 Clavi Bass
273 0 40 38 Techno Synth Bass
274 0 64 38 Orbiter
275 0 65 38 Square Bass
276 0 66 38 Rubber Bass
277 0 96 38 Hammer
278 0 0 39 Synth Bass 2
279 0 6 39 Mellow Synth Bass
280 0 12 39 Sequenced Bass
281 0 18 39 Click Synth Bass
282 0 19 39 Synth Bass 2 Dark
283 0 32 39 Smooth Synth Bass
284 0 40 39 Modular Synth Bass
285 0 41 39 DX Bass
286 0 64 39 X Wire Bass

STRING
287 0 0 40 Violin
288 0 8 40 Slow Violin
289 0 0 41 Viola
290 0 0 42 Cello
291 0 0 43 Contrabass
292 0 0 44 Tremolo Strings
293 0 8 44 Slow Tremolo Strings
294 0 40 44 Suspense Strings

çÓÏÂ� 

Å‡ÌÍ ‰‡ÌÌ˚ı çÓÏÂ� 
ËÁÏÂÌÂÌËfl 

MIDI-
Ô�Ó„�‡ÏÏ˚

ç‡Á‚‡ÌËÂ ÚÂÏ·�‡ë‡Ï˚È 
ÒÚ‡�¯ËÈ 
�‡Á�fl‰

ë‡Ï˚È 
ÏÎ‡‰¯ËÈ 
�‡Á�fl‰
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295 0 0 45 Pizzicato Strings
296 0 0 46 Orchestral Harp
297 0 40 46 Yang Chin
298 0 0 47 Timpani

ENSEMBLE
299 0 0 48 Strings 1
300 0 3 48 Stereo Strings
301 0 8 48 Slow Strings
302 0 24 48 Arco Strings
303 0 35 48 60s Strings
304 0 40 48 Orchestra
305 0 41 48 Orchestra 2
306 0 42 48 Tremolo Orchestra
307 0 45 48 Velocity Strings
308 0 0 49 Strings 2
309 0 3 49 Stereo Slow Strings
310 0 8 49 Legato Strings
311 0 40 49 Warm Strings
312 0 41 49 Kingdom
313 0 64 49 70s Strings
314 0 65 49 String Ensemble 3
315 0 0 50 Synth Strings 1
316 0 27 50 Resonant Strings
317 0 64 50 Synth Strings 4
318 0 65 50 Synth Strings 5
319 0 0 51 Synth Strings 2
320 0 0 52 Choir Aahs 
321 0 3 52 Stereo Choir
322 0 16 52 Choir Aahs 2
323 0 32 52 Mellow Choir
324 0 40 52 Choir Strings
325 0 0 53 Voice Oohs
326 0 0 54 Synth Voice
327 0 40 54 Synth Voice 2
328 0 41 54 Choral
329 0 64 54 Analog Voice
330 0 0 55 Orchestra Hit
331 0 35 55 Orchestra Hit 2
332 0 64 55 Impact

BRASS
333 0 0 56 Trumpet 
334 0 16 56 Trumpet 2
335 0 17 56 Bright Trumpet
336 0 32 56 Warm Trumpet
337 0 0 57 Trombone
338 0 18 57 Trombone 2
339 0 0 58 Tuba
340 0 16 58 Tuba 2
341 0 0 59 Muted Trumpet
342 0 0 60 French Horn
343 0 6 60 French Horn Solo
344 0 32 60 French Horn 2
345 0 37 60 Horn Orchestra
346 0 0 61 Brass Section

347 0 35 61 Trumpet & Trombone 
Section

348 0 40 61 Brass Section 2
349 0 41 61 High Brass
350 0 42 61 Mellow Brass

çÓÏÂ� 

Å‡ÌÍ ‰‡ÌÌ˚ı çÓÏÂ� 
ËÁÏÂÌÂÌËfl 

MIDI-
Ô�Ó„�‡ÏÏ˚

ç‡Á‚‡ÌËÂ ÚÂÏ·�‡ë‡Ï˚È 
ÒÚ‡�¯ËÈ 
�‡Á�fl‰

ë‡Ï˚È 
ÏÎ‡‰¯ËÈ 
�‡Á�fl‰

351 0 0 62 Synth Brass 1
352 0 12 62 Quack Brass
353 0 20 62 Resonant Synth Brass
354 0 24 62 Poly Brass
355 0 27 62 Synth Brass 3
356 0 32 62 Jump Brass
357 0 45 62 Analog Velocity Brass 1
358 0 64 62 Analog Brass 1
359 0 0 63 Synth Brass 2
360 0 18 63 Soft Brass
361 0 40 63 Synth Brass 4
362 0 41 63 Choir Brass
363 0 45 63 Analog Velocity Brass 2
364 0 64 63 Analog Brass 2

REED
365 0 0 64 Soprano Sax
366 0 0 65 Alto Sax
367 0 40 65 Sax Section
368 0 43 65 Hyper Alto Sax
369 0 0 66 Tenor Sax
370 0 40 66 Breathy Tenor Sax
371 0 41 66 Soft Tenor Sax
372 0 64 66 Tenor Sax 2
373 0 0 67 Baritone Sax
374 0 0 68 Oboe
375 0 0 69 English Horn
376 0 0 70 Bassoon
377 0 0 71 Clarinet

PIPE
378 0 0 72 Piccolo
379 0 0 73 Flute
380 0 0 74 Recorder
381 0 0 75 Pan Flute
382 0 0 76 Blown Bottle
383 0 0 77 Shakuhachi
384 0 0 78 Whistle
385 0 0 79 Ocarina

SYNTH LEAD
386 0 0 80 Square Lead
387 0 6 80 Square Lead 2
388 0 8 80 LM Square
389 0 18 80 Hollow
390 0 19 80 Shroud
391 0 64 80 Mellow
392 0 65 80 Solo Sine
393 0 66 80 Sine Lead
394 0 0 81 Sawtooth Lead
395 0 6 81 Sawtooth Lead 2
396 0 8 81 Thick Sawtooth
397 0 18 81 Dynamic Sawtooth
398 0 19 81 Digital Sawtooth
399 0 20 81 Big Lead
400 0 24 81 Heavy Synth
401 0 25 81 Waspy Synth
402 0 40 81 Pulse Sawtooth
403 0 41 81 Dr. Lead
404 0 45 81 Velocity Lead
405 0 96 81 Sequenced Analog
406 0 0 82 Calliope Lead

çÓÏÂ� 

Å‡ÌÍ ‰‡ÌÌ˚ı çÓÏÂ� 
ËÁÏÂÌÂÌËfl 

MIDI-
Ô�Ó„�‡ÏÏ˚

ç‡Á‚‡ÌËÂ ÚÂÏ·�‡ë‡Ï˚È 
ÒÚ‡�¯ËÈ 
�‡Á�fl‰

ë‡Ï˚È 
ÏÎ‡‰¯ËÈ 
�‡Á�fl‰
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407 0 65 82 Pure Pad
408 0 0 83 Chiff Lead
409 0 64 83 Rubby
410 0 0 84 Charang Lead
411 0 64 84 Distorted Lead
412 0 65 84 Wire Lead
413 0 0 85 Voice Lead
414 0 24 85 Synth Aahs
415 0 64 85 Vox Lead
416 0 0 86 Fifths Lead
417 0 35 86 Big Five
418 0 0 87 Bass & Lead
419 0 16 87 Big & Low
420 0 64 87 Fat & Perky
421 0 65 87 Soft Whirl

SYNTH PAD
422 0 0 88 New Age Pad
423 0 64 88 Fantasy
424 0 0 89 Warm Pad
425 0 16 89 Thick Pad
426 0 17 89 Soft Pad
427 0 18 89 Sine Pad
428 0 64 89 Horn Pad
429 0 65 89 Rotary Strings
430 0 0 90 Poly Synth Pad
431 0 64 90 Poly Pad 80
432 0 65 90 Click Pad
433 0 66 90 Analog Pad
434 0 67 90 Square Pad
435 0 0 91 Choir Pad
436 0 64 91 Heaven
437 0 66 91 Itopia
438 0 67 91 CC Pad
439 0 0 92 Bowed Pad
440 0 64 92 Glacier
441 0 65 92 Glass Pad
442 0 0 93 Metallic Pad
443 0 64 93 Tine Pad
444 0 65 93 Pan Pad
445 0 0 94 Halo Pad
446 0 0 95 Sweep Pad
447 0 20 95 Shwimmer
448 0 27 95 Converge
449 0 64 95 Polar Pad
450 0 66 95 Celestial

SYNTH EFFECTS
451 0 0 96 Rain
452 0 45 96 Clavi Pad
453 0 64 96 Harmo Rain
454 0 65 96 African Wind
455 0 66 96 Carib
456 0 0 97 Sound Track
457 0 27 97 Prologue
458 0 64 97 Ancestral
459 0 0 98 Crystal
460 0 12 98 Synth Drum Comp
461 0 14 98 Popcorn
462 0 18 98 Tiny Bells
463 0 35 98 Round Glockenspiel

çÓÏÂ� 

Å‡ÌÍ ‰‡ÌÌ˚ı çÓÏÂ� 
ËÁÏÂÌÂÌËfl 

MIDI-
Ô�Ó„�‡ÏÏ˚

ç‡Á‚‡ÌËÂ ÚÂÏ·�‡ë‡Ï˚È 
ÒÚ‡�¯ËÈ 
�‡Á�fl‰

ë‡Ï˚È 
ÏÎ‡‰¯ËÈ 
�‡Á�fl‰

464 0 40 98 Glockenspiel Chimes
465 0 41 98 Clear Bells
466 0 42 98 Chorus Bells
467 0 64 98 Synth Mallet
468 0 65 98 Soft Crystal
469 0 66 98 Loud Glockenspiel
470 0 67 98 Christmas Bells
471 0 68 98 Vibraphone Bells
472 0 69 98 Digital Bells
473 0 70 98 Air Bells
474 0 71 98 Bell Harp
475 0 72 98 Gamelimba
476 0 0 99 Atmosphere
477 0 18 99 Warm Atmosphere
478 0 19 99 Hollow Release
479 0 40 99 Nylon Electric Piano
480 0 64 99 Nylon Harp
481 0 65 99 Harp Vox
482 0 66 99 Atmosphere Pad
483 0 67 99 Planet
484 0 0 100 Brightness
485 0 64 100 Fantasy Bells
486 0 96 100 Smokey
487 0 0 101 Goblins
488 0 64 101 Goblins Synth
489 0 65 101 Creeper
490 0 66 101 Ring Pad
491 0 67 101 Ritual
492 0 68 101 To Heaven
493 0 70 101 Night
494 0 71 101 Glisten
495 0 96 101 Bell Choir
496 0 0 102 Echoes
497 0 8 102 Echoes 2
498 0 14 102 Echo Pan
499 0 64 102 Echo Bells
500 0 65 102 Big Pan
501 0 66 102 Synth Piano
502 0 67 102 Creation
503 0 68 102 Star Dust
504 0 69 102 Resonant & Panning
505 0 0 103 Sci-Fi
506 0 64 103 Starz

WORLD
507 0 0 104 Sitar
508 0 32 104 Detuned Sitar
509 0 35 104 Sitar 2
510 0 96 104 Tambra
511 0 97 104 Tamboura
512 0 0 105 Banjo
513 0 28 105 Muted Banjo
514 0 96 105 Rabab
515 0 97 105 Gopichant
516 0 98 105 Oud
517 0 0 106 Shamisen
518 0 0 107 Koto
519 0 96 107 Taisho-kin
520 0 97 107 Kanoon
521 0 0 108 Kalimba

çÓÏÂ� 

Å‡ÌÍ ‰‡ÌÌ˚ı çÓÏÂ� 
ËÁÏÂÌÂÌËfl 

MIDI-
Ô�Ó„�‡ÏÏ˚

ç‡Á‚‡ÌËÂ ÚÂÏ·�‡ë‡Ï˚È 
ÒÚ‡�¯ËÈ 
�‡Á�fl‰

ë‡Ï˚È 
ÏÎ‡‰¯ËÈ 
�‡Á�fl‰
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522 0 0 109 Bagpipe
523 0 0 110 Fiddle
524 0 0 111 Shanai
525 0 64 111 Shanai 2
526 0 96 111 Pungi
527 0 97 111 Hichiriki

PERCUSSIVE
528 0 0 112 Tinkle Bell
529 0 96 112 Bonang
530 0 97 112 Altair
531 0 98 112 Gamelan Gongs
532 0 99 112 Stereo Gamelan Gongs
533 0 100 112 Rama Cymbal
534 0 101 112 Asian Bells
535 0 0 113 Agogo
536 0 0 114 Steel Drums
537 0 97 114 Glass Percussion
538 0 98 114 Thai Bells
539 0 0 115 Woodblock
540 0 96 115 Castanets
541 0 0 116 Taiko Drum
542 0 96 116 Gran Cassa
543 0 0 117 Melodic Tom
544 0 64 117 Melodic Tom 2
545 0 65 117 Real Tom
546 0 66 117 Rock Tom
547 0 0 118 Synth Drum
548 0 64 118 Analog Tom
549 0 65 118 Electronic Percussion
550 0 0 119 Reverse Cymbal

SOUND EFFECTS
551 0 0 120 Fret Noise
552 0 0 121 Breath Noise
553 0 0 122 Seashore
554 0 0 123 Bird Tweet
555 0 0 124 Telephone Ring
556 0 0 125 Helicopter
557 0 0 126 Applause
558 0 0 127 Gunshot
559 64 0 0 Cutting Noise
560 64 0 1 Cutting Noise 2
561 64 0 3 String Slap
562 64 0 16 Flute Key Click
563 64 0 32 Shower
564 64 0 33 Thunder
565 64 0 34 Wind
566 64 0 35 Stream
567 64 0 36 Bubble
568 64 0 37 Feed
569 64 0 48 Dog
570 64 0 49 Horse
571 64 0 50 Bird Tweet 2
572 64 0 54 Ghost
573 64 0 55 Maou
574 64 0 64 Phone Call
575 64 0 65 Door Squeak
576 64 0 66 Door Slam
577 64 0 67 Scratch Cut
578 64 0 68 Scratch Split

çÓÏÂ� 

Å‡ÌÍ ‰‡ÌÌ˚ı çÓÏÂ� 
ËÁÏÂÌÂÌËfl 

MIDI-
Ô�Ó„�‡ÏÏ˚

ç‡Á‚‡ÌËÂ ÚÂÏ·�‡ë‡Ï˚È 
ÒÚ‡�¯ËÈ 
�‡Á�fl‰

ë‡Ï˚È 
ÏÎ‡‰¯ËÈ 
�‡Á�fl‰

579 64 0 69 Wind Chime
580 64 0 70 Telephone Ring 2
581 64 0 80 Car Engine Ignition
582 64 0 81 Car Tires Squeal
583 64 0 82 Car Passing
584 64 0 83 Car Crash
585 64 0 84 Siren
586 64 0 85 Train
587 64 0 86 Jet Plane
588 64 0 87 Starship
589 64 0 88 Burst
590 64 0 89 Roller Coaster
591 64 0 90 Submarine
592 64 0 96 Laugh
593 64 0 97 Scream
594 64 0 98 Punch
595 64 0 99 Heartbeat
596 64 0 100 Footsteps
597 64 0 112 Machine Gun
598 64 0 113 Laser Gun
599 64 0 114 Explosion
600 64 0 115 Firework

çÓÏÂ� 
ÚÂÏ·�‡

Å‡ÌÍ ‰‡ÌÌ˚ı çÓÏÂ� 
ËÁÏÂÌÂÌËfl 

MIDI-
Ô�Ó„�‡ÏÏ˚

ç‡Á‚‡ÌËÂ ÚÂÏ·�‡ë‡Ï˚È 
ÒÚ‡�¯ËÈ 
�‡Á�fl‰

ë‡Ï˚È 
ÏÎ‡‰¯ËÈ 
�‡Á�fl‰

DJ
601 0 123 118 DJ Set 1
602 0 123 119 DJ Set 2
603 0 123 120 DJ Set 3
604 0 123 121 DJ Set 4
605 0 123 122 DJ Set 5

çÓÏÂ� 

Å‡ÌÍ ‰‡ÌÌ˚ı çÓÏÂ� 
ËÁÏÂÌÂÌËfl 

MIDI-
Ô�Ó„�‡ÏÏ˚

ç‡Á‚‡ÌËÂ ÚÂÏ·�‡ë‡Ï˚È 
ÒÚ‡�¯ËÈ 
�‡Á�fl‰

ë‡Ï˚È 
ÏÎ‡‰¯ËÈ 
�‡Á�fl‰
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� ëÔËÒÓÍ ÚÂÏ·�Ó‚ DJ  
Voice No. 601 602 603 604 605

MSB/LSB/PC 000/123/118 000/123/119 000/123/120 000/123/121 000/123/122
Note# Note DJ Set 1 DJ Set 2 DJ Set 3 DJ Set 4 DJ Set 5
036 C 1 BD Analog H Bass Drum Soft BD Analog H BD Analog H BD Analog H
037 C# 1 Analog Side Stick Side Stick Analog Side Stick Analog Side Stick Analog Side Stick
038 D 1 Analog Snare 1 Snare M Analog Snare 1 Analog Snare 1 Analog Snare 1
039 D# 1 Hand Clap Hand Clap Hand Clap Hand Clap Hand Clap
040 E 1 Analog Snare 2 Snare H Hard Analog Snare 2 Analog Snare 2 Analog Snare 2
041 F 1 Analog Tom 1 Floor Tom L Analog Tom 1 Analog Tom 1 Analog Tom 1
042 F# 1 Analog HH Closed 1 Hi-Hat Closed Analog HH Closed 1 Analog HH Closed 1 Analog HH Closed 1
043 G 1 Analog Tom 2 Floor Tom H Analog Tom 2 Analog Tom 2 Analog Tom 2
044 G# 1 Analog HH Closed 2 Hi-Hat Pedal Analog HH Closed 2 Analog HH Closed 2 Analog HH Closed 2
045 A 1 Analog Tom 3 Low Tom Analog Tom 3 Analog Tom 3 Analog Tom 3
046 A# 1 Analog HH Open Hi-Hat Open Analog HH Open Analog HH Open Analog HH Open
047 B 1 Analog Tom 4 Mid Tom L Analog Tom 4 Analog Tom 4 Analog Tom 4
048 C 2 Analog Tom 5 Mid Tom H Analog Tom 5 Analog Tom 5 Analog Tom 5
049 C# 2 Analog Cymbal Crash Cymbal 1 Analog Cymbal Analog Cymbal Analog Cymbal
050 D 2 Analog Tom 6 High Tom Analog Tom 6 Analog Tom 6 Analog Tom 6
051 D# 2 Ride Cymbal 1 Ride Cymbal 1 Ride Cymbal 1 Ride Cymbal 1 Ride Cymbal 1
052 E 2 Chinese Cymbal Chinese Cymbal Chinese Cymbal Chinese Cymbal Chinese Cymbal
053 F 2 Ride Cymbal Cup Ride Cymbal Cup Ride Cymbal Cup Ride Cymbal Cup Ride Cymbal Cup
054 F# 2 Tambourine Tambourine Tambourine Tambourine Tambourine
055 G 2

Ohh2 FX01 ORCH signal Go

056 G# 2
057 A 2
058 A# 2
059 B 2
060 C 3
061 C# 3
062 D 3
063 D# 3
064 E 3
065 F 3
066 F# 3
067 G 3
068 G# 3
069 A 3
070 A# 3
071 B 3
072 C 4

FX02 Onemoretime Onemoretime Uhh-Hit Huea

073 C# 4
074 D 4
075 D# 4
076 E 4
077 F 4
078 F# 4
079 G 4
080 G# 4
081 A 4
082 A# 4
083 B 4
084 C 5 Joo Go GetUp Huihu GetUp
085 C# 5 Reverse Ohh2 signal Joo Reverse
086 D 5 Huihu Heau Joo ComeOn Joo
087 D# 5 FXTBrs FX02 FXTBrs Onemoretime FX01
088 E 5 Huea Huihu Go Go Ohh1
089 F 5 GetUp GetUp Huihu GetUp Ohh2
090 F# 5 Ohh1 Reverse FX01 Huea Onemoretime
091 G 5 Go signal ComeOn Ohh2 ComeOn
092 G# 5 Scratch 1 Scratch 1 Scratch 1 Scratch 1 Scratch 1
093 A 5 Scratch 2 Scratch 2 Scratch 2 Scratch 2 Scratch 2
094 A# 5 Scratch 3 Scratch 3 Scratch 3 Scratch 3 Scratch 3
095 B 5 Scratch 4 Scratch 4 Scratch 4 Scratch 4 Scratch 4
096 C 6 Scratch 5 Scratch 5 Scratch 5 Scratch 5 Scratch 5
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ëÔËÒÓÍ ÒÚËÎÂÈ

çÓÏÂ� ÒÚËÎfl ç‡Á‚‡ÌËÂ ÒÚËÎfl
8Beat

001 8BeatModern
002 60sGtrPop
003 8BeatAdria
004 60s8Beat
005 8Beat
006 OffBeat
007 60sRock
008 HardRock
009 RockShuffle
010 8BeatRock

16Beat
011 16Beat
012 PopShuffle1
013 PopShuffle2
014 GuitarPop
015 16BtUptempo
016 KoolShuffle
017 JazzRock
018 HipHopLight

Ballad
019 PianoBallad
020 LoveSong
021 6/8ModernEP
022 6/8SlowRock
023 OrganBallad
024 PopBallad
025 16BeatBallad1
026 16BeatBallad2

Dance
027 EuroTrance
028 Ibiza
029 HouseMusik
030 SwingHouse
031 TechnoPolis
032 Clubdance
033 ClubLatin
034 Garage1
035 Garage2
036 TechnoParty
037 UKPop
038 HipHopGroove
039 HipShuffle
040 HipHopPop

Disco
041 70sDisco1
042 70sDisco2
043 LatinDisco
044 DiscoPhilly
045 SaturdayNight
046 DiscoChocolate
047 DiscoHands

Swing&Jazz
048 BigBandFast
049 BigBandMid
050 BigBandBallad
051 BigBandShfl
052 JazzClub
053 Swing1
054 Swing2
055 Five/Four
056 JazzBallad
057 Dixieland
058 Ragtime
059 AfroCuban
060 Charleston

R&B
061 Soul
062 DetroitPop1
063 60sRock&Roll
064 6/8Soul
065 CrocoTwist
066 Rock&Roll
067 DetroitPop2
068 BoogieWoogie
069 ComboBoogie
070 6/8Blues

Country
071 Country8Beat
072 CountryPop
073 CountrySwing
074 Country2/4
075 CowboyBoogie
076 CountryShuffle
077 Bluegrass

Latin
078 BrazilianSamba
079 BossaNova
080 PopBossa
081 Tijuana
082 DiscoLatin
083 Mambo
084 Salsa
085 Beguine
086 GypsyRumba
087 RmbFlamenca
088 RumbaIsland
089 Reggae

Ballroom
090 VienneseWaltz
091 EnglishWaltz
092 Slowfox
093 Foxtrot
094 Quickstep

çÓÏÂ� ÒÚËÎfl ç‡Á‚‡ÌËÂ ÒÚËÎfl
095 Tango
096 Pasodoble
097 Samba
098 ChaChaCha
099 Rumba
100 Jive

Traditional
101 USMarch
102 6/8March
103 GermanMarch
104 PolkaPop
105 OberPolka
106 Tarantella
107 Showtune
108 ChristmasSwing
109 ChristmasWaltz
110 ScottishReel
111 Hawaiian

Waltz
112 GuitarSerenade
113 SwingWaltz
114 JazzWaltz1
115 JazzWaltz2
116 CountryWaltz
117 OberWalzer
118 Musette

DJ
119 DJ-HipHop
120 DJ-DanceSwing
121 DJ-House
122 DJ-GarageHouse
123 DJ-PopR&B

Pianist
124 Stride
125 PianoSwing
126 PianoRag
127 Arpeggio
128 Musical
129 Habanera
130 SlowRock
131 8BeatPianoBallad
132 PianoMarch
133 6/8PianoMarch
134 PianoWaltz
135 PianoBeguine

çÓÏÂ� ÒÚËÎfl ç‡Á‚‡ÌËÂ ÒÚËÎfl
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ëÔËÒÓÍ ÏÛÁ˚Í‡Î¸Ì˚ı ·‡Á ‰‡ÌÌ˚ı

çÓÏÂ� ·‡Á˚ 
‰‡ÌÌ˚ı ç‡Á‚‡ÌËÂ ·‡Á˚ ‰‡ÌÌ˚ı

POP HITS
001 AlvFever
002 Croco Rk
003 DayPdise
004 EasySday
005 GoMyWay 
006 HowDeep!
007 HurryLuv
008 Im Torn
009 Imagine 
010 ISurvive
011 JustCall
012 JustWay 
013 NikitTrp
014 ProudGtr
015 SailngSx
016 Sept.Pop
017 SultanSw
018 SweetLrd
019 ThnkMsic
020 TitanicH
021 WatchGrl
022 WhatALoo
023 WhitePle
024 YestDGtr

SWING & JAZZ
025 Alex Rag
026 Blue Set
027 DayOfW&R
028 HighMoon
029 MistySax
030 MoonLit 
031 New York
032 PanthrSw
033 PatrolBr
034 PatrolSx
035 PetiteCl
036 RedRoses
037 SaintMch
038 SatinWd 
039 SaxMood 
040 SF Heart
041 ShearJz 
042 Showbiz 
043 SplnkyTb
044 SunnySde
045 TstHoney
046 TwoFoot5
047 WhatsNew
048 Wild Cat
049 WondrLnd

EASY LISTENING
050 BlackFst
051 CaliBlue
052 CiaoCpri
053 Close2U
054 DAmorStr
055 DolanesM
056 ElCondor
057 Entrtain
058 Frippers
059 LuckySax
060 LuvStory
061 MyPrince
062 OSoleMio
063 PalomaGt
064 PuppetBr
065 Raindrop
066 RedMouln
067 RticGtr
068 Schiwago
069 ShadowGt
070 SingRain
071 SmallWld

072 SpkSoft
073 SpnishEy
074 StrangeN
075 TieRibbn
076 TimeGoes
077 WhteXmas
078 WishStar
079 WondrWld

ROMANTIC BALLADS
080 AdelineB
081 ArgenCry
082 BeautBdy
083 Bl Bayou
084 CatMemry
085 CavaSolo
086 E Weiss
087 ElvGhett
088 Feeling
089 Fly Away
090 Fnl Date
091 GreenSlv
092 GtCncert
093 HrdToSay
094 LonlyPan
095 MBoxDnce
096 Mn Rivr
097 Norw.Flt
098 OnMyMnd
099 OverRbow
100 Red Lady
101 ReleseMe
102 SavingLv
103 Shore Cl
104 SierraMd
105 SilverMn
106 SmokyEye
107 SndOfSil
108 TblWater
109 WhisprSx

ROCK & FUSION
110 DavAgain
111 JumpRock
112 OyComCha
113 PickUpPc
114 RdRiverR
115 SatsfyGt
116 Sheriff 
117 SmokeWtr
118 TwistAgn
119 VenusPop

RHYTHM & BLUES
120 AmazingG
121 BoogiePf
122 Clock Rk
123 CU later
124 HappyDay
125 JohnnyB 
126 MercyBrs
127 RisingSn
128 S Preems
129 SuperStv
130 Yeh Orgn

HIP HOP HOUSE
131 2 of US 
132 B Leave
133 Back St
134 FunkyTwn
135 KillSoft
136 MiamiTrn
137 Nine PM 
138 SharpRap
139 SingBack
140 StrandD

çÓÏÂ� ·‡Á˚ 
‰‡ÌÌ˚ı ç‡Á‚‡ÌËÂ ·‡Á˚ ‰‡ÌÌ˚ı

LATIN NIGHTS
141 BambaBrs
142 BambaFlt
143 BeHappy!
144 CopaLola
145 DayNight
146 Ipanema 
147 MarinaAc
148 MuchoTrb
149 SmoothLt
150 SunOfLif
151 Sunshine
152 Tico Org
153 TrbWave 

COUNTRY & WESTERN
154 BlownWnd
155 Bonanza 
156 BoxerGtr
157 CntryRds
158 GreenGrs
159 Jambala 
160 LondonSt
161 LooseEL
162 TopWorld
163 YlwRose

DISCO & PARTY
164 AlhHwaii
165 Babylon
166 Barbados
167 BirdySyn
168 FestaMex
169 HandsPty
170 LuvTheme
171 ModrnTlk
172 NxtAlice
173 PalomaFl
174 PubPiano
175 Tijuana
176 Why MCA?

BALLROOM
177 BrazilBr
178 CherryBr
179 CherryOr
180 DanubeWv
181 MantoStr
182 SandmnFx
183 SundyNvr
184 TangoPiz
185 Tea4Two
186 TulipWtz
187 YesSirQk

TRADITIONAL
188 AlpenTri
189 Balalaik
190 Ceilidh 
191 CielPari
192 Cl Polka
193 Comrades
194 Funiculi
195 HappyPlk
196 Herzlin 
197 HornPipe
198 JinglBel
199 Kufstein
200 MexiHat 
201 MickyFlt
202 NavyAway
203 RlBarrel
204 SnowWtz 
205 StarMrch
206 WashPost
207 WdCuttrs
208 XmasWalz

çÓÏÂ� ·‡Á˚ 
‰‡ÌÌ˚ı ç‡Á‚‡ÌËÂ ·‡Á˚ ‰‡ÌÌ˚ı
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ëÔËÒÓÍ Ì‡·Ó6Ó‚ Û‰‡6Ì˚ı  

• ëÂ�˚È ÙÓÌ  ÔÓÍ‡Á˚‚‡ÂÚ, ˜ÚÓ Á‚ÛÍ ·‡�‡·‡Ì‡ Ú‡ÍÓÈ ÊÂ, Í‡Í ‚ Ì‡·Ó�Â Û‰‡�Ì˚ı 
«Standard Kit 1».

• ä‡Ê‰˚È ÔÂ�ÍÛÒÒËÓÌÌ˚È ÚÂÏ·� ËÒÔÓÎ¸ÁÛÂÚ Ó‰ÌÛ ÌÓÚÛ.
• çÓÏÂ� (Note#) Ë ÌÓÚ‡ (Note) MIDI ‚ ‰ÂÈÒÚ‚ËÚÂÎ¸ÌÓÒÚË Ì‡ Ó‰ÌÛ ÓÍÚ‡‚Û ÌËÊÂ ÌÓÏÂ�‡ 

Ë ÌÓÚ˚, ÛÍ‡Á‡ÌÌ˚ı Ì‡ ÍÎ‡‚Ë‡ÚÛ�Â. ç‡Ô�ËÏÂ�, ‚ Ì‡·Ó�Â Û‰‡�Ì˚ı «109: Standard Kit 1» 
Ô‡�‡ÏÂÚ� «Seq Click H» (ÌÓÏÂ� 36 Ë ÌÓÚ‡ C1) ÒÓÓÚ‚ÂÚÒÚ‚ÛÂÚ ÌÓÏÂ�Û 24 Ë ÌÓÚÂ C0.

• Key Off: ÍÎ‡‚Ë¯Ë Ò ÔÓÏÂÚÍÓÈ «é» Ô�ÂÍ�‡˘‡˛Ú Á‚Û˜‡Ú¸ Ò�‡ÁÛ ÔÓÒÎÂ ÚÓ„Ó, Í‡Í Ëı 
ÓÚÔÛÒÚËÚ¸.

• íÂÏ·�˚ Ò Ó‰ËÌ‡ÍÓ‚˚ÏË ÌÓÏÂ�‡ÏË ‚ ÍÓÎÓÌÍÂ «Alternate assign» (*1 ... 4) ÌÂ ÏÓ„ÛÚ Ô�Ó-
Ë„�˚‚‡Ú¸Òfl Ó‰ÌÓ‚�ÂÏÂÌÌÓ. (éÌË �‡Á�‡·ÓÚ‡Ì˚ ‰Îfl �‡Á‰ÂÎ¸ÌÓ„Ó ‚ÓÒÔ�ÓËÁ‚Â‰ÂÌËfl.)

Voice No. 109 110 111 112 113 114
MSB/LSB/PC 127/000/000 127/000/001 127/000/008 127/000/016 127/000/024 127/000/025

Keyboard MIDI
Key 
Off

Alternate 
assign Standard Kit 1 Standard Kit 2 Room Kit Rock Kit Electronic Kit Analog Kit

Note# Note Note
# Note

25 C# 0 13 C# -1 3 Surdo Mute
26 D 0 14 D -1 3 Surdo Open
27 D# 0 15 D# -1 Hi Q
28 E 0 16 E -1 Whip Slap
29 F 0 17 F -1 4 Scratch Push
30 F# 0 18 F# -1 4 Scratch Pull
31 G 0 19 G -1 Finger Snap
32 G# 0 20 G# -1 Click Noise
33 A 0 21 A -1 Metronome Click
34 A# 0 22 A# -1 Metronome Bell
35 B 0 23 B -1 Seq Click L
36 C 1 24 C 0 Seq Click H
37 C# 1 25 C# 0 Brush Tap
38 D 1 26 D 0 O Brush Swirl
39 D# 1 27 D# 0 Brush Slap
40 E 1 28 E 0 O Brush Tap Swirl Reverse Cymbal Reverse Cymbal
41 F 1 29 F 0 O Snare Roll
42 F# 1 30 F# 0 Castanet Hi Q 2 Hi Q 2
43 G 1 31 G 0 Snare H Soft Snare H Soft 2 SD Rock H Snare L SD Rock H
44 G# 1 32 G# 0 Sticks
45 A 1 33 A 0 Bass Drum Soft Bass Drum H Bass Drum H
46 A# 1 34 A# 0 Open Rim Shot Open Rim Shot 2
47 B 1 35 B 0 Bass Drum Hard Bass Drum H BD Rock BD Analog L
48 C 2 36 C 1 Bass Drum Bass Drum 2 BD Rock BD Gate BD Analog H
49 C# 2 37 C# 1 Side Stick Analog Side Stick
50 D 2 38 D 1 Snare M Snare M 2 SD Room L SD Rock L SD Rock L Analog Snare 1
51 D# 2 39 D# 1 Hand Clap
52 E 2 40 E 1 Snare H Hard Snare H Hard 2 SD Room H SD Rock Rim SD Rock H Analog Snare 2
53 F 2 41 F 1 Floor Tom L Room Tom 1 Rock Tom 1 E Tom 1 Analog Tom 1
54 F# 2 42 F# 1 1 Hi-Hat Closed Analog HH Closed 1
55 G 2 43 G 1 Floor Tom H Room Tom 2 Rock Tom 2 E Tom 2 Analog Tom 2
56 G# 2 44 G# 1 1 Hi-Hat Pedal Analog HH Closed 2
57 A 2 45 A 1 Low Tom Room Tom 3 Rock Tom 3 E Tom 3 Analog Tom 3
58 A# 2 46 A# 1 1 Hi-Hat Open Analog HH Open
59 B 2 47 B 1 Mid Tom L Room Tom 4 Rock Tom 4 E Tom 4 Analog Tom 4
60 C 3 48 C 2 Mid Tom H Room Tom 5 Rock Tom 5 E Tom 5 Analog Tom 5
61 C# 3 49 C# 2 Crash Cymbal 1 Analog Cymbal
62 D 3 50 D 2 High Tom Room Tom 6 Rock Tom 6 E Tom 6 Analog Tom 6
63 D# 3 51 D# 2 Ride Cymbal 1
64 E 3 52 E 2 Chinese Cymbal
65 F 3 53 F 2 Ride Cymbal Cup
66 F# 3 54 F# 2 Tambourine
67 G 3 55 G 2 Splash Cymbal
68 G# 3 56 G# 2 Cowbell Analog Cowbell
69 A 3 57 A 2 Crash Cymbal 2
70 A# 3 58 A# 2 Vibraslap
71 B 3 59 B 2 Ride Cymbal 2
72 C 4 60 C 3 Bongo H
73 C# 4 61 C# 3 Bongo L
74 D 4 62 D 3 Conga H Mute Analog Conga H
75 D# 4 63 D# 3 Conga H Open Analog Conga M
76 E 4 64 E 3 Conga L Analog Conga L
77 F 4 65 F 3 Timbale H
78 F# 4 66 F# 3 Timbale L
79 G 4 67 G 3 Agogo H
80 G# 4 68 G# 3 Agogo L
81 A 4 69 A 3 Cabasa
82 A# 4 70 A# 3 Maracas Analog Maracas
83 B 4 71 B 3 O Samba Whistle H
84 C 5 72 C 4 O Samba Whistle L
85 C# 5 73 C# 4 Guiro Short
86 D 5 74 D 4 O Guiro Long
87 D# 5 75 D# 4 Claves Analog Claves
88 E 5 76 E 4 Wood Block H
89 F 5 77 F 4 Wood Block L
90 F# 5 78 F# 4 Cuica Mute Scratch Push Scratch Push
91 G 5 79 G 4 Cuica Open Scratch Pull Scratch Pull
92 G# 5 80 G# 4 2 Triangle Mute
93 A 5 81 A 4 2 Triangle Open
94 A# 5 82 A# 4 Shaker
95 B 5 83 B 4 Jingle Bell
96 C 6 84 C 5 Bell Tree
97 C# 6 85 C# 5
98 D 6 86 D 5
99 D# 6 87 D# 5
100 E 6 88 E 5
101 F 6 89 F 5
102 F# 6 90 F# 5
103 G 6 91 G 5

E1

F1
F#1

G1
G#1

A1
A#1

B1

C1

D#1
D1

C#1

E2

F2
F#2

G2
G#2

A2
A#2

B2

C2

D#2
D2

C#2

E3

F3
F#3

G3
G#3

A3
A#3

B3

C3

D#3
D3

C#3

E4

F4
F#4

G4
G#4

A4
A#4

B4

C4

D#4
D4

C#4

E5

F5
F#5

G5
G#5

A5
A#5

B5

C5

D#5
D5

C#5

E0

F0
F#0

G0
G#0

A0
A#0

B0

E6

F6
F#6

G6

C6

D#6
D6

C#6
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Voice No. 109 115 116 117 118 119 120
MSB/LSB/PC 127/000/000 127/000/027 127/000/032 127/000/040 127/000/048 126/000/000 126/000/001

Keyboard MIDI
Key 
Off

Alternate 
assign

Standard Kit 1 Dance Kit Jazz Kit Brush Kit Symphony Kit SFX Kit 1 SFX Kit 2

Note# Note Note
# Note

25 C# 0 13 C# -1 3 Surdo Mute
26 D 0 14 D -1 3 Surdo Open
27 D# 0 15 D# -1 Hi Q
28 E 0 16 E -1 Whip Slap
29 F 0 17 F -1 4 Scratch Push
30 F# 0 18 F# -1 4 Scratch Pull
31 G 0 19 G -1 Finger Snap
32 G# 0 20 G# -1 Click Noise
33 A 0 21 A -1 Metronome Click
34 A# 0 22 A# -1 Metronome Bell
35 B 0 23 B -1 Seq Click L
36 C 1 24 C 0 Seq Click H
37 C# 1 25 C# 0 Brush Tap
38 D 1 26 D 0 O Brush Swirl
39 D# 1 27 D# 0 Brush Slap
40 E 1 28 E 0 O Brush Tap Swirl Reverse Cymbal
41 F 1 29 F 0 O Snare Roll
42 F# 1 30 F# 0 Castanet Hi Q 2
43 G 1 31 G 0 Snare H Soft AnSD Snappy SD Jazz H Light Brush Slap L
44 G# 1 32 G# 0 Sticks
45 A 1 33 A 0 Bass Drum Soft AnBD Dance-1 Bass Drum L
46 A# 1 34 A# 0 Open Rim Shot AnSD OpenRim
47 B 1 35 B 0 Bass Drum Hard AnBD Dance-2 Gran Cassa
48 C 2 36 C 1 Bass Drum AnBD Dance-3 BD Jazz BD Jazz Gran Cassa Mute Cutting Noise Phone Call
49 C# 2 37 C# 1 Side Stick Analog Side Stick Cutting Noise 2 Door Squeak
50 D 2 38 D 1 Snare M AnSD Q SD Jazz L Brush Slap Marching Sn M Door Slam
51 D# 2 39 D# 1 Hand Clap String Slap Scratch Cut
52 E 2 40 E 1 Snare H Hard AnSD Ana+Acoustic SD Jazz M Brush Tap Marching Sn H Scratch
53 F 2 41 F 1 Floor Tom L Analog Tom 1 Jazz Tom 1 Brush Tom 1 Jazz Tom 1 Wind Chime
54 F# 2 42 F# 1 1 Hi-Hat Closed Analog HH Closed 3 Telephone Ring 2
55 G 2 43 G 1 Floor Tom H Analog Tom 2 Jazz Tom 2 Brush Tom 2 Jazz Tom 2
56 G# 2 44 G# 1 1 Hi-Hat Pedal Analog HH Closed 4
57 A 2 45 A 1 Low Tom Analog Tom 3 Jazz Tom 3 Brush Tom 3 Jazz Tom 3
58 A# 2 46 A# 1 1 Hi-Hat Open Analog HH Open 2
59 B 2 47 B 1 Mid Tom L Analog Tom 4 Jazz Tom 4 Brush Tom 4 Jazz Tom 4
60 C 3 48 C 2 Mid Tom H Analog Tom 5 Jazz Tom 5 Brush Tom 5 Jazz Tom 5
61 C# 3 49 C# 2 Crash Cymbal 1 Analog Cymbal Hand Cym. L
62 D 3 50 D 2 High Tom Analog Tom 6 Jazz Tom 6 Brush Tom 6 Jazz Tom 6
63 D# 3 51 D# 2 Ride Cymbal 1 Hand Cym.Short L
64 E 3 52 E 2 Chinese Cymbal Flute Key Click Car Engine Ignition
65 F 3 53 F 2 Ride Cymbal Cup Car Tires Squeal
66 F# 3 54 F# 2 Tambourine Car Passing
67 G 3 55 G 2 Splash Cymbal Car Crash
68 G# 3 56 G# 2 Cowbell Analog Cowbell Siren
69 A 3 57 A 2 Crash Cymbal 2 Hand Cym. H Train
70 A# 3 58 A# 2 Vibraslap Jet Plane
71 B 3 59 B 2 Ride Cymbal 2 Hand Cym.Short H Starship
72 C 4 60 C 3 Bongo H Burst
73 C# 4 61 C# 3 Bongo L Roller Coaster
74 D 4 62 D 3 Conga H Mute Analog Conga H Submarine
75 D# 4 63 D# 3 Conga H Open Analog Conga M
76 E 4 64 E 3 Conga L Analog Conga L
77 F 4 65 F 3 Timbale H
78 F# 4 66 F# 3 Timbale L
79 G 4 67 G 3 Agogo H
80 G# 4 68 G# 3 Agogo L Shower Laugh
81 A 4 69 A 3 Cabasa Thunder Scream
82 A# 4 70 A# 3 Maracas Analog Maracas Wind Punch
83 B 4 71 B 3 O Samba Whistle H Stream Heartbeat
84 C 5 72 C 4 O Samba Whistle L Bubble FootSteps
85 C# 5 73 C# 4 Guiro Short Feed
86 D 5 74 D 4 O Guiro Long
87 D# 5 75 D# 4 Claves Analog Claves
88 E 5 76 E 4 Wood Block H
89 F 5 77 F 4 Wood Block L
90 F# 5 78 F# 4 Cuica Mute Scratch Push
91 G 5 79 G 4 Cuica Open Scratch Pull
92 G# 5 80 G# 4 2 Triangle Mute
93 A 5 81 A 4 2 Triangle Open
94 A# 5 82 A# 4 Shaker
95 B 5 83 B 4 Jingle Bell
96 C 6 84 C 5 Bell Tree Dog Machine Gun
97 C# 6 85 C# 5 Horse Laser Gun
98 D 6 86 D 5 Bird Tweet 2 Explosion
99 D# 6 87 D# 5 Firework
100 E 6 88 E 5
101 F 6 89 F 5
102 F# 6 90 F# 5 Ghost
103 G 6 91 G 5 Maou

E1

F1
F#1

G1
G#1

A1
A#1

B1

C1

D#1
D1

C#1

E2

F2
F#2

G2
G#2

A2
A#2

B2

C2

D#2
D2

C#2

E3

F3
F#3

G3
G#3

A3
A#3

B3

C3

D#3
D3

C#3

E4

F4
F#4

G4
G#4

A4
A#4

B4

C4

D#4
D4

C#4

E5

F5
F#5

G5
G#5

A5
A#5

B5

C5

D#5
D5

C#5

E0

F0
F#0

G0
G#0

A0
A#0

B0

E6

F6
F#6

G6

C6

D#6
D6

C#6
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í‡·ÎËˆ‡ 6Â‡ÎËÁ‡ˆËË ËÌÚÂ6ÙÂÈÒ‡ MIDI

 YAMAHA    [ Portable Grand™ ]                             Date:25-Jan-2002
Model  DGX-200    MIDI Implementation Chart     Version : 1.0

Transmitted Recognized Remarks

Function...

Basic Default 1 - 16 1 - 16 *1
Channel Changed x x

Default 3 3
Mode Messages x x

Altered ************** x

Note 0 - 127 0 - 127
Number  : True voice ************** 0 - 127

Velocity Note ON o 9nH,v=1-127 o 9nH,v=1-127
Note OFF o 9nH,v=0 o 9nH,v=0 or 8nH

After Key's x x
Touch Ch's x x

Pitch Bend o o

Prog o 0 - 127 o 0 - 127
Change  : True # **************

System Exclusive o *3 o *3

        : Song Pos. x x
Common  : Song Sel. x x
        : Tune x x

System   : Clock o o   
Real Time: Commands o *4 o *4

Aux  :All Sound OFF o o(120,126,127)
     :Reset All Cntrls x o(121)
     :Local ON/OFF x o(122) *5
     :All Notes OFF x o(123-125)
Mes- :Active Sense o o
sages:Reset x x

Mode 1 : OMNI ON , POLY     Mode 2 : OMNI ON ,MONO o : Yes
Mode 3 : OMNI OFF, POLY     Mode 4 : OMNI OFF,MONO x : No 

0,32 o o Bank Select
1 x *2 o Modulation wheel
6 o o Data Entry(MSB)

38 x o Data Entry(LSB)
7 o o Part Volume

 10 o o Pan
Control 11 x *2 o Expression

64 o o Sustain
Change 71 x *2 o Harmonic Content

72 x *2 o Release Time
73 x *2 o Attack Time
74 x *2 o Brightness
84 x *2 o Portamento Cntrl

91,93,94 o o Effect Depth
96,97 x o RPN Inc,Dec

100,101 x *2 o RPN LSB,MSB
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èêàåÖóÄçàÖ.
*1 èÓ ÛÏÓÎ˜‡ÌË˛ (Ò Ì‡ÒÚ�ÓÈÍ‡ÏË Ô�ÓËÁ‚Ó‰ËÚÂÎfl) ÒËÌÚÂÁ‡ÚÓ� DGX-200 Ó·˚˜ÌÓ 

�‡·ÓÚ‡ÂÚ Í‡Í 16-Í‡Ì‡Î¸Ì˚È ÏÌÓ„ÓÚÂÏ·�Ó‚˚È ÚÓÌ-„ÂÌÂ�‡ÚÓ�, Ë ‚ıÓ‰fl˘ËÂ ‰‡ÌÌ˚Â ÌÂ 
‚ÓÁ‰ÂÈÒÚ‚Û˛Ú Ì‡ ÚÂÏ·�˚ Ë Ì‡ÒÚ�ÓÈÍË Ô‡ÌÂÎË.  é‰Ì‡ÍÓ ÒÓÓ·˘ÂÌËfl MIDI-ËÌÚÂÙÂÈÒ‡, 
Ô�Ë‚Â‰ÂÌÌ˚Â ÌËÊÂ, ‚ÎËfl˛Ú Ì‡ ÚÂÏ·�˚ Ô‡ÌÂÎË, ‡‚ÚÓ‡ÍÍÓÏÔ‡ÌÂÏÂÌÚ Ë ÔÂÒÌË.

• MIDI Master Tuning
• ëÓÓ·˘ÂÌËfl ÒËÒÚÂÏ˚ Ó· ËÁÏÂÌÂÌËË ÚËÔ‡ �Â‚Â�·Â�‡ˆËË, ˝ÙÙÂÍÚ‡ Chorus Ë 

˝ÙÙÂÍÚ‡ DSP.

*2 ëÓÓ·˘ÂÌËfl ‰Îfl ˝ÚËı ÌÓÏÂ�Ó‚ ËÁÏÂÌÂÌËfl ÛÔ�‡‚ÎÂÌËfl ÌÂ ÏÓ„ÛÚ ÔÂ�Â‰‡‚‡Ú¸Òfl 
Ò Ò‡ÏÓ„Ó ÒËÌÚÂÁ‡ÚÓ�‡ DGX-200.  é‰Ì‡ÍÓ ÓÌË ÏÓ„ÛÚ ·˚Ú¸ ÔÂ�Â‰‡Ì˚ Ô�Ë ‡‚ÚÓ-
‡ÍÍÓÏÔ‡ÌÂÏÂÌÚÂ, ‚ÓÒÔ�ÓËÁ‚Â‰ÂÌËË ÔÂÒÌË ËÎË Ô�Ë ËÒÔÓÎ¸ÁÓ‚‡ÌËË ˝ÙÙÂÍÚ‡ 
Harmony.

*3 ëÓÓ·˘ÂÌËfl Ó· ÛÒÚ�ÓÈÒÚ‚‡ı ÍÓÌÍ�ÂÚÌÓÈ ÙË�Ï˚
<GM System ON> F0H, 7EH, 7FH, 09H, 01H, F7H

• ùÚÓ ÒÓÓ·˘ÂÌËÂ ‡‚ÚÓÏ‡ÚË˜ÂÒÍË ‚ÓÒÒÚ‡Ì‡‚ÎË‚‡ÂÚ ‚ÒÂ ÒÚ‡Ì‰‡�ÚÌ˚Â Ì‡ÒÚ�ÓÈÍË 
ËÌÒÚ�ÛÏÂÌÚ‡, Í�ÓÏÂ Ì‡ÒÚ�ÓÈÍË MIDI Master Tuning.

<MIDI Master Volume> F0H, 7FH, 7FH, 04H, 01H, ll, mm, F7H
• ùÚÓ ÒÓÓ·˘ÂÌËÂ ÔÓÁ‚ÓÎflÂÚ Ó‰ÌÓ‚�ÂÏÂÌÌÓ ËÁÏÂÌflÚ¸ „�ÓÏÍÓÒÚ¸ ‚ÒÂı Í‡Ì‡ÎÓ‚ 

(ÒÓÓ·˘ÂÌËÂ Ó· ÛÒÚ�ÓÈÒÚ‚Â ÙË�Ï˚ Universal System).
• áÌ‡˜ÂÌËfl mm ËÒÔÓÎ¸ÁÛÂÚÒfl ‰Îfl Ô‡�‡ÏÂÚ�‡ MIDI Master Tuning. (áÌ‡˜ÂÌËfl ‰Îfl ll 

Ë„ÌÓ�Ë�Û˛ÚÒfl.)

<MIDI Master Tuning> F0H, 43H, 1nH, 27H, 30H, 00H, 00H, mm, ll, cc, F7H
• ùÚÓ ÒÓÓ·˘ÂÌËÂ Ó‰ÌÓ‚�ÂÏÂÌÌÓ ËÁÏÂÌflÂÚ Ì‡ÒÚ�ÓÈÍË ‚ÒÂı Í‡Ì‡ÎÓ‚.
• áÌ‡˜ÂÌËfl mm Ë ll ËÒÔÓÎ¸ÁÛÂÚÒfl ‰Îfl Ô‡�‡ÏÂÚ�‡ MIDI Master Tuning.
• èÓ ÛÏÓÎ˜‡ÌË˛ ‰Îfl Ô‡�‡ÏÂÚ�Ó‚ mm Ë ll ÛÒÚ‡ÌÓ‚ÎÂÌ˚ ÁÌ‡˜ÂÌËfl 08H Ë 00H 

ÒÓÓÚ‚ÂÚÒÚ‚ÂÌÌÓ.  ÑÎfl Ô‡�‡ÏÂÚ�Ó‚ n Ë cc ÏÓÊÌÓ ËÒÔÓÎ¸ÁÓ‚‡Ú¸ Î˛·˚Â ÁÌ‡˜ÂÌËfl.

<Reverb Type> F0H, 43H, 1nH, 4CH, 02H, 01H, 00H, mmH, llH, F7H
• mm : ÚËÔ �Â‚Â�·Â�‡ˆËË, Ò‡Ï˚È ÒÚ‡�¯ËÈ �‡Á�fl‰
• ll : ÚËÔ �Â‚Â�·Â�‡ˆËË, Ò‡Ï˚È ÏÎ‡‰¯ËÈ �‡Á�fl‰
• èÓ‰�Ó·ÌÓÒÚË ÒÏ. ‚ Í‡�ÚÓ„�‡ÏÏÂ ˝ÙÙÂÍÚÓ‚ (ÒÚ�. 92).

<Chorus Type> F0H, 43H, 1nH, 4CH, 02H, 01H, 20H, mmH, llH, F7H
• mm : ÚËÔ ˝ÙÙÂÍÚ‡ Chorus, Ò‡Ï˚È ÒÚ‡�¯ËÈ �‡Á�fl‰
• ll : ÚËÔ ˝ÙÙÂÍÚ‡ Chorus, Ò‡Ï˚È ÏÎ‡‰¯ËÈ �‡Á�fl‰
• èÓ‰�Ó·ÌÓÒÚË ÒÏ. ‚ Í‡�ÚÓ„�‡ÏÏÂ ˝ÙÙÂÍÚÓ‚ (ÒÚ�. 92).

<DSP Type> F0H, 43H, 1nH, 4CH, 02H, 01H, 40H, mmH, llH, F7H
• mm : ÚËÔ ˝ÙÙÂÍÚ‡ DSP, Ò‡Ï˚È ÒÚ‡�¯ËÈ �‡Á�fl‰
• ll : ÚËÔ ˝ÙÙÂÍÚ‡ DSP, Ò‡Ï˚È ÏÎ‡‰¯ËÈ �‡Á�fl‰
• èÓ‰�Ó·ÌÓÒÚË ÒÏ. ‚ Í‡�ÚÓ„�‡ÏÏÂ ˝ÙÙÂÍÚÓ‚ (ÒÚ�. 92).

<DRY Level> F0H, 43H, 1nH, 4CH, 08H, 0mH, 11H, llH, F7H
• ll : Û�Ó‚ÂÌ¸ ÒÛıÓ„Ó ÒË„Ì‡Î‡
• 0m : ÌÓÏÂ� Í‡Ì‡Î‡

<XG Parameter Change> F0H, 43H, 1nH, 4CH, hh, mm, ll, dd, F7H
• hh, mm, ll : ‡‰�ÂÒ
• dd : ‰‡ÌÌ˚Â

<XG Bulk Dump> F0H, 43H, 0nH, 4CH, aa, bb, hh, mm, ll, dd, cc, F7H
• 0n : ÌÓÏÂ� ÛÒÚ�ÓÈÒÚ‚‡ n=0 (ÓÚÔ�‡‚Í‡), 0 - f (Ô�ËÂÏ)
• aa, bb : ÔÓ‰Ò˜ÂÚ ·‡ÈÚÓ‚  (aa  7) + bb
• hh, mm, ll : ‡‰�ÂÒ
• dd : ‰‡ÌÌ˚Â

<Sequence Recording Bulk Dump> 
F0H, 43H, 73H, 7FH, mID, 06H, 0AH, aa, bb, cc, dd, hh, mm, ll, bulk data, sum, F7H

• mID : Ë‰ÂÌÚËÙËÍ‡ˆËÓÌÌ˚È ÌÓÏÂ� ÏÓ‰ÂÎË DGX-200=2BH
• 06H : Ë‰ÂÌÚËÙËÍ‡ˆËÓÌÌ˚È ÌÓÏÂ� Ï‡ÒÒË‚‡
• 0AH : ÌÓÏÂ� Ï‡ÒÒË‚‡
• aa : ÔÓ‰Ò˜ÂÚ ·‡ÈÚÓ‚, Ò‡Ï˚È ÒÚ‡�¯ËÈ �‡Á�fl‰
• bb : ÔÓ‰Ò˜ÂÚ ·‡ÈÚÓ‚, Ò‡Ï˚È ÏÎ‡‰¯ËÈ �‡Á�fl‰
• cc : ÍÓÎË˜ÂÒÚ‚Ó Ô�ËÏÂÌËÏ˚ı ‰‡ÌÌ˚ı, Ò‡Ï˚È ÒÚ‡�¯ËÈ �‡Á�fl‰
• dd : ÍÓÎË˜ÂÒÚ‚Ó Ô�ËÏÂÌËÏ˚ı ‰‡ÌÌ˚ı, Ò‡Ï˚È ÏÎ‡‰¯ËÈ �‡Á�fl‰
• hh, mm, ll : ‡‰�ÂÒ
• bulk data : ÔÓÒÎÂ‰Ó‚‡ÚÂÎ¸ÌÓÒÚ¸ ‰‡ÌÌ˚ı (1 ·‡ÈÚ, 2 ·‡ÈÚ ... 7 ·‡ÈÚ, MSB-‰‡ÌÌ˚Â)
• sum : ÍÓÌÚ�ÓÎ¸Ì‡fl ÒÛÏÏ‡ = 0-ÒÛÏÏ‡ (‰‡ÌÌ˚Â)

<One Touch Setting Bulk Dump> 
F0H, 43H, 73H, 7FH, mID, 06H, 09H, aa, bb, cc, dd, hh, mm, ll, bulk data, sum, F7H

• mID : Ë‰ÂÌÚËÙËÍ‡ˆËÓÌÌ˚È ÌÓÏÂ� ÏÓ‰ÂÎË DGX-200=2BH
• 06H : Ë‰ÂÌÚËÙËÍ‡ˆËÓÌÌ˚È ÌÓÏÂ� Ï‡ÒÒË‚‡
• 09H : ÌÓÏÂ� Ï‡ÒÒË‚‡
• aa : ÔÓ‰Ò˜ÂÚ ·‡ÈÚÓ‚, Ò‡Ï˚È ÒÚ‡�¯ËÈ �‡Á�fl‰
• bb : ÔÓ‰Ò˜ÂÚ ·‡ÈÚÓ‚, Ò‡Ï˚È ÏÎ‡‰¯ËÈ �‡Á�fl‰
• cc : ÍÓÎË˜ÂÒÚ‚Ó Ô�ËÏÂÌËÏ˚ı ‰‡ÌÌ˚ı, Ò‡Ï˚È ÒÚ‡�¯ËÈ �‡Á�fl‰
• dd : ÍÓÎË˜ÂÒÚ‚Ó Ô�ËÏÂÌËÏ˚ı ‰‡ÌÌ˚ı, Ò‡Ï˚È ÏÎ‡‰¯ËÈ �‡Á�fl‰
• hh, mm, ll : ‡‰�ÂÒ
• bulk data : ÔÓÒÎÂ‰Ó‚‡ÚÂÎ¸ÌÓÒÚ¸ ‰‡ÌÌ˚ı (ÏÎ‡‰¯ËÂ 4 ·ËÚ‡, ÒÚ‡�¯ËÂ 4 ·ËÚ‡ ... 

ÏÎ‡‰¯ËÂ 4 ·ËÚ‡, ÒÚ‡�¯ËÂ 4 ·ËÚ‡)
• sum : ÍÓÌÚ�ÓÎ¸Ì‡fl ÒÛÏÏ‡ = 0 - ÒÛÏÏ‡ (‰‡ÌÌ˚Â)

*4 è�Ë Ì‡˜‡ÎÂ ‡‚ÚÓ‡ÍÍÓÏÔ‡ÌÂÏÂÌÚ‡ ÔÂ�Â‰‡ÂÚÒfl ÒÓÓ·˘ÂÌËÂ FAH, Ô�Ë ÓÒÚ‡ÌÓ‚ÍÂ — 
ÒÓÓ·˘ÂÌËÂ FCH. ÖÒÎË ‰Îfl ÒËÌı�ÓÌËÁ‡ˆËË ‚˚·�‡ÌÓ ÁÌ‡˜ÂÌËÂ External, 
�‡ÒÔÓÁÌ‡˛ÚÒfl Í‡Í ÒÓÓ·˘ÂÌËÂ FAH (‚ÍÎ˛˜ÂÌËÂ ‡‚ÚÓ‡ÍÍÓÏÔ‡ÌÂÏÂÌÚ‡) 
Ú‡Í Ë ÒÓÓ·˘ÂÌËÂ FCH (ÓÒÚ‡ÌÓ‚Í‡ ‡‚ÚÓ‡ÍÍÓÏÔ‡ÌËÏÂÌÚ‡).  

*5 Local ON/OFF
<Local ON> Bn, 7A, 7F
<Local OFF> Bn, 7A, 00
áÌ‡˜ÂÌËÂ ‰Îfl «n» Ë„ÌÓ�Ë�ÛÂÚÒfl.
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� ä‡�ÚÓ„�‡ÏÏ‡ ˝ÙÙÂÍÚÓ‚
• ÖÒÎË ‚ TYPE LSB ÔÓÎÛ˜ÂÌÌÓ„Ó ÒÓÓ·˘ÂÌËfl ÌÂÚ ÚËÔ‡ ˝ÙÙÂÍÚ‡, LSB ·Û‰ÂÚ 

Ô�Ë‚Â‰ÂÌ Í TYPE 0 (ÚËÔ 0).
• çÓÏÂ�‡ ‚ ÒÍÓ·Í‡ı ÔÂ�Â‰ Ì‡Á‚‡ÌËÂÏ ÚËÔ‡ ̋ ÙÙÂÍÚ‡ ÒÓÓÚ‚ÂÚÒÚ‚Û˛Ú ÌÓÏÂ�‡Ï 

Ì‡ ‰ËÒÔÎÂÂ.
• àÒÔÓÎ¸ÁÛfl ‚ÌÂ¯ÌËÈ ÒÂÍ‚ÂÌÒÂ�, ÒÔÓÒÓ·Ì˚È �Â‰‡ÍÚË�Ó‚‡Ú¸ Ë ÔÂ�Â‰‡‚‡Ú¸ 

ÒËÒÚÂÏÌ˚Â ÒÓÓ·˘ÂÌËfl Ë ËÁÏÂÌÂÌËfl Ô‡�‡ÏÂÚ�Ó‚, ÏÓÊÌÓ ‚˚·Ë�‡Ú¸ ÚËÔ˚ 
˝ÙÙÂÍÚÓ‚ REVERB, Chorus Ë DSP, ÍÓÚÓ�˚Â ÌÂÎ¸Áfl ‚˚·�‡Ú¸ Ì‡ Ô‡ÌÂÎË 
ÒËÌÚÂÁ‡ÚÓ�‡ DGX-200. ÖÒÎË Ó‰ËÌ ËÁ ˝ÙÙÂÍÚÓ‚ ‚˚·�‡Ì Ô�Ë ÔÓÏÓ˘Ë 
‚ÌÂ¯ÌÂ„Ó ÒÂÍ‚ÂÌÒÂ�‡, Ì‡ ‰ËÒÔÎÂÂ ÔÓfl‚ËÚÒfl ÁÌ‡Í  «–».

� REVERB

� CHORUS

� DSP

TYPE 
MSB

TYPE LSB

00 01 02 08 16 17 18 19 20

000 No Effect

001 (1)Hall1 (2)Hall2

002 Room (3)Room1 (4)Room2

003 Stage (5)Stage1 (6)Stage2

004 Plate (7)Plate1 (8)Plate2

005...127 No Effect

TYPE 
MSB

TYPE LSB

00 01 02 08 16 17 18 19 20

000...064 No Effect

065 Chorus Chorus2

066 Celeste Chorus1

067 Flanger Flanger1 Flanger2

068...127 No Effect

TYPE 
MSB

TYPE LSB

00 01 02 08 16 17 18 19 20

000 No Effect

001 (1)Hall1 (2)Hall2

002 Room (3)Room1 (4)Room2

003 Stage (5)Stage1 (6)Stage2

004 Plate (7)Plate1 (8)Plate2

005 Delay L,C,R (26)Delay L,C,R

006 (27)Delay L,R

007 (28)Echo

008 (29)Cross Delay

009 (9)Early Reflection1 (10)Early Reflection2

010 (11)Gate Reverb

011 (12)Reverse Gate

012...019 No Effect

020 (30)Karaoke

021...064 No Effect

065 Chorus (14)Chorus2

066 Celeste (13)Chorus1

067 Flanger (15)Flanger1 (16)Flanger2

068 Symphonic (17)Symphonic

069 Rotary Speaker (19)Rotary Speaker1

070 Tremolo (21)Tremolo1

071 Auto Pan (24)Auto Pan (20)Rotary Speaker2 (22)Tremolo2 (23)Guitar Tremolo

072 (18)Phaser

073 Distortion

074 (33)Overdrive

075 (34)Amp Simulation (31)Distortion Hard (32)Distortion Soft

076 (37)3Band EQ (35)EQ Telephone

077 (38)2Band EQ

078 Auto Wah (25)Auto Wah

079...127 No Effect

ä‡6ÚÓ„6‡ÏÏ‡ ˝ÙÙÂÍÚÓ‚
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íÂıÌË˜ÂÒÍËÂ ı‡6‡ÍÚÂ6ËÒÚËÍË

äÎ‡‚Ë‡ÚÛ�‡
• 76 ÍÎ‡‚Ë¯ ÒÚ‡Ì‰‡�ÚÌÓ„Ó �‡ÁÏÂ�‡ (E0 – G6) Ò ÙÛÌÍˆËÂÈ Touch 

Response. 

ÑËÒÔÎÂÈ
• ÅÓÎ¸¯ÓÈ ÏÌÓ„ÓÙÛÌÍˆËÓÌ‡Î¸Ì˚È Üä-‰ËÒÔÎÂÈ (Ò ÔÓ‰Ò‚ÂÚÍÓÈ)

ìÒÚ‡ÌÓ‚Í‡
• STANDBY/ON
• MASTER VOLUME : MIN - MAX 

è‡ÌÂÎ¸ ÛÔ�‡‚ÎÂÌËfl 
• SONG, VOICE, STYLE, M.D.B., DICTIONARY, DJ, PC, LESSON L, 

R, METRONOME, PORTABLE GRAND, DEMO, 
FUNCTION(TRANSPOSE), TOUCH, HARMONY, DUAL, SPLIT, 
TEMPO/TAP, ONE TOUCH SETTING, [0]-[9], [+](YES), [-](NO), 
CATEGORY, SELECT, Dial

íÂÏ·�
• 108 ÚÂÏ·�Ó‚ Ì‡ Ô‡ÌÂÎË + 12 Ì‡·Ó�Ó‚ Û‰‡�Ì˚ı + 480 ÚÂÏ·�Ó‚ XG 

+ 5 ÚÂÏ·�Ó‚ DJ 
• èÓÎËÙÓÌËfl : 32
• DUAL
• SPLIT

ëÚËÎ¸
• 135 ÒÚËÎÂÈ
• ìÔ�‡‚ÎÂÌËÂ ÒÚËÎflÏË: ACMP ON/OFF, SYNC STOP, SYNC 

START, START/STOP, INTRO ENDING, 
MAIN/AUTO FILL

• ÄÍÍÓÏÔ‡ÌÂÏÂÌÚ: Multi fingering
• É�ÓÏÍÓÒÚ¸ ÒÚËÎfl

åÛÁ˚Í‡Î¸Ì‡fl ·‡Á‡ ‰‡ÌÌ˚ı
• 208

ç‡·Ó� Ó·Û˜‡˛˘Ëı Ò�Â‰ÒÚ‚ (Yamaha Educational Suite)
• ëÎÓ‚‡�Ì‡fl ÙÛÌÍˆËfl (Dictionary)
• ì�ÓÍË 1–4

ç‡ÒÚ�ÓÈÍ‡ ‚ Ó‰ÌÓ Í‡Ò‡ÌËÂ
• è�Â‰ÛÒÚ‡ÌÓ‚ÎÂÌÌ˚Â 1 Ë 2 (‰Îfl Í‡Ê‰Ó„Ó ÒÚËÎfl)
• è‡ÏflÚ¸

îÛÌÍˆËË
• Transpose, Tuning, Split Point, Touch Sensitivity, Main Voice  

Volume; Octave; Pan; Reverb Send Level; Chorus Send Level; DSP 
Send Level, Dual Voice  Voice; Volume; Octave; Pan; Reverb Send 
Level; Chorus Send Level; DSP Send Level, Split Voice  Voice; 
Volume; Octave; Pan; Reverb Send Level; Chorus Send Level; DSP 
Send Level, Reverb Type, Chorus Type, DSP Type, Harmony Type, 
Harmony Volume, Local On/Off, External Clock, Bulk Data Send, 
Initial Setup Send, Keyboard Out, Style Out, Song Out, Style 
Volume, Song Volume, Metronome Volume, Time Signature, Lesson 
Track (R), Lesson Track (L), Grade On/Off, Demo, DJ Cancel, Pitch 
Bend Range.

ùÙÙÂÍÚ˚
• Reverb : 8 ÚËÔÓ‚
• Chorus : 4 ÚËÔ‡
• DSP : 38 ÚËÔÓ‚
• Harmony : 26 ÚËÔÓ‚

èÂÒÌË
• 100 ÔÂÒÂÌ + 5 ÔÂÒÂÌ ÔÓÎ¸ÁÓ‚‡ÚÂÎfl + ÓÔÂ�‡ÚË‚Ì‡fl Ô‡ÏflÚ¸
• ì‰‡ÎÂÌËÂ ÔÂÒÌË, ÒÚË�‡ÌËÂ ‰Ó�ÓÊÍË
• É�ÓÏÍÓÒÚ¸ ÔÂÒÌË

á‡ÔËÒ¸
• èÂÒÌfl
• èÂÒÌfl ÔÓÎ¸ÁÓ‚‡ÚÂÎfl: 5 ÔÂÒÂÌ

• á‡ÔËÒ¸ ‰Ó�ÓÊÂÍ: 1, 2, 3, 4, 5, STYLE

MIDI
• Local On/Off  Initial Setup Send External Clock
• Bulk Data Send Keyboard Out Style Out
• Song Out

ÇÒÔÓÏÓ„‡ÚÂÎ¸Ì˚Â �‡Á˙ÂÏ˚
• PHONES/OUTPUT, DC IN 12V, MIDI IN/OUT, SUSTAIN

ìÒËÎËÚÂÎ¸
• 6,0 ÇÚ + 6,0 ÇÚ

ÑËÌ‡ÏËÍË
• 12 ÒÏ x 2 + 3 ÒÏ x 2

èÓÚ�Â·ÎflÂÏ‡fl ÏÓ˘ÌÓÒÚ¸ (Ò ‡‰‡ÔÚÂ�ÓÏ PA-5D)

• UL/CSA : 20 ÇÚ
• CE : 17 ÇÚ

àÒÚÓ˜ÌËÍ ÔËÚ‡ÌËfl
• Ä‰‡ÔÚÓ�: Yamaha PA-5D AC
• Å‡Ú‡�ÂË: 6 ·‡Ú‡�ÂÈ �‡ÁÏÂ�‡ D, R20P (LR20) ËÎË 

�‡‚ÌÓˆÂÌÌ˚Â

É‡·‡�ËÚ˚ (¯Ë�ËÌ‡ x ‰ÎËÌ‡ x ‚˚ÒÓÚ‡)
• 1178 x 412 x 153 ÏÏ (46 Ë 3/8" x 16 Ë 1/4" x 6")

ÇÂÒ
• 8,7 Í„ (19 ÙÛÌÚÓ‚ Ë 3 ÛÌˆËË)

è�ËÌ‡‰ÎÂÊÌÓÒÚË, ‚ıÓ‰fl˘ËÂ ‚ ÔÓÒÚ‡‚ÍÛ
• è˛ÔËÚ�
• êÛÍÓ‚Ó‰ÒÚ‚Ó ÔÓÎ¸ÁÓ‚‡ÚÂÎfl
• äÌË„‡ ÔÂÒÂÌ

* íÂıÌË˜ÂÒÍËÂ ı‡�‡ÍÚÂ�ËÒÚËÍË Ë ÓÔËÒ‡ÌËfl ‚ ‰‡ÌÌÓÏ �ÛÍÓ‚Ó‰ÒÚ‚Â 
ÔÓÎ¸ÁÓ‚‡ÚÂÎfl Ô�Â‰Ì‡ÁÌ‡˜ÂÌ˚ ÚÓÎ¸ÍÓ ‰Îfl ËÌÙÓ�Ï‡ˆËË. 
äÓ�ÔÓ�‡ˆËfl Yamaha ÒÓı�‡ÌflÂÚ Á‡ ÒÓ·ÓÈ Ô�‡‚Ó ËÁÏÂÌflÚ¸ Ë 
ÏÓ‰ËÙËˆË�Ó‚‡Ú¸ Ô�Ó‰ÛÍÚ˚ Ë Ëı ÚÂıÌË˜ÂÒÍËÂ ı‡�‡ÍÚÂ�ËÒÚËÍË 
·ÂÁ Ô�Â‰‚‡�ËÚÂÎ¸ÌÓ„Ó Û‚Â‰ÓÏÎÂÌËfl. èÓÒÍÓÎ¸ÍÛ ÚÂıÌË˜ÂÒÍËÂ 
ı‡�‡ÍÚÂ�ËÒÚËÍË, Ó·Ó�Û‰Ó‚‡ÌËÂ Ë ‚ÓÁÏÓÊÌÓÒÚË ÏÓ„ÛÚ 
ÓÚÎË˜‡Ú¸Òfl ‚ Á‡‚ËÒËÏÓÒÚË ÓÚ ÒÚ�‡Ì˚, Á‡ ‰ÓÔÓÎÌËÚÂÎ¸ÌÓÈ 
ËÌÙÓ�Ï‡ˆËÂÈ Ó·�‡˘‡ÈÚÂÒ¸ ‚ ÏÂÒÚÌÓÂ Ô�Â‰ÒÚ‡‚ËÚÂÎ¸ÒÚ‚Ó 
ÍÓ�ÔÓ�‡ˆËË Yamaha.

ÑÓÔÓÎÌËÚÂÎ¸Ì˚Â Ô�ËÌ‡‰ÎÂÊÌÓÒÚË, ÔÓÒÚ‡‚ÎflÂÏ˚Â 
ÔÓ ÊÂÎ‡ÌË˛ ÔÓÍÛÔ‡ÚÂÎfl

• ç‡Û¯ÌËÍË : HPE-150
• Ä‰‡ÔÚÂ� ÔÂ�ÂÏÂÌÌÓ„Ó ÚÓÍ‡ : PA-5D
• èÂ‰‡ÎË : FC4, FC5
• èÓ‰ÒÚ‡‚Í‡ ‰Îfl ÍÎ‡‚Ë‡ÚÛ�˚ : LG-100
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